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PREFACE 


It should perhaps be stated at the outset that the main body of the 
present study attempts to follow as closely as possible the spirit 
of the translations under discussion as they, part and parcel of the 
French eighteenth century, stress what they consider to be 
Pope's optimism. Modern scholars, with Maynard Mack showing 
the way’, see Pope as no bland optimist. 

Today, the English poet's great works, along with The Rape 
of the lock, are The New dunciad, a deeply pessimistic work, the 
Horatian imitations, and various poems written in the 1730s. 
The Zssay on man is no longer considered as a work showing 
Pope at his best. It is, of course, a study purporting to show what 
makes man what he is, and to be an affirmation that god, and god 
alone, is right. Furthermore,—and the point is often forgotten 
by students of the French Enlightenment—the Essay on man was 


lthe Essay on man is not a naive good? Pope then demonstrates the 


optimistic statement à /a Leibniz; on 
the contrary, mr Mack has shown that 
the poem has the same theme as Mil- 
ton's Paradise lost: to vindicate the 
ways of god to man. Neither is the 
work shallow and without structure. 
By giving the orthodox Christian 
explanation of Aquinas, Augustine 
and the Stoics, Pope has incorporated 
the wisdom of western civilization 
into the poem without, however, a 
bias toward one sect or another. Thus, 
the Essay is at once universal and con- 
temporary. The main question asked 
is how can there be evil in a world pro- 
duced by a divine creator who is 


impossibility for man to know the 
answer and establishes the theme of 
divine order in Epistle 1. Professor 
Mack then suggests that the rest of the 
poem is a continuation of the Miltonic 
theme of man's temptation. But 
instead of Satan, man's pride is the 
temptor. At the end of each epistle 
there is a reconciliation of man with 
the divine order which Mack calls the 
main theme of reconciliation. See the 
Introduction to mr Mack's critical edi- 
tion of the Essay on man, vol.iii, Part I 
of the Twickenham Edition of the Poems 
of Alexander Pope, pp.xlvii-Ixxx. 
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not to have been an entity unto itself, but the Introduction to a 
far more important work which, especially through satire, would 
show the shortcomings of Лото sapiens on this earth of ours. 

The French eighteenth-century's implications to the contrary, 
there is no evidence which shows that Pope knew Leibniz and 
thus was following in the footsteps of a great proponent of 
philosophical optimism. Moreover, so far as the Essay on man is 
concerned, today it is no longer viewed as a poetic compilation 
of harmless ideas. In the light of modern scholarship, we are 
forced to believe that the presumed philosophy of Pope then 
sweeping western civilization was only a supposed optimism. 
Today the great English neo-classical poet is admired as one of 
the most pessimistic poets of his day. 


IO 
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INTRODUCTION 


Judging by Emile Audra's Les Traductions françaises de Pope 
( 1717-1825): étude de bibliographie, one cannot help seeing that 
Pope enjoyed an enormous and lasting popularity throughout 
eighteenth-century France. His fame surpassed that of Swift, 
Richardson, Dryden, Milton, Shakespeare and all other English 
writers. Among many of his translators, Silhouette, Du Resnel, 
and Fontanes gained immediate and enduring acclaim from their 
publications. According to La Harpe, Du Resnel's Les Principes 
de la morale ( Essai sur l'homme) opened for him the doors to 
the French Academy. ‘Il fait bon venir à propos’, said Voltaire 
to La Harpe’. 

Pope’s French admirers never wrote of him unless they accom- 
panied his name or work with such adjectives as ‘célébre’, 
‘illustre’, ‘sublime’. He was first known to them as 'l'Homére 
anglais’ for his rendition of Homer and the controversy which 
ensued from his method of translation as opposed to mme Da- 
cier's. Later, with the Essay on man and the wave of philosophical 
poetry which it initiated, he became Че poéte-philosophe', Че 
Lucrèce anglais’, and finally, at the end of the century, Tami du 
genre humain’. 

The readiness with which the French admired Pope as the 
poète-philosophe was certainly not motivated—at least at first —by 
what was particularly English about him. It was what they con- 
sidered their own in his poetry, and what the French free- 
thinkers viewed of the universal in the Essay on man. Voltaire, 
his early admirer and chief critic on the Continent, called him 


1 Мегсиге de France (septembre 
1783), p.102. 
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Че Boileau d'Angleterre’, for the Essay on criticism was seen to 
be strongly in line with the Art poétique, and the Rape of the lock 
was compared most favourably with Le Lutrin. 

When the Essay on man appeared in 1733-1734, the timing 
could not have been better for the history of ideas. In England 
the critical aspect of deism had already been demonstrated in the 
important studies of Collins, Clarke, Wollaston, and Tindal. 
Pope's poem gave eloquent expression to this liberal trend; and, 
if the Essay оп man was not overtly deistic, the deistic spirit 
it suggested was nevertheless apparent. In France, where a 
current of libertine thinking had existed before, it was Voltaire 
who daringly was to give clear expression to the movement for 
his era. The Lettres philosophiques (1734), his first serious work 
in prose, aside from the Histoire de Charles хи, contains a strong 
undercurrent of deistic attitudes. 

Although Pope was known to the French before this time 
mainly through three translations’, Voltaire the critic made 
judgments which, as far as Pope the poet is concerned, went 
unchallenged throughout his life. The exception to this was La 
Harpe who was to be less enthusiastic later in the century in his 
evaluation of Pope's poems other than the Essay on man. In the 
twenty-second letter of the Lettres philosophiques Voltaire called 
Pope the most correct, elegant and harmonious of all English 
poets. ‘Il a réduit les sifllements aigres de la trompette anglaise 
aux sons doux de la flüte; on peut le traduire, parce qu'il est 
extrémement clair, et que ses sujets pour la plupart sont généraux 
et du ressort de toutes les nations". 


? see Audra, L’Jnfluence française 
for the influence of the French mora- 
lists. Full particulars of all works cited 
are given in the bibliography at the 
end of the book. 

8 Robeton, Essai sur la critique, 1717; 
abbé Desfontaines, Boucle de cheveux 
enlevée, 1728; Du Resnel, Essai sur la 
critique, 1730. According to the Biblio- 
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théque frangoise (viii.236), Hamilton 
was supposed to have done a verse 
translation of the Essay on criticism but 
it was never published and the manu- 
script was rumoured lost. See also 
Audra, Les Traductions françaises de 
Pope, p.112. 
* ed. Raymond Naves, р:126. 
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In particular, the Zssay on man was perhaps the foreign poem 
most preferred by the French translators. The following list of 
names of the translators with the dates of their publications is 
given to indicate the manifest approval which this work enjoyed 
well into the nineteenth century: 


1736: Silhouette— translation in prose. 

1737: Du Resnel— translation in verse. 

1739: Séré— translation in verse. 

1749: Schleinitz— translation in verse. 

1760: Doré— fragment in verse. 

1760: Le chevalier de Langeac— translation in verse’. 

1761: Millot—translation in prose. 

1765: Delille— translation in verse (not published until 1821). 

1771: Marquis de Saint-Simon— translation in prose. 

1778: Turgot— fragments in verse. 

1783: Fontanes— translation in verse. 

1798: Mancini-Nivernois—translation in verse (written in 
1784). 

1806: Hennet— fragment in verse. 

1830: De Séprés— translation in verse. 

1840: Charles Le Brun— translation in prose. 

1841: De Pongerville— translation in verse. 

1864: E. Dupaigne— translation in verse. 

1867: Jacques Argiot— translation in verse. 


The present inquiry will deal with the two earliest translations, 
since Du Resnel's and Silhouette's were those which caused the 
greatest critical response. T'hey were also the ones to be included 
in the future editions of Pope's Œuvres. Silhouette’s Essai went 
through twenty-nine editions; Du Resnel's thirty-four. Fon- 
tanes's version has been chosen for a study of the later French 


5 Van Tieghem recorded this name de Pope et le déisme français au 
but the work was apparently never хуше siècle”, p.211, n.r. 
published. See ‘La Prière universelle 
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reaction. Other translations will be discussed only in so far as they 
came to provoke criticism in the numerous journals of the day. 

In eighteenth-century France, translation was a serious literary 
occupation and an honoured genre. Men like Bouhier, Batteux, 
Marmontel and Alembert discoursed on it at length. Since 
French neo-classical influence was still prevalent, the translator 
was almost invariably directed to adhere to the general concept 
of le боп goût. And one of the problems then, as it is now, was 
how free or literal a translation should be. Du Resnel's Essa in 
verse was the preferred one because, as he claimed, he did not 
remain subservient to the original poem. In short, he embellished 
it to suit French taste. The images and language of Pope were 
toned down, vague passages were elaborated upon, others were 
shortened or omitted altogether. The final product was more an 
adaptation or even an imitation than a translation. Pope was 
completely francisé. Indeed, Du Resnel's version contains 698 
more lines than does the original. One may look upon this trans- 
formation with strong misgivings, but this was more often than not 
the way foreign works were introduced; and slowly, as the century 
progressed, more literal verse translations came to be favoured. 

This change from the belles infidèles to more accurate verse 
translations, can be seen in those contemporary journals which 
reviewed the many renderings of the Essay on man. Voltaire's 
contribution to the translation movement will also be examined 
and stressed not only because of his prominence in the century, 
but also because he was closely allied to Du Resnel in his pre- 
paration of the Essai sur la critique. We are less certain, however, 
of his influence over the abbé with the Essai sur l’homme. 

Du Resnel’s poem faced many challenges and finally succumbed 
in part to these other translations. Nevertheless, while his version 
was often severely criticized, we find, as late as 1825, a writer 
placing it above all others for being the most creatively rendered’. 


8 Pierre Lepeintre made this judg- see Audra, Les Traductions frangaises 
ment in his introductory essay to the de Pope, p.xii. 
re-edition of Du Resnel's translation: 
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Silhouette represented the literal school of translation. Briefly, 
he insisted that in dealing with a didactic poem the meaning must 
be given the most important consideration. Thus, he cast aside 
the aesthetic approach and remained faithful to Pope's statements. 
However, while one might read his translation for content, the 
French did not respond very positively to this version which 
struck them as disorganized, lacking in transitions, and basically 
unclear. They were used to poems which explained everything, 
leaving little or nothing up to the reader to decide for himself. 
They had no wish to ponder over abstractions. They read poetry 
to be entertained, and in turning to the Du Resnel, the French 
were more at ease. 

Not only does a study of the Du Resnel, Silhouette, and Fon- 
tanes texts and criticisms reveal the various attitudes prevalent 
in the concepts of translations and in the progress made by those 
interested in the English language and spirit, it also indicates the 
shift from considerations of Pope the philosophe to Pope the poet. 
But, Pope the moralist, though seriously questioned, was never 
completely discredited. Throughout the century readers con- 
tinuously rose to his defense. 

The reactions of the journals, works of criticism, and a certain 
amount of selected correspondence will here be considered with 
respect to the reception of these translations. The journals, some 
of which were reticent in analyzing the philosophicalimport of the 
poem and dwelled more on the artistic aspect, can be divided into 
three categories with each division representing a clearly defined 
position: the pro-Christian, the impartial, and the pro-philoso- 
phique. Chiefamong these periodicals are the Bibliothèque impartiale 
(1750-1758), Bibliothéque britannique (1733-1745), Observations 
sur les écrits modernes (1735-1743), Journal helvétique (1738 on), 
Journal des savants, Journal de Trévoux, L' Année littéraire (1754- 
1790), Lettres sur quelques écrits de ce temps (1749-1754), Réflexions 
sur les ouvrages de littérature (1738-1741), Mercure de France, 
Bibliothèque françoise (1723-1742), Journal encyclopédique (1756- 
1793), and the Correspondance littéraire, philosophique et critique. 
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The commentaries of the Christian apologists who were 
alarmed at the doctrines of fatalism, deism, atheism and Spi- 
nosism, which, they concluded, were inherent in the Essay on 
man, were published within ten years after the first editions of the 
Silhouette and Du Resnel translations appeared". The principal 
eighteenth-century French authors and works adding to the 
controversy over the poem are the following: Jean Baptiste 
Rousseau, ‘Epitre de M. Rousseau à M. Racine’ (1 septembre 
1737); Louis Racine, ‘Epitre à Mr. Rousseau’, La Religion, and 
Epítres зит l'homme (addressed to Ramsay); Jean-Pierre de 
Crousaz, Examen de Г Essai de m Pope sur l'homme (1737) and 
Commentaire sur la traduction en vers de m l'abbé du Resnel de 
l Essai de т Pope sur l'homme (1738); Jean-Baptiste Gaultier, 
Essai sur l'homme convaincu d'impiété (1746); abbé Duhamel, 
Lettres flamandes; ou, Histoire des variations et contradictions de 
la prétendue religion naturelle (1753). 

Nor where the British silent during this time when Pope was 
being assailed. Crousaz's works were translated into English. 
Ayre fought Pope with Truth. A Counterpoint to mr Pope's Essay 
on man (1739). Warburton came to Pope’s aid with 4 Vindication 
of mr Pope’s Essay on man from the misrepresentations of m de 
Crousaz (1739, 1742) in which he went to great lengths to prove 
the orthodoxy of the poem. He also placed heavy blame upon 
Du Resnel for mistranslating. The Warburton edition of the 
Essay was prepared and Silhouette in England wrote the Mélanges 


7 опу a summary of the very in- 
volved philosophical arguments will 
be given for they have been adequately 
discussed before in mr Robert Rogers’s 
Harvard dissertation, ‘The Early 
vogue of the Essay on man’ (also 
found in his ‘Critiques of the Essay 
on man in France and Germany 1736- 
1755, pp.176-193). However, my 
point of view will be different from 
his. He did not examine the transla- 
tions themselves and was interested 
primarily in recording the fame of 


20 


Pope's work up to the year Candide 
was published (1759), stressing the 
impact of the content of the Essay on 
the contemporary public. Further- 
more, mr Rogers did not note that 
there was at the same time just as much 
an appreciation for Pope the poet 
(which developed from the timidity 
and prudence of some of the journals 
not to discuss too much Pope's doc- 
trine in order not to offend anyone) 
as there was for Pope the philosophe. 
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de littérature et de philosophie (1742), an adaptation of Warbur- 
ton's Vindication in defense of Pope for his French readers. 

Aside from analyzing the impact of the translations on the 
French critics of the day, this study will treat specifically Vol- 
taire's reaction to the Æssay on man as well as his attitude toward 
Pope in general. His relationship to Pope has, to be sure, often 
been examined before. But in the present instance, since he will 
be like a unifying agent throughout the inquiry, his judgments 
must be included. Emphasis will be placed upon the Cirey period 
in pointing out the affinities and divergencies of the philosophe 
in relation to the English poet through the Discours en vers sur 
l’homme and through his very considerable correspondence. 
From then on, a more general, abstract discussion will be made 
of Voltaire's final break with optimism culminatingin Candide and 
ending with references to Pope and optimism in his later works. 

The last chapter will include the reflections of the French 
journals upon the Fontanes translation and the later stature of 
Pope. Fontanes's ‘Discours préliminaire’ is important for the 
position he took toward Pope. After all the furor raised by 
Voltaire with respect to the validity of philosophical optimism, 
Fontanes was still to defend Pope's system. Moreover, Pope 
the poet emerges as something more than the modern Lucretius 
and the eighteenth-century Horace, and the parallel drawn be- 
tween Pope and Voltaire at the time only confirms what had 
been already known: that Voltaire was greatly influenced by the 
English writer during the Cirey period. 

In nineteenth-century France Pope's poem was still revered to 
some extent. Delille's translation was finally published in 1821; 
Fontanes's revised version the same year. The philosophical 
disputes, however, had long since passed. With Séprés's trans- 
lation in 1830* the Essay on man became an academic problem, 
for Pope was by then commonly taught in the universities of 
both countries. 


в Essai sur l'homme par Pope avec la а l'usage des élèves de l'enseignement 
traduction en regard. Nouvelle édition universel. 
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СНАРТЕВ 1 
Background to the Du Resnel and Silhouette translations 


A, The Voltaire-Du Resnel relationship and the problem 
of authorship 


While in England Voltaire wrote, in 1726, to his friend Thieriot 
and expressed praise that far exceeded the mild assessment of 
Pope he was soon to make in the Lettres philosophiques. In par- 
ticular, he singled out the Æssay on criticism as ‘superior to the 
art of poetry of Horace’ and the Rape of the lock Ча boucle de 
cheveux (that is a comical one), is in my opinion above the lutrin 
of Despreaux. I never saw so amiable an imagination, so gentle 
graces, so great variety, so much wit, and so refined knowledge 
of the world, as in this little performance’ (Best.D303). Aside 
from the neo-classical style of the Essay on criticism, the overall 
spirit of tolerance and moderation which pervades the poem 
found itself immediately admired by Voltaire. In consequence, 
he sought to have it translated'. Perhaps at heart he wanted 
Thieriot to undertake both poems, but someone with more 
perseverance was needed. Two abbés were to translate them; Du 
Resnel, the Essay on criticism; Desfontaines, the Rape of the lock. 
Eight years after the abbé Du Resnel’s death, Voltaire wrote to 
Thibouville (20 février 1769) declaring that he had written half 
of Du Resnel’s verses and that he had too much modesty to speak 
about it (Best.14517)! Are we to accept his statement literally? 
Or are we merely to assume that his contribution to Du Resnel’s 
translations was perhaps no greater than that of an adviser? 


1 Нођегоп 5 Essai sur la critique 
(1717) was not successful. 
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Ira Wade has suggested that it would be advantageous to 
prove that those unorthodox passages which caused such an 
uproar when the Du Resnel translation of the Essay оп man 
appeared were, in effect, Voltaire's efforts’. It will be remem- 
bered that Warburton, who had taken it upon himself to defend 
Pope against Crousaz's Commentaire sur Г Essai de т Pope sur 
l’homme (1738), exposed in his defense, 4 Vindication of 
mr Pope's Éssay оп man from the misrepresentations of m de 
Crousaz (1739), those lines which had been mistranslated, 
inferring, іп part, that Crousaz's argument was groundless. 
However, mr Wade might be going a little far afield here, not 
in assuming that Voltaire had something to do with the trans- 
lation, but in wanting to believe it was Voltaire who gave the 
translation an unorthodox character. It must be emphasized that 
Crousaz first wrote the Examen (1737) based upon Silhouette's 
literal translation in prose (1736). In it he found just as much to 
be decried in the realm of unorthodox principles as he was to 
find in Du Resnel’s version, except that he shifted his emphasis 
from considering Pope a philosopher whose system was founded 
upon Leibniz's to Pope the moralist, advocate of fatalism, with 
the Du Resnel translation. Warburton is responsible for blaming 
Du Resnel exclusively. The English critic forgot, or conveniently 
overlooked, Silhouette's translation and Crousaz's criticism on it. 
The truth of the matter is, if the French Christian apologists had 
been proficient in English and had read the original, they would 
have launched the same attacks. The Essay on man is a poem of 
abstractions, and if a religious enthusiast, or anybody for that 
matter, analyses it line by line, instead of viewing it as a whole, 
he will interpret whatever he wishes. 

Nevertheless, there is the strong possibility that Voltaire had 
something to do with Du Resnel's works. It had become com- 
mon knowledge by the time Fontanes' translation appeared in 
1785 that those passages considered outstanding and even sub- 
lime in Du Resnel's Essai sur l'homme were attributed to Voltaire. 

* Voltaire and Candide, p.63. 
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Fontanes is the only one though who went so far as to quote a 
section from Epistle r1 concerning reason and the necessity of the 
passions; and, for stylistic reasons, he made a case for Voltaire's 
authorship. n Resnel had written: 


Que le Stoicien, se croyant insensible, 

Travaille follement à se rendre impassible; 

Que sa fausse vertu, sans force, et sans chaleur. 
Reste sans action concentrée en son cceur: 

Plus notre esprit est fort, plus il faut qu'il agisse, 
Il meurt dans le repos, il vit dans l'exercice: 

C'est par les passions que l'Homme est excité, 
L'áme en tire sa force et son activité; 

Loin qu'un trouble naissant l'épouvante et l'arréte, 
Elle met à profit une utile tempéte: 

La vie est une mer, ой sans cesse agités, 

Par de rapides flots nous sommes emportés: 

La Raison que du Ciel nous eümes en partage, 
Devient notre boussole au milieu de l'orage, 

Et son flambeau divin, prompte à nous éclairer, 

А travers les écueils, peut seul nous rassurer: 

Mais de nos passions les mouvements contraires 
Sur ce vaste Océan sont des vents nécessaires; 
Dieu lui-méme, Dieu sort de son profond repos, 
П monte sur les vents, il marche sur les flots. (ii.123-142). 


Pope had 


In lazy Apathy let Stoics boast 

Their Virtue fixed; ’tis fixed as in a frost, 
Contracted all, retiring to the breast; 

But strength of mind is Exercise, not Rest: 
The rising tempest puts in act the soul, 

Parts it may ravage, but preserves the whole. 
On life's vast ocean diversely we sail, 
Reason the card, but Passion is the gale; 
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Nor God alone in the still calm we find, 
He mounts the storm, and walks upon the wind. 
(ii.1o1-110). 


Fontanes's argument was that these lines, except for the weak and 
prosaic 123-126, possess an elegance and a harmony which are 
superior to Du Resnel's usual style. Although the rendition is 
more of a paraphrase than a translation, the change, he felt, was 
too sudden not to see the possibility of Voltaire's hand at work: 
“Сез vers et quelques autres, répandus dans le texte de sa tra- 
duction, pourroient persuader, comme on l'a cru quelquefois, 
que Voltaire a fait, en se jouant, tout ce qu'on y remarque 
d'estimable^. 

А more important point which Fontanes neglected to mention 
was that lines 135-140 are found, albeit in a different form, in the 
Discours en vers sur l'homme. 'This metaphor of the passions was 
one of Voltaire's favourites*. 

What can be said with certainty regarding the Voltaire-Du 
Resnel relationship may be gathered from Voltaire's correspond- 
ence. In some way, possibly through Thieriot, the abbé undertook 
the translation of the Essay on criticism. Voltaire’s first letter to 
Du Resnel (11 novembre 1729) is a general commentary on the 
notes Du Resnel included in the translation itself. He advised 
him to omit superfluous material and to concentrate upon making 
the notes historical and explanatory (Best.D367). He also seized 
upon a mistranslation of Pope's line dealing with Erasmus being 
the ‘Glory of the Priesthood and the Shame!’: ‘That great injured 
name, was the glory of the Priesthood because he shook of the 
ridiculous yoke of priestly learning, and he was their shame 
because he was injured, so your translation and your remark 
deviate entirely from your author's sense’. The cautious abbé 
heeded only to a certain extent Voltaire’s advice, and he trans- 


3 Nouvelle traduction de l’Essai sur 4 see infra, p.102. 
l'homme, p.86. 
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lated this passage as freely as possible giving no equivalence for 


‘that great injur'd Мате”: 


Par le bien & le mal illustre dans l'Histoire, 
Erasme de l'Eglise & la honte & la gloire, 
Contre tous presque seul porta le coup fatal 


Au reste de ce goüt Gothique & Monachal 


(1v.189-193). 


At length, Erasmus, that great, injur’d Name, 
(The Glory of the Priesthood, and the Shame!) 
Stemm'd the wild Torrent of a barb’rous Age, 
And drove those Holy Vandals off the Stage 


(693-696). 


Voltaire's role as an adviser went further. He contributed four 


lines to this translation: 


Que votre Poésie, & forte & naturelle, 

Me soit de la Tamise une image fidéle; 

Soyez profond, mais clair: soyez doux sans lenteur; 
Plein sans vous déborder, rapide sans fureur 


(11.227-230). 


Moland erroneously stated that these lines were translated from 
the Zssay on criticism. The rendition is from John Denham's 


poem *Cooper's hill’: 


O could I flow like thee, and make thy Stream 
My great Example, as it is my theme! 


5 an article pertaining to Silhouette's 
translation of the Essay on criticism in 
the Mercure de France (novembre 
1736, pp.2396-2412) entitled *Obser- 
vations sur ce passage de m Pope, 
poète célèbre d’Angleterre’. ‘Un dou- 
ble Déluge renversa toutes les Sciences. 
Les Moines achevérent ce que les Gots 
avoient commencé' expressed dismay 


over Pope's disparaging treatment of 
the monks of the middle ages. Thus, 
a precedent was found for believing 
that Pope was a freethinker in the 
earlier Essay on criticism, and the 
warning signs were already up against 
him for those who were to scrutinize 
the Essai sur l'homme. 
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Tho' deep, yet clear, tho' gentle, yet not dull 


Strong without rage, without o'er flowing’. 


It was Du Resnel who gave Voltaire credit for this passage and 
cited Denham's poem as its source. Possibly Voltaire had sug- 
gested to him to incorporate these verses which seemed to fit 
nicely into the part where Pope had only mentioned Denham, 
for that is the impression one receives after reading Du Resnel's 
note. He also mentions that he lifted it from the за: sur la poésie 
épique”. However, the abbé refers to Desfontaines's translation of 
Voltaire's Essay on epik poetry in which the particular lines were 
given in prose. In Voltaire's own translation of the Essay (1733), 
he omitted them, and they are not to be found in any of the 
subsequent editions. 

In any case, Voltaire was pleased with the Zssaz sur la critique. 
When Du Resnel sent him a copy, he replied with a letter stressing 
the spirit of tolerance which permeated the work, and con- 
gratulated him for having embellished Pope (Best.D391). 

From then on their friendship seemed to grow deeper from 
mutual aims. Whenever Voltaire received new works by Pope 
from London, he sent them on to the abbé urging him to translate. 
This was the case when Voltaire received the first two epistles of 
the Essay on man in Мау 1733 (Best.D 609). 

In his letter to Cideville (March 1734) we learn of Du Resnel's 
visit to Rouen and of his introduction to this other Norman poet 
(Best.D715). The following correspondence reveals Voltaire in 
flight from possible persecution caused by the scandal of the 
Lettres philosophiques. However, he did not fail to inquire about 
Че judicieux et élégant Durenel’ (Best.D748). By July 1734 Du 
Resnel, a member of the Académie des inscriptions et belles- 
lettres, was one of the contributors to the Journal des savants 
(Best.D771). The following year his translation of the Essay on 
man was well under way. 


6 Poems and translations, with the * Œuvres de m. de Voltaire (Amster- 
Sophy, a tragedy, p.12. dam 1732) vol.i. 
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At Cirey Voltaire, after asking Cideville if Du Resnel had 


completed his work, voiced astonishment that a Norman priest 
would dare to translate such truths which claimed human nature 
to have always been and must continue to be what it is (Best. 
Dors). Shortly afterward he spread the news of Du Resnel's 
translation to Formont (Best.Dor6). In November 1735 he 
confessed to Formont that he had not read yet the Du Resnel 
version (Best.Do42). These three letters seem to indicate that 
the abbé worked independently. Unfortunately, there are gaps 
in the correspondence, but there is further proof that Voltaire 
might have remained aloof in this matter. 

From the end of 1735 through 1737, not only Voltaire's but 
also mme Du Chátelet's interest in the translation and in the 
original intensified. While he was busy with Alkire ou les Amé- 
ricains*, she learned English and read Pope. More than likely, the 
studious marquise found certain affinities between the Essay on 
man апа Mandeville's Fable of the bees which she was translating 
at this time. When she received Du Resnel's work (May 1737), 
she sent him a favourable reply assuring him that Voltaire would 
read it with pleasure: ‘Le peu que je sais d'anglais m'a mis à por- 
tée de connaitre la dificulté de votre travail, et c'est la seule chose 
qui puisse donner quelque prix à mon sufrage. J'avoué que je 
croiois les idées métaphisiques aussi peu faites pour notre poésie, 
que pour notre nation, mais vous m'avez détrompée, vous avez 
rendu propre aux Frangais un ouvrage dont les beautés étoient 
perdües pour eux, et vous leur avez apris à faire des poetes anglais 
le cas qu'ils méritent, ainsi les deux nations vous ont une obliga- 
tion Egale.... Je suis persuadée qu'il lira essay sur l'homme avec 
grand plaisir, il m'a toujours parlé de vous avec une estime infinie, 
je sais qu'il comte sur votre amitié, et qu'il la mérite. Soyez bien 
persuadé Monsieur, que personne ne fait plus de cas que moi de 
vos talents’ (Best.D1325). 


8 dedicated to her witha quote from quoted from memory though. Du 
the Essai sur la critique: ‘Errer est d’un  Resnel had ‘Errer tient du mortel, par- 
mortel, pardonner est divin’. Voltaire donner est divin’. 
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We are also aware that Du Resnel spent a month at Cirey 
around November 1737 (Best.D1383). Nevertheless, to conclude 
from this alone any direct influence of Voltaire on the translation 
is impossible. He already had it published, and it was never revised 
except for very minor changes, mostly in punctuation. 

But if Voltaire did some favours for the а006, he reciprocated. 
Du Resnel wrote in the Journal des savants? a short announce- 
ment and included an excerpt from Voltaire's mémoire in defense 
of some lines from the Eléments de la philosophie de Newton (1738). 
Voltaire, of course, was delighted with his Newtonian abbé, and 
he looked forward to his continued support (Best.D1559). 

Throughout the remainder of this decade and into the next, Du 
Resnel was a frequent member of Voltaire's coterie (Best.D 2087, 
D2568). Especially during the period when he was in favour at 
Versailles, “сһег Pope' was often invited to the intimate 'supper- 
dinners' along with Marmontel, the marquis d'Argenson and the 
young Helvétius. 

Thus, it is not surprising that when Du Resnel was elected to 
the French Academy”, he asked Voltaire to correct the discourse 
he had prepared to read before that august assembly (Best. 
D2607). Voltaire told the Anglophile to retract some of the 
allusions he had made to the English. The duke de Richelieu 
would want him to say only what honoured France (Best.D 2617). 
With the abbé in the Academy Voltaire had a strong supporter 
who might have facilitated the philosophe’s own admission in 1746. 

During the first half of the 1750s the correspondence between 
the two men is sparse but reveals Du Resnel's concern for his 
friend in Berlin. While Voltaire received many letters urging him 
to return to France, the ‘grand abbé”, now one of madame Denis's 
intimate friends, expressed his own regard for the philosophe’s 
safety in August, 1751: ‘je ne vous soupçonne pas d’être assez peu 
philosophe, pour préférer le dangereux honneur de vivre avec 
des rois, toujours rois, quoiqu'ils en disent, et de lutter avec 


? Amsterdam ed. (juillet 1738), 10 he replaced J. B. Dubos who died 
PP-429-432. 30 June 1742. 
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des courtisans envieux et avides, au plaisir de vivre, dans ce que 
vous appeliez votre petit ménage; quand j'ai eu le bonheur d'y 
souper, je puis vous assurer que . . . je ne regrette que vous seul’ 
(Best.3953). 

Further investigation reveals that Du Resnel became one of 
Voltaire's ‘trompettes when the Koenig affaire broke in Berlin 
(1752-1753). Maupertuis had spread the rumour that Voltaire and 
the abbé de Prades had collaborated on the Tombeau de la Sor- 
bonne. He urged Du Resnel to support his denial of such an accusa- 
tion throughout Paris (Best.4525). The following year (1754) 
Voltaire was in Colmar, and we learn of the abbé’s opinion of the 
second volume of the Annales de l'empire: Че comble de la folie’ 
(Best.5 181). 

When Voltaire sent numerous copies of the Lisbon poem to 
his friends, Du Resnel did not fail to receive one (Best.6067). He 
had intended to mention him in the preface to show the contribu- 
tion he had made to France in translating Pope (Best.6146). His 
name, however, was never included. In February 1761 the abbé 
died, and apparently upon a request from Thieriot, Voltaire 
composed the following epigram for Carmontelle's unflattering 
portrait of him: 


Quoiqu'il eût cette mine, il fit pourtant des vers; 
Il fut prétre, mais philosophe 

Philosophe pour lui, se cachant des pervers. 
Que n'ai-je été de cette étoffe! 


Voltaire told Damilaville that he could not write good inscrip- 
tions unless there was something piquant about the person’s 
character. Obviously, he found nothing of the kind in the 
thoroughly sociable and likeable Du Resnel (Best.9049). 

In this account of the association between these two men, we 
can say that, at least in the beginning, theirs was not a casual one. 
Although the evidence points to doubt that Voltaire wrote the 
sublime passages in the Essaz sur l’homme, he can be said to have 
influenced the abbé and cultivated his friendship. Both men had 
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common interests, and Pope brought them together. They also 
had similar ideas on translation, for they were both free trans- 
lators. It is necessary, then, to expose Voltaire's thoughts on 
this subject as he, too, added to or influenced the formulation of 
precepts in this genre, although his viewpoints are not as precisely 
developed as they are in the formal declaration of the principles 
of liberal translation in Du Resnel's ‘Discours préliminaire’ to 
Les Principes de la morale et du goût. 


B. The General principles of poetic translation and 
specifically with regard to the two texts 


In eighteenth-century France there were as many opinions on 
the art of translation as there were translators. Marmontel did 
his best to bring together these different views which were scat- 
tered throughout many works in his article on translation in the 
Encyclopédie and in his own Eléments de littérature". The first 
view held by the ‘gens du monde’ and which dominated a good 
part of the century considered that it was enough for the trans- 
lation to be useful to the reader and pleasant to French taste. It 
had to deliver clearly the thought of the original, and its style was 
to reflect clarity, precision, and propriety. If these qualities were 
missing, the translator had to supply them. These ideas were 
upheld by Desfontaines, Du Resnel, and the early Voltaire. The 
opposite group, the ‘savants’, represented by Batteux and later 
by the marquis de Saint-Simon, Turgot, and Voltaire, decided 
that it was not enough for the translator to place himself with his 
native prejudices as much as possible in the author's position, but 
to make known the genius of his language. The duty of the trans- 
lator was not to please but rather to instruct. ‘Le traducteur’, 
stated the abbé Batteux, ‘n’est maître de rien; il est obligé de 


1 the first attempt to give a com- ол the principles of translation. The 
prehensive codification of the precepts many treatises on this subject up to 
of translation did not come until the 1741 were summarized by the Biblio- 
end of the century with Tytler's Essay thèque françoise, i.205-226. 
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suivre partout son auteur, et de se plier à toutes ses variations 
avec une souplesse infinie’*. This meant that the order of ideas, 
the precision of the line, and the terminology of the original 
must be conserved. While Du Resnel could claim with pride to 
correct the ‘errors’ of Pope, Batteux insisted upon a servile 
respect for his author. Both notions were justifiable if taken 
together but equally wrong if separated and followed too closely, 
for if the translator wandered too far he created more than he 
translated. The finished product was an imitation. If he followed 
his writer step by step, the result was a version. 

Marmontel hoped for a happy medium between restraint and 
license. At the same time, he leaned toward the liberal school of 
thought in the realm of poetic diction. If a word or an expression 
was not ennobled, the translator was to make it such by using a 
paraphrase. He could also simply omit it. The greatest difficulty 
confronting the interpreter was in rendering the language of the 
poet where the nuances could only be approximated—if not lost 
entirely—in translation. 

Of all those who attempted to render Pope into French, 
Voltaire showed himself to be the superior translator’. His 
copies, unfortunately, were not sustained efforts and he was 
satisfied with excerpts to demonstrate what he meant by a free 
translation in giving an approximation of the English poetic 
genius“. His interest in the qualities of languages and, in par- 
ticular, in English goes back to his Essay on epik poetry (1728). 
It is here that we see the words so often repeated throughout the 
Enlightenment to characterize the genius of the English tongue: 


12 Encyclopédie, xxxiv.156. stated: *. . .il faut que le lecteur se res- 


13 Audra commented on his rendi- 
tion of a passage from the Rape of the 
lock: *... traduction en vers d'une 
aisance, d'ine élégance qui n'ont 
jamais été atteintes par aucun traduc- 
teur de Pope'. Les Traductions fran- 
gaises de Pope, p.xii. 

Min introducing a translated pas- 
sage from one of Rochester's work he 


LXXXII/3 


souvienne toujours que ce sont ici des 
traductions libres de poétes anglais, 
et que la géne de notre versification et 
les bienséances délicates de notre versi- 
fication ne peuvent donner l'équiva- 
lent de la licence impétueuse du style 
anglais’. Lettres philosophiques, ed. 


Naves, p.120. 
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force, strength, and energy". Voltaire believed that with these 
traits a freedom of expression mirroring their civil liberties made 
English more suitable for sublime works. French, on the other 
hand, though certainly not lacking vocabulary, was hampered by 
the neo-classical rule which would not permit the naming of 
certain specifics: "The genius of the Nation, and consequently 
the Turn of the Language, does not allow us to come down to 
the Description of the Trappings of a Horse, of the Wheels of a 
Chariot, etc. We can commend rural Life in General, but not 
specify, with Dignity, the little Particularities belonging to it. 
This taste is avoided by all our skillful Writers, who are conscious 
of the Defectiveness of the Language in that respect. In short, 
such is our Disadvantage, that there are infinite Things, which 
we dare neither call by their Names, nor express by a Paraphrase. 
Mr. Pope, in his Translation of Homer, ... may say after his 


Original: 


... the Dart . . . pierced a vital Part, 

Full in his Face it entered, and betwixt 

The Nose and the Eye-Ball, the proud Licien fixt, 
Crash'd all his Jaws, and Cleft the Tongue within, 
Till the bright Point Look'd out beneath the Skin. 


The like attempt in French would be thought Burlesque. The 
Fields of Nature lie wide and open for the English to range 
through at Pleasure, whilst we are stinted and oblig’d to walk 
with too much Circumspection”®*, 

Such was the wariness of the French that at the time of this 


15 more than likely Voltaire was  forliberaltranslation of English works. 
thoroughly familiar with the Earl of His poem had already expressed the 
Roscommon's An Essay on translated characteristic differences between the 
verse: ‘But who did ever in French two languages. The source for the 
Authors see/The Comprehensive, literal translation can also be found in 
English Energy? This work seems to statements uttered here by Ros- 
have influenced not only Voltaire but соттоп. 
other translators like Du Resnel and 15 White, Voltaire’s Essay on epic 
mme Du Châtelet who quoted him poetry, pp.145-146. 
and perhaps found their precedents 
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essay most of their translations of the ancient poets were in prose. 
The only exception of any note was La Motte's skeletal imitation 
in verse of the Лаа. In this field nothing irked Voltaire more 
than the infidelities of the prose translations which gave neither 
the proper meaning nor the style. At least in verse some sem- 
blance of the foreign poem could be rendered. 

But no matter how faithful one might want to be in translating 
there were, Voltaire was convinced, the basic differences in the 
languages which limited one's accuracy. The genius of the 
tongue, the translator's plague, accounted for this. It arose from 
ellipsis, articles and pronouns, the length and shortness of words, 
inversion, flexional endings, the number of rimes, auxiliary verbs 
and participles, and the numerous nuances indigenous to the 
language". The main problems the French had with English were 
with the number of rimes, inversion, ellipsis, and a far richer 
vocabulary for noble works. 

Aside from difficulties of this sort which every translator must 
face, Voltaire, with his attitude toward renditions, resented the 
slavish following of some renderers to the original works: 
*. . . Cest un des progrès de la raison humaine dans ce siècle qu'un 
traducteur ne soit plus idolâtre de son auteur . . ."*. For aesthetic 
reasons the translator by sure intuition and artistic ability was to 
wander from and change the text according to what best con- 
formed to French taste. 

Mme Du Chátelet held the same opinions in the preface to her 
unpublished translation of Bernard Mandeville’s Fable des 
abeilles (1735). Even though she dealt with a work in prose which 
she quite rightly believed was easier to render, she sympathized 
with those who would undertake an imaginative text—like a 
poem—where the author's style added immensely to the task 
at hand. To transmit its graces was close to an impossibility to 
her, and the translator would have to be almost as good a poet 
as the one he was trying to represent. 


17 ‘Discours de réception à l'Aca- 18 ibid., p.207. 
démie française”, M.xxiii.208, n.1. 
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She agreed with the general consensus of the era that French 
works were more frivolous than the profound English studies 
when intellectual subjects were being treated. In admiring 'ce 
peuple philosophe' for their Часоп libre et masle de penser et de 
s'exprimer ...’, the marquise preferred their works to those of 
other nations”. She believed it to be her duty to make known this 
excellent book on morality. However, her respect for Mande- 
ville's manner of writing was not idolatrous. One had to please 
the French reading public, and his lengthy developments and 
digressions would not. Thus, a transformation took place not 
unlike Du Resnel's approach to the Essay on man. Some passages 
were distilled; in others everything that was written only for the 
English was deleted. Furthermore, her way of translating freely 
gave her the liberty of adding her own ideas. Her main considera- 
tion was to exhibit Mandeville's bold thoughts and to expose 
them for investigation. 

In contrast to this trend, Voltaire later began to respect more 
the idea of literal translation with regard to English works. 
Enough had been done in the realm of adaptations and imitations 
to the point where translation had lost its meaning. He came to be 
more faithful to English taste rather than to change it to comply 
with French sophistication. Such was his concern when he 
translated ‘mot pour тог a part of 'Sporus', Pope's satire on 
lord Hervey. In capturing the flavour of this poem he wanted to 
point out the differences in French and English satire and how 
much more impolite and how unlike Boileau Pope could Ье®. 
In his criticism of Louis Racine's Paradis perdu, which he thought 
was a poor translation except for a few worthy passages, he 
juxtaposed his own translation of a passage from Paradise lost 
to one of Racine's. Voltaire concluded: 'Il est aisé de voir pour- 
quoi les vers cités les derniers sont au-dessus des autres; c'est 
qu'ils sont plus remplis d'enthousiasme, de chaleur, et de vie; 
qu'ils ont plus de nombre et de force; qu'en un mot, ils sont d'un 


19 Wade, Voltaire and madame du 20 M.xxiv.225. 
Châtelet, p.232. 
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poète; et ils ont surtout le mérite d’être une traduction plus 
fidele», 

The problem was that the French tended to translate English 
texts with too much reserve. Voltaire once remarked to mme Du 
Deffand: *Nous traduisons les Anglais aussi mal que nous nous 
battons sur la тег” (Best.7806). He affirmed that at the time he 
wrote the preface to his incomplete translation of Shakespeare's 
Julius Caesar?, no true versions of his plays existed—only 
imitations, sketches, and excerpts. These spared the acute French 
sensibilities, but Voltaire was prepared to cast aside Је bon goût to 
make Shakespeare really known to them. He scrupulously at- 
tempted to follow the original in its order, tone, ‘faults’, and 
beauties: “Оп a mis en prose ce qui est en prose dans la tragédie 
de Shakespeare; on a rendu en vers blancs ce qui est en vers blancs, 
et presque toujours vers pour vers; ce qui est familier et bas est 
traduit avec familiarité et avec bassesse. On a táché de s'élever 
avec l'auteur quand il s'éléve: et lorsqu'il est enflé et guindé, on a 
eu soin de ne être ni plus ni moins que lui. .. . sans quoi vous 
donnez votre ouvrage pour le sien'*, 

In spite of Voltaire's change in attitude in favour of literal trans- 
lation, the art of liberally rendering works predominated before 
1750. Unlike Voltaire, although their principles were closely relat- 
ed, Du Resnel was more specific concerning the difficulties which 
English presented and the duties of the free translator. In making 
known with his two translations the ‘Boileau d’Angleterre’ and 
the ‘philosophe de Twickenham’, his tempered enthusiasm for 
Pope allowed him not to be his slave. He was proud of the pre- 
cept taken from Roscommon’s Essay on translated verse that had 
the overtones of a magical formula in urging the translator to 


21 M.xxiii.420-421. 

22 although the translation probably 
was written much earlier, according to 
M.vii.433, Jules César was published 
for the first time in 1764 in the edition 
of the Théâtre de Pierre Corneille, avec 
des commentaires. 


23 M.vii.435-436. How different was 
his earlier attitude in translating the 
‘To be or not to be’ included in the 
Lettres philosophiques where he in- 
geniously changed the superstitious, 
vacillating Hamlet into a firm sceptic 
and freethinker. 
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immerse himself in the author's creation to the extent that he 
became the author and wrote for his readers what Pope would 
have written had he been French. But while the abbé admitted 
tht ahe wished that translators, ‘sans égard à leur goût et à leurs 
préjugés particuliers, s'attachent à nous faire connaitre un ouvrage 
tel qu'il est’, he added that nothing was less possible to do in 
verse, and, as for himself, he did not claim to capture the true 
character of Pope's writing and considered it more important to 
franciser his morally useful precepts. His insistence, then, upon 
rendering the poem into verse was not based upon his desire for 
stylistic accuracy, but rather upon his own penchant for poetry 
and the idea that more freedom was permitted than in the prose 
versions. Furthermore, the French aversion for the foreign and 
unfamiliar to which he did not personally adhere had to be taken 
into account: ‘Soit amour de Nation, ou comme il nous plaît de 
l'appeller, amour du bon Goût, on nous accuse de vouloir tout 
ramener au nôtre: & il faut avouer que l'air étranger, loin de 
nous plaire, est souvent un fácheux préjugé contre tout ce qui en 
porte le caractère. . . . il n'y a guère que le tems & l'habitude qui 
puissent effacer ces impressions’ (p.xxiii). 

The abbé was wise enough not to go against what the ‘gens du 
monde' demanded, and if his translation was not imbued with the 
real flavour of Pope, he did give a good account of the genius of 
the English and the characteristics of their poet in his preliminary 
discourse. The beauty of English consisted in its precision as 
opposed to the diffuseness of French. Roscommon, whom he 
quoted, expressed it in this manner: "The Weighty bullion of 
one sterling line/Drawn into French wire, would through whole 
pages shine". French authors were timid, but the language was 
not weak. There was, after all, strength in the writings of Mon- 
taigne, La Bruyére, and Bossuet, and he believed that, confronted 
with the British manner, their own was now overrefined: ‘Mais 
qu'on prouve, si l'on veut, que souvent la sagesse & la circoms- 


24 “Discours préliminaire’, Les Prin- 
cipes de la morale et du goût, p.lii. 
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pection de nos Auteurs dégénérent en timidité; que ce qui nous 
paroit téméraire, n'est que hardi; que nous appellons licence, ce 
qui mérite le nom de généreuse liberté; & que cette extréme 
retenue que nous nous imposons sur les idées & les expressions 
communes & ordinaires, vient d'une fausse délicatesse qui énerve 
nos Ecrits, loin de les embellir.... Notre Langue ne manque 
point de force, c'est nous seuls qui en manquons, & qui ne sca- 
vons pas la faire valoir” (pp.xxxiii-xxxiv). 

Du Resnel's good intentions in trying to rejuvenate his own 
language did not apply to his Essai sur l’homme. He remained 
subservient to the equivocal бол goût: °‘... s'il m'est arrivé de 
diminuer la grandeur de ses [Pope's] pensées, c'étoit uniquement 
pour les mettre à portée de nos esprits. Si je n'ai pas craint d'expri- 
mer naturellement ce qu'il relevoit par une métaphore, ni de 
retrancher plusieurs de ses images & de ses comparaisons, je 
déclare que c'est beaucoup moins parce qu’elles m'ont paru 
repréhensibles, que par l'impossibilité oà je me suis trouvé de les 
faire goüter au commun de nos Lecteurs' (pp.xxxiv-xxxv). 

Since the rules did not permit the French to imitate the English 
tendency to call things by their common names unless these were 
already the terms proper to poetic diction, paraphrases were 
used for the names of plants and animals, technical words, and 
the vocabulary pertaining to the things of everyday usage. The 
appeal was thus made for a universal reading public whereby no 
one would have difficulty in understanding the text”. 

In accordance with this policy Du Resnel made changes upon 
some of Pope's descriptive passages. The meaning was retained 
but the expression was weakened. His ‘hound sagacious’ became 
‘le Chien’; ‘The hog, that plows not nor obeys thy call’, ‘Mais 
combien d’Animaux rebelles а tes lois’; ‘a pampered goose’, ‘un 
vil Animal, qu'avec soin on engraisse’; ‘th’ aerial eagle’, “Habi- 
tans des Airs’; ‘The cobbler’, Artisan’. Here is another example 
where he avoided rendering terms unsuitable for sublime poetry: 


25 West, ‘La Théorie de la traduction 
au хуше siècle’, p.341. 
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Worth makes the man, and want of it, the fellow; 
The rest is all but leather or prunella (іу.203-204). 


Par le mérite seul on peut étre élevé, 

Tout est bas & rampant quand on en est privé. 

L'état le plus abject, comme le rang supréme, 

Sont les dehors de l'Homme, & non pas l'Homme méme 

(iv.347-350). 

However, if these alterations appear numerous enough, he has in 
other places followed Pope accurately in giving exact equiva- 
lences for mole, bee, dove, nautilus, mite, spider, etc. Du Resnel 
did not generalize all of Pope's concrete language, and the poem 
with its predominately abstract words did not present that much 
of an aesthetic problem to him. 

He concerned himself more with the unfolding and elaboration 
of Pope's simplified couplets. Even though the latter was con- 
sidered the purest of the English poets because of his highly 
distilled and abstract lines, his verses were considered too tight 
(serré). They refused to flow. These Du Resnel extended in 
some cases to six lines if the couplet needed clarification. Although 
this still contributed to the prolixness of the translation, he 
generally gave two or three lines to Pope's one: 


All Nature is but Art, unknown to thee; 

АП Chance, Direction, which thou canst not see 
(1.289-290). 

La nature n'est pas une aveugle puissance, 

C'est un art qui se cache à l'humaine ignorance; 

Ce qui paroit hazard est l'effet d'un dessein, 

Qui dérobe à tes yeux son principe & sa fin (1.425-428). 


In rare instances he limited himself to one verse: 


АП partial Evil, universal Good: (1.292). 
Tout mal particulier un bien universel; (1.432). 
Oh Happiness! our being's end and aim! (iv.1). 
O Bonheur, le mobile & la fin de tout Etre! (iv.1). 


40 


POPE'S ESSAY ОМ MAN 


Quite often Pope's verses served as a point of departure for 
Du Resnel’s creative elaboration, while others were embellished 
beyond the point of recognition as in this paraphrase: 


A longer care Man's helpless kind demands; 

That longer care contracts more lasting bands; 
Reflection, Reason, still the ties improve, 

At once extend the int'rest, and the love; 

With choice we fix, with sympathy we burn; 

Each Virtue in each Passion takes its turn; 

And still new needs, new helps, new habits rise, 

That graft benevolence on charities (iii. 131-138). 


Mais des tristes humains les maux & la foiblesse, 

Une enfance sans force, une infirme vieillesse, 

Leurs raports mutuels, leurs différens besoins, 

Demandent plus d'égards, exigent plus de soins. 

Ces soins multipliés augmentent la tendresse, 

L'un à l'autre à l'envi se lie & s'intéresse; 

La raison & le tems nous montrent chaque jour 

Si le penchant au mal d'un cóté nous incline, 

De l'autre la raison au bien nous détermine; 

L'intérét secondé par les réflexions, 

Fait naitre les vertus au sein des passions; 

Des besoins satisfaits nait la reconnoissance; 

А l'amour naturel se joint la bienveillance; 

Ces tendres sentimens, gravés au fond du cceur, 

Des péres aux enfans transmettent leur douceur 
(iii.169-184)**. 


Another major criticism of English poetry was its lack of 
order and its tendency not to connect one idea with another with 
transitional verses. The French were seasoned to the logical 
exposition of ideas, whereas Pope made his transitions through 


26 ап even longer example where tion and direct translation is Du Res- 
paraphrase is coupled with amplifica- ^ nel's iii.169-196 of Pope's iii.131-146. 
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verbal texture. For these two reasons he found it necessary to 
divide the Essay on criticism into four parts, to bring together 
seemingly unconnected thoughts, and to tie together certain 
passages. In the Essay on man he discovered that basically there 
was more order, although there might not seem to be much upon 
a first reading especially to those accustomed to a regularity of 
method native to a prose work. However, one could not expect, 
he argued, a too strict arrangement in a poem without making it 
drag and without depriving it of a freedom of expression so 
essential to a product of the imagination. But he would not yield 
to the peom’s deficiency in connective verses: ‘Mais s’il leur est 
permis de passer d'une idée à l'autre sans recourir aux transitions; 
s’il n'est pas nécessaire que leurs pensées soient toujours liées 
entr'elles par la force de l'expression; il faut du moins qu'elle le 
soit par la force du sens, & par l'enchainement des matiéres. Ainsi 
dans les occasions ой il m'a paru que M. Pope s'écartoit un peu 
trop de ce principe sans examiner si les Etrangers ont tort de 
nous reprocher que nous sommes des Enfans qu'il faut mener par 
la main, je me suis cru obligé de m'accommoder sur ce point, ou à 
notre foiblesse, ou à notre exactitude’ (‘Discours préliminaire’, 
pp-xxi-xxii). 

Actually, he followed most closely the disposition of the Essay 
on man without neglecting to soften and correct the abrupt way 
in which the English master moved from one subject to the next. 
Sometimes when he believed that certain lines did not add 
appreciably to the meaning or to the artistic quality, he deleted 
them or created his own. We notice a typical omission in 


Respecting Man, whatever wrong we call, 

May, must be right, as relative to all. 

In human works, though laboured on with pain, 
A thousand movements scarce one purpose gain; 
In God's, one single can its end produce; 

Yet serves to second too some other use. 

5o Man, who here seems principal alone, 
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Perhaps acts second to some sphere unknown, 
Touches some wheel, or verges to some goal; 
"Tis but a part we see, and not a whole (1.5 1-60). 


where only vss.5 1-52 and бо are approximated: 


Dans l'Homme tel qu'il est, ce qui paroit un mal, 

Est la source d'un bien dans l'ordre général. 

L'ceil, qui ne voit d'un tout qu'une seule partie, 

Pourra-t-il la juger bien ou mal assortie! (1.71-74). 


Some of Pope's figures were clearly unacceptable. In Epistle 1 
where he wrote about the ‘poor Indian’ and concluded the passage 
with the hope of the indian for afterlife where ‘His faithful dog 
shall bear him company' (v.112), Du Resnel omitted this line 
altogether for two possible reasons. Stylistically, the expression 
was too base to be included in such an exalted study of man". 
Secondly, one of the critics might have seen an attempt on the 
part of the author to admit that animals have souls. When Fon- 
tanes included in it his translation such a line illustrated that if it 
still was considered inelegant, this consideration was secondary 
to the principle of being faithful to Pope. 

Other verses were dropped or added entirely for the sake of 
prudence. The abbé doubtless realized that if he had rendered 
“Тһе soul, uneasy and confin'd at [from] home’, ‘at home’ 
could have been interpreted as a denial of the belief in immortality. 
Pope changed it later to ‘from home’ to dispel that implication 
among the English’. 

To stress the orthodox character of both Pope and his poem 
Du Resnel had presented him in his introduction as a Christian 
philosopher who by the light of reason had placed the individual 
by the end of the Zssay ina position to accept more favourably the 


27 Voltaire did not let this phrase go ‘Voltaire’s marginal comments оп 
unheeded. He quipped: ‘Voila une  Pope’s Essay on man’, p.435. 
plaisante espérance de vivre éternelle- 28 An Essay on man, ed. Maynard 
ment avec son chien’. See Havens, Mack, pp.26-27. 
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teachings of Christianity. Nonetheless, Pope did not mention 
revelation in his argument. The abbé then went further and left 
no doubt as to the role of revealed religion with respect to 
happiness. He must have believed Pope too audacious for his 
French audience with 'In Faith and Hope the world will dis- 
agree,/But all Mankind's concern is Charity’, for he supplanted 
this couplet with: 


Mais la Religion, qui corrigeant le cceur, 
Seule procure à l'Homme un bonheur véritable, 
Ayant Dieu pour Auteur, est seule respectable (ї1.464-466). 


And in Epistle ту where Pope made an appeal for a universal 
morality based upon charity without Catholic trappings, the 
abbé did not equate virtue with happiness as his author did. He 
weakened Pope's dogmatic statement in order not to contradict 
his previous lines which gave the Church the role of arbiter of 
moral doctrine: 


Know then this truth (enough for Man to know) 
‘Virtue alone is Happiness below’ (vss.309-310). 


Apprends donc qu’il n’est point ici-bas de bonheur, 
Si la vertu ne regle & l'esprit & le cœur (vss.539-540). 


Du Resnel's principle of changing the form while trying to 
maintain the content was in itself a paradox. T'o some degree the 
sense would be lost if the expressions were noticeably altered. 
Thus, his rendition suffered under close analysis even if the 
themes were the same in both poems. When Crousaz and the 
French critics shouted heresy, their accusation was based mainly 
upon an examination of Du Resnel’s translation, even though 
Crousaz took Silhouette's as much to task. Pope was blamed, 
but with the English the poor abbé became the scapegoat in the 
controversy. Perhaps he should have defended himself as it was 
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suggested to him*. However, an attempt to match Crousaz's 
tedious study was not one for the talents of the translator-poet. 
Nevertheless, there were several passages where Du Resnel 
simply mistranslated. These were indicated by Samuel Johnson 
in his version of Crousaz's Commentaire in which he included an 
interlinear translation of the French poem. It must be said that 
Johnson's remarks, numerous for Epistles 1 and r1, five for 111 and 
none for ту, were not entirely aimed at exhibiting the infidelities 
of the imitation, for he also criticized Crousaz for wrongly 
interpreting the translation when it accurately followed the 
original. He did not, however, change his overall opinion of the 
Du Resnel: ‘On this passage where sixteen lines are translated 
into thirty-three, it is not necessary to make any other Remark 
than that be made in general on the whole Work, that it is ex- 
tremely below the Original in Spirit, Propriety, and notwith- 
standing the Diffuseness of his Expression, in Регврісшісу”%, 
His shrewd observation resulting from Crousaz's comparison 

of the more accurate and frank opening to the poem by Silhouette 
with Du Resnel's dull and lifeless introduction underscored the 
general trend which the abbé followed in proceeding with caution 
throughout the entire Essay: ‘The Address of one is the Ex- 
clamation of a Freeman, that of the other the murmur of a 
Slave”. Johnson's own prejudice about literature came into play 
when he made the amusing diatribe against France's literary pre- 
dilection for the theme of love. He felt the abbé’s addition, 

Aux lois des passions notre âme assujétie 

Change à chaque moment, & passe tour à tour 

Du vice à la vertu, de la haine à l'amour (ii.3 16-318). 


294 letter dated 2 janvier 1740 nel a plan to reply to Crousaz and 
written by the canon Hasset from offered to give him the material for an 
Saverne to Du Resnel stated: ‘M. Pope edition of his translation with notes 
inoneof hisletters to me qualifiesit[the explaining Pope’s system. See Audra, 
translation] a too free paraphrase, and 1.” Influence française, p.104, n.4. 


heinsinuates that you miss his meaning 30 his judgment concerned Epitre 1. 
so as to overshadow the connexion 308-330: А Commentary, p.67. 

and coherency of his system and 31 4 Commentary, р.з. 

reasoning...  Hesset sent Du Res- 
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to Pope's #.231-237 totally unwarranted and nationalistic: “Tho’ 
I shall not mention all the Defects in the Translation of this 
Passage, I cannot, however, forbear observing, in the second 
Couplet, the evident markings of a Frenchman's Genius, who 
snatches every Opportunity of talking of Love, and misses not 
the least Hint that can serve to guide him in his darling Subject. 
Is the Mind of Man never disordered by any other Passion? Is 
not a Wise Man sometimes surprized by Envy or Cowardice, by 
Ambition or Resentment? 15 all Weakness and Folly the Con- 
sequence of Love? But it is the general Genius of that Airy 
People; debar them from Love, and you debar them from 
Poetry. This prevailing Inclination to Gallantry has given rise 
to such Numbers of Novels, and filled the World with Romances, 
these bulky Follies which have served to crowd the Closets and 
Imaginations of studius Ladies. It had indeed been happy if the 
Infection stopped here, without extending itself to Poetry, and 
filling the Stage with amorous Madness, or refined Obscenity. 
If Tragedy be, as it certainly ought to be, a Representation of 
human Nature, and real Life, why is all good or bad Fortune 
made the Effect of this single Passion? Why does this alone exalt 
the Virtue, or inflame the Vices of their Heroes or Princes. It is 
evident, that it is far from operating so powerfully or so uni- 
versally in the world as it appears to do”. 

Aside from Du Resnel's misinterpreting the original verses 
dealing with Newton (i.35-42) where in his ‘Reflection upon the 
Knowledge of Newton, or upon his Studies ... [he] insults 
without Mercy"* (probably another circumspect move to satisfy 
the censors), his lines deviating from Pope’s section on the 
passions (ii.111-122) in stating that they ‘forment l'union & de 
Рате & du corps’ (ii.150) invited the condemnation not of Du 
Resnel but of Crousaz who, in his failure to check this expression 


3% A Commentary, p.139. See infra, 33 4 Commentary, p.97. 
p.83 where Voltaire's criticism of 
Pope certainly reflected the French 
genius. 
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against Silhouette's, unjustly imputed to Pope that of which he 
was not guilty*. Only once did Johnson praise without reserva- 
tion the translation itself for its artistic merits. The following 
selection was considered ‘exceedingly beautiful and his Additions 
to the Original are not Superfluities but Ornements"*: 


Rougis donc, O mortel! de ta présomption, 

Et ne nomme plus l'ordre une imperfection. 

Ce qui paroit un mal à notre foible vue, 

Et de notre bonheur une source inconnue; 

Rentre enfin dans toi-méme, & d'un esprit soumis 
Contente-toi du rang ой l'Eternel t'a mis. 

Sois sür que dans ce Monde, ou dans quelqu'autre Sphére, 
Dans les bras de ton Dieu tu trouveras un pére; 

Et qu'en lui soumettant ton esprit & ton cceur, 

Chaque pas que tu fais, te conduit au bonheur. 

Dans le moment fatal qui finit ta carrière, 

Ainsi que dans l'instant où tu vois la lumière, 

Toujours cher à ses yeux, ne crains rien pour ton sort, 
S'il préside à ta vie, il préside à ta mort; (1.411-424). 


Cease then, nor Order Imperfection пате; 

Our proper bliss depends on what we blame. 

Know thy own point: This kind, this due degree 

Of blindness, weakness, Heav'n bestows on thee. 
Submit—In this, or any other sphere, 

Secure to be as blest as thou canst bear, 

Safe іп the hand of one disposing Pow’r, 

Or in the natal, or the mortal hour (1.281-288). 


Although Johnson's negative comments on the translation did 


in those places exonerate Pope to some extent, they were too 
scattered and incomplete to justify the abusive treatment which it 
received from the English and to nullify Crousaz's argument. To 
be sure, Du Resnel's was not a faithful translation in comparison 


34 4 Commentary, p.107. 35 ibid., p.78. 
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to Silhouette's, but Pope's ideas were, on the whole, rendered. 
The major infidelities are to be attributed to the principles of free 
poetic translation and the conscious activity on the abbé’s part to 
make the poem less offensive so that it would pass the censor. He 
knew censorship well. Whether it be true or not, as it was 
claimed, that he, in his position as official censor, read only the 
titles of the works he was supposed to examine, the enlightened 
abbé was responsible for readily passing Silhouette's Essai sur 
l'homme. 

This prose work did not suffer the same fate from English 
criticism. One of the reasons for this was that Silhouette claimed 
to be completely faithful to the Æssay, and fidelity to the original 
was what he prized the most. 

The future minister of finance was inspired by the ideas of what 
a proper translation should be from those of Jacques de Tourreil 
(1656-1714), an academician and a successful translator of 
Demosthenes". Tourreil was one who changed from a liberal 
to a literal translator. He himself revised his former works to 
coincide as much as possible with the original texts. Above all, 
his new precepts demanded a strict observance of the work to be 
copied. Silhouette quoted him in his ‘Goût des traductions'*: 
* “Toute Paraphrase . . . déguise le texte; loin de présenter l'image 
qu'elle promet, elle peint moitié de fantaisie, moitié d'aprés un 
Original, d’où se forme un je-ne-sais-quoi de monstrueux qui 
n'est ni Original, ni Copie. ... tout Copiste qui dérange seule- 
ment les traits, ou qui les Ғасоппе à sa mode, commet une infi- 
délité. . . . Moi donc, comme simple traducteur, j'ai mon modèle, 
et je ne puis assez m'y conformer; que j'étende ou que j'amplifie 
ce qu'il serre ou ce qu'il abrége, que je le charge d'ornemens lors 
qu'il se néglige . . . ce n'est plus lui, c'est moi que je présente.” 

36 his preface to the Philippiques па! Paris or London editions of the 
includes his thoughts on translation. Essai sur l’homme but prefaced a year 
See Œuvres, i.272f. later (1737) the first London edition 

37 this essay, which is an indirect which included both his Essai sur Ја 


reply to Du Resnel’s defense of free critique and the Essai sur l'homme. 
translation, did not appear in the origi- 


48 


POPE'S ESSAY ON MAN 


L'essence des traductions consiste donc principalement dans la 
fidélité & l'exactitude. On peut en ce point les comparer à 
l'Histoire", 

Silhouette admitted that, in one respect, to translate literally 
was a perpetual discomfort, since the translator was forbidden 
any creativity. This was so much the case that a mediocre rendi- 
tion was—as had often been said— like the under side ofa tapestry 
which retained only the rough outline of the beautiful figures 
seen on the top. His sole purpose was, however, to reveal the 
content and to preserve the character of the author's writing. 

But fidelity did not mean servility: “П faut quelque fois savoir 
secouer à propos le joug d'une sujétion outrée; mais qu'il est 
dificile de prescrire les bornes d'une timidité judicieuse & d'une 
heureuse hardiesse! He was permitted to conserve the type and 
force of the author's words without translating all of them, but 
he could not add to the work as the free translator was accus- 
tomed to do. Thus, the ideal was to be a copyist without appear- 
ing as such. 

According to Silhouette there were only two instances where 
the translator could depart from the original: in verse translation 
and in prose works of instruction pertaining to political and 
religious matters. In the latter case *un auteur censé aprouvera 
les changemens nécessaires.... heureux, qui peut en ce cas 
consulter l’auteur même“. This, of course, had to do with 
censorship. 

Since the primary aim of didactic poetry was to instruct, and 
while prose could only give an imperfect image of a poem, in 
Pope's case Silhouette considered it more important to give the 
exact sense of the work rather than a likeness of its form where 
the meaning would suffer: °. . . lorsque la poésie est sublime, & 
que les pensées, indépendement de son secours, le sont aussi par 
elles-mémes; ou il faut réunir ce double sublime, ou, si la conci- 
sion de l'auteur ne permet pas d'y atteindre, il vaut mieux, ce me 


38 Mélanges, pp.5-6. 40 ibid. p.14. 
з ibid., p.7. 
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semble, sacrifier celui des vers à celui de la pensée. He did not 
mean that certain characteristics of verse could not be trans- 
mitted to prose. This kind of translation, unhampered by the 
restraints of French poetic construction, could better retain 
Pope's vigorous and concise statements. The paraphrase of a 
verse version ‘énerve sa vigueur, lâche et dissout, pour ainsi dire, 
un corps entièrement solide et serré, In fact, he defied a trans- 
lator to achieve a condensed verse translation which reflected the 
tight Popean couplets without, at the same time, blunting the 
vigour of the original, disfiguring its character or losing its 
meaning or both. He first quoted Du Resnel's opening lines: 


Sors de l'enchantement, Milord, laisse au vulgaire 
Le séduisant espoir d'un bien imaginaire. 

Fuis le faste des Cours, les honneurs, les plaisirs; 

Ils ne méritent point de fixer tes désirs. 

Est-ce à toi de grossir cette foule importune, 

Qui court auprés des Rois encenser la fortune? 
Viens, un plus grand objet, des soins plus importans 
Doivent de notre vie occuper les instans. 


He then proceeded to reveal some of the inaccuracies of this text. 
Pope did not say ‘leave to the common people’ (‘laisse au vul- 
сате") but ‘... leave ... / To low ambition, and the pride of 
Kings’. "АП meaner things’ was drawn into five lines, and with 
the abbé’s attempt to clarify, he supplanted Pope's meaning with 
his own. His relates to the cares of a courtier which Bolingbroke 
had not been for some time. Thus, ‘Sors де l'enchantement' was 
not correct for ‘Awakel’. 

With this excerpt Silhouette was able to justify his evaluation 
which praised Du Resnel's work as a creation but not as a proper 
translation of Pope: “Т.е sublime ainsi que le sens & la concision 
de l'original me paroissent noyés dans la paraphrase. Ce que le 
traducteur dit est fort bon, mais ce n'est point M. Pope. On y 


^! Mélanges, p.17. 42 ibid., pp.19-20. 
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trouve un Poéte Francois, mais je n'y retrouve les expressions ni 
du Poéte ni du Philosophe Anglois'*. 

The purpose of Silhouette's remarks on Du Resnel's trans- 
lation was to emphasize his own rule of following Pope literally. 
Through poetic prose he believed he could imitate the poem's 
precise diction and imagery. He anticipated that one might accuse 
him of being obscure and dry; this was, after all, one of the main 
reasons for Du Resnel's paraphrasing. But this went along with 
fidelity since those passages would appear to be vague in English. 
The original's precision and profundity of ideas were not suf- 
ficiently developed. In Pope's own words: ‘What is now pub- 
lished, is only to be considered as a general Мар of Man, marking 
out no more than the greater parts, their extent, their limits, and 
their connection, but leaving the particular to be more fully 
delineated in the charts which are to follow“. 

Despite Silhouette's precept, however, his earliest publications 
were not without errors as is illustrated by comparing a part of 
his Introduction of 1736 with that of the original: 


Awake, my St. John! leave all meaner things 
To low ambition, and the pride of Kings. 
Let us (since Life can little more supply 
Than just to look about us and to die) 
Expatiate free o'er all this scene of man; 


Réveillons-nous, Milord: laissons les petits objets à la basse 
ambition & à l'orgueil des Rois. Puisque la vie ne s'étend & ne 
se termine guéres qu'à regarder ce qui nous environne, & à 
mourir, parcourons donc au moins cette scene de l'Homme“. 

On the other hand, his desire for greater accuracy led him to 
revise the translation. The following is his definitive version of 
the opening lines: ‘Réveillez-vous, mon cher Bolingbroke; lais- 
sez toutes les petites choses à une basse ambition & à l'orgueil 
des Rois. Puisque tout ce que la vie peut nous donner, se borne 


43 Mélanges, p.22. 4 Essai sur l'homme, p.1. 
4 “Тһе Design’, Twickenham ed., 
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presque à regarder autour de nous & à mourir, parcourons donc 
au moins cette scène de Phomme’ *. 

Having examined two types of translations serving to introduce 
the Essay on man into France, we might now turn to the French 
journals to see what kind of reception they received along with 
the illustrious reputation which Pope gained from them on the 
Continent. 


46 Œuvres diverses de Pope, ii.3. 
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The early French reaction to the translations 


Desfontaines, the most popular journalist of his day', was the 
first critic to greet Silhouette's Essai sur l'homme. As one of 
Pope's champions, this abbé was enthusiastic about Silhouette's 
work as a vehicle for making the ‘profound’ poet known to the 
French; and, since he had written a free prose version ofthe Rape 
of the lock, his interest in Pope's poems and in the duties of the 
translator was supported by experience. 

The general method of his criticism—one may say that the 
other reviewers followed the same procedure—was to give а 
résumé of the translator's preface with quotations, then a sum- 
mary of the poem with citations from the text, interspersed and 
concluded with critical remarks. Desfontaines’s comments, 
however, are quite unrevealing with regard to the meaning of 
the Essai. Here he limited himself to positive generalities (‘la 
métaphysique la plus sublime”). There was no mention of any 
affinity of Pope’s ideas with those of Leibniz, Shaftesbury, 
Spinoza, or Pascal. He concentrated mostly on the genius of the 
English and on the merits of the translation. 

Although the British, he said, were now renowned for pro- 
ducing more original works in matters of morality, their thoughts 
were not always clearly expressed. And if clarity, the supreme 
French literary virtue, was at times absent from Pope’s expression, 


1 see Mornet, ‘Les Enseignements 2 Observations sur les écrits modernes 
des bibliothéques privées (1750-1780), (28 janvier 1736), p.27. 
р.479. 
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in Desfontaines's opinion, this shortcoming was not to be con- 
demned but, rather, to ђе excused: ‘Quoique je fasse ces observa- 
tions à l’occasion de J Essai sur l'homme par M. Pope, dont un 
homme d'esprit vient de publier la traduction, je suis bien éloi- 
gné de penser que cet ouvrage de la plus abstraite métaphysique, 
réunit les défauts qu'on reproche aux Ecrivains de sa Nation. J’y 
trouve au contraire un grand nombre d'idées neuves, élevées, 
hardies, exprimées d'une maniére vive et énergique mais quel- 
quefois trop concise, source de fatigue pour le Lecteur. ... Ce 
qui paroit obscur, n'est peut-étre qu'extrémement profond; et 
l'on peut appliquer à M. Pope la réponse que Socrate fit à Euri- 
pide, qui lui demandoit son sentiment sur les écrits d'Héraclite: 
Ce que j'entends est plein de force, je crois qu'il en est de méme de 
ce que je n'entends pas. Cette apparente obscurité vient autant du 
sujet, que de la manière dont il est traité” (28 janvier 1736, 
рр-26-27). 

While Desfontaines was still a partisan of the liberal type of 
prose translation, he deemed this literal one as being in some 
respects ‘estimable par la force et l'élégance du style’ (28 janvier 
1736, p.34), but he would not agree with Silhouette that, because 
of the flexibility and richness of the English poem, a translation 
in verse would have been more aesthetically pleasing. The main 
fault he found with the translator's work concerned certain 
passages which, in following too closely the original, were nearly 
incomprehensible to the reader. He did not fail to give an 
example where Silhouette was too attentive to Pope's manner*: 
‘Toute humeur vitale destinée à la nourriture du tout, se jette sur 
la partie foible tant du corps que de l'áme: à mesure que l'esprit 
s'ouvre @ se dévoile, tout ce qui échauffe le ceur, ou remplit la téte, 
est, par l'imagination qui y employe ses arts dangereux, détourné 
sur la partie malade. Ce Galimathias Anglois méritoit bien d’être 


? Silhouette heeded Desfontaine’s 
comments and revised those passages 
in later editions. 
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supprimé..." (28 janvier 1736, p.35)*. But not all of Desfon- 
taines's comments were directed to Silhouette's errors in taste. 
If, indeed, he went along with the label of philosophe for Pope, 
he never lost his perspective in that he was examining a didactic 
poem and not a philosophical treatise. Consequently, he did not 
let pass for philosophical passages those which were clearly 
poetic. His aim was to make clear that Pope was essentially a 
poet, especially in the third epistle: *. . . lorsque M. Pope nous dit 
que l'instinct des brutes a instruit la raison dans l'invention 
des Arts, & donné à l'homme l'idée des sociétés politiques, 
c'est le Poéte qui parle et non le Philosophe' (28 janvier 1736, 
Pp-30-31). 

The early attitude of the zealous Jesuit periodical, the Journal 
de Trévoux, toward Pope and the translation was not wholly 
different from Desfontaines’s. If anything, the Jesuits were more 
liberal with their judgments. For them Pope was the first author 
to have reconciled successfully two seemingly incompatible 
genres, poetry and metaphysics: ‘M. Pope en retranchant a la 
Poésie le faux brillant dont on la pare souvent, lui a conservé ces 
images sensibles, ces graces riantes, ces pensées fortes qui sont 
son véritable prix; & еп méme temps en dépouillant la Méta- 
physique des fausses subtilités, & des puerilles chicanes qui la 
dégradent dans tant d'écrits, il l'a rendue vraye, palpable, judi- 
cieuse, réellement instructive, qualités qui ont toujours dû for- 
mer son caractére' (juin 1736, рр.1193-1194). Rather than 
emphasize the ‘petites obscurités' of the poem, they stressed its 
‘beautés du premier ordre'—the force and warmth of Pope's 
thought and expression in the first epistle which concludes with 


^in writing of the ruling passion Ав the mind opens, and its functions 
Pope has: [spread, 
Imagination plies her dang’rous art, 
And pours it all upon the peccant part 
(8.139-144). 


Each vital humour which should feed 
[the whole, 

Soon flows to this, in body and in soul: 
Whatever warms the heart, or fills the 
[head, 
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the plea for submission, the fine development of reason and self- 
love in the second epistle, and the subtle unity between the first 
two epistles where reason, the passions, and vices are instruments 
of providence and the means for the general good. These themes 
were certainly not heretical. Furthermore, the venerable pére 
Tournemine had expressly stated in the preface to Silhouette's 
London edition that, contrary to rumours, the Essay was free from 
any implications of Spinosism. The official journal of his order 
simply endorsed his approval: ‘On a voulu reconnaitre & trouver 
les principes du Spinosisme dans l'ouvrage de M. Pope. Le Тта- 
ducteur se récrie contre cette accusation, & il a raison. En effet 
le Dieu du Poéte Anglois, n'est point celui de ce célébre impie, 
sourd, aveugle, muet, confondu avec la matiére. La sagesse de 
l'Etre supréme éclate à chaque page du Poéme; sa providence, 
sa bonté y sont par tout clairement exprimées. Il récompense la 
Vertu, il l'anime, il l'encourage; il déteste le Vice, il le proscrit, 
il le punit; la foi annonce également les prix du bien & les cháti- 
ments du mal (juin 1736, pp.1215-1216). But, noted these 
critics, if his poem was not unchristian, perhaps his precepts 
were too vague, arbitrary, and open to wide interpretation: 'La 
raison chez lui, se conciliera-t-elle si aisément avec la révélation 
telle que nous l'avons?. .. On sent où tout cela peut conduire” 
(juin 1736, p.1216). However, even with their doubts, they con- 
sidered Pope a philosophe under the authority of revelation. Pope 
would have placed them completely at ease had he used his 
talents specifically to depict religion in order to combat the pride 
of the unbeliever. As the Æssay stood, it was meant for only 
those people whose faith was unshakable— not for the multitude 
(juin 1736, p.1218). In concluding, they gave no preference to 
the manner of translating. Except for a few indiscret expressions, 
the translation on the whole was commendable. Silhouette was 
lauded for giving a work *dans un áge ой l'on n'a connu pour 
l'ordinaire que le règne & l'illusion des passions’ (juin 1736, 
p-1219). 

The pro-Christian Journal des savants which contributed so 
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much to the fame of Pope in France? devoted a highly interesting 
article in reviewing this prose version. Like the Journal de Tré- 
voux, it remained most favourable and respectful to Pope, but in 
its desire to be impartial, circumspection ruled. A great part of 
the review related to the problem of translation and Silhouette's 
principles were, on the whole, accepted, even if they were re- 
served for more open-minded Frenchmen: ‘Nous avouons que 
cet air étranger, conservé dans une Traduction Françoise, pour- 
roit blesser quelques Lecteurs; mais pour l'homme d'esprit, pour 
le Philosophe exempt de ces préjugez qui bornent l'homme vul- 
gaire à sa Nation; c'est un spectacle bien agréable que cette prodi- 
gieuse diversité que la différence des Pays & des siécles met entre 
les esprits; & quand méme il ne goûteroit pas ces nouvelles 
maniéres de penser, de sentir, de s'exprimer, il seroit toujours 
charmé de les connoitre’ (Amsterdam ed. [juillet 1736], p.313). 
Profiting from the appraisals of the other journals, the critic 
stressed the force, liveliness, and simplicity of the work, but 
suggested that it would have been a better translation had there 
been more order and clarity to satisfy the French reader*. In 
this respect, he looked forward to Du Resnel's publication. 
Pope's ideas were generally appreciated, but it was not his 
thought which was considered new—only the manner in which 
he expressed it. Nevertheless, the metaphysical explanation of 
man's role in the universe offered no sure instruction for the 
individual. The problem was one for religion and not for philo- 
sophy, however admirable the poem might be: ‘Voilà bien de la 
Métaphysique, & certainement les Leibnits, les Clarks, les Male- 
branches, Philosophes de profession, n'en ont jamais débité de 
plus subtile que celle de notre Poéte; mais y a-t-il autant de soli- 
dité, de justesse & de lumiére? Le Lecteur se sent-il convaincu 


5see Jacqueline de La Harpe, ‘Le 
Journal des savants et la renommée de 
Pope’, pp.173-215. 

6the Bibliothèque françoise ou His- 
toire littéraire de la France, an impartial 


periodical, made practically the same 
comments on the limitations of a prose 
translation. Nothing critical was said, 
however, about Pope’s message: 
xxiii.181. 
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et éclairé? Nous ne le croyons pas. Il s'amuse des lueurs qui 
viennent le frapper successivement; il admire M. Pope d'avoir 
scu manier avec tant d'agrément des idées si abstraites, & d'en 
avoir tempéré la sécheresse par tant d'images fortes & gracieuses, 
mais il n'est pas plus instruit qu'auparavant. Au reste ce n'est 
pas la faute du Poéte, & les plus habiles Philosophes ne nous en 
apprendroient pas davantage. La résolution de nos difficultés, & 
de nos doutes sur ces importantes matiéres, n'est pas du ressort 
de la Philosophie’ (Amsterdam ed. [juillet 1736], p.316). 

Within a year the situation changed drastically as far as criti- 
cizing the adverse influence that the Essay might have on orga- 
nized religion. The /ournal de Trévoux suddenly removed its 
stamp of approval upon Silhouette's translation and condemned 
it in March of 1737 in the name of the faith. In April, the poem 
was proscribed on behalf of Christian morality’. The same year 
in Lausanne, the elderly Crousaz*, protestant theologian and 
professor of philosophy and mathematics, undertook to attack 
again Leibniz and fatalism in the Examen ае Г Essay de monsieur 
Pope sur l'homme. Nor were Jean Baptiste Rousseau and Louis 
Racine silent; they wrote poetic defenses of orthodoxy against 
the menacing dangers of the Essay. 

The Jesuits now depicted Pope as a mild deist because, if his 
poem did not openly attack organized religion, the very exclusion 
of some of the basic concepts of Christianity—original sin and 
damnation— was evidence enough for them to place this ‘docteur 
de l’homme” in line with Tindal and his Christianity as old аз 
creation. Was not Pope disseminating, the reviewer argued, the 


7 they later confessed in their review 
of Du Resnel’s translation (juillet 
1737) that these two articles had not 
been written by any of their own 
journalists. 

8 he was perhaps to cause Voltaire's 
displeasure for criticizing madame Du 
Chátelet's Znstitutions physiques (Best. 
D1666). Crousaz was, nonetheless, an 
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earnest scholar, and if his studies 
represented tradition and made for 
uninteresting reading, he was receptive 
to Newtonian science and Locke's 
empiricism. Christian unity was one 
of his greatest wishes. See Jacqueline 
de La Harpe, ‘Jean-Pierre de Crou- 
> 
saz’. 


POPE'S ESSAY ON MAN 


very tenets of a natural religion, whereby, a vague belief in god, 
based on reason, was really the essential prerequisite to member- 
ship in this sect? But this natural faith in god had nothing in 
common with the exclusive Christian faith which is divinely 
given through grace and is, in consequence, absolutely un- 
compromising: *La foi chrétienne, du moins au sens des Catho- 
liques, s'assujettit à une seule maniére de croire, & déteste toutes 
les autres, comme contraire à la doctrine de Jésus-Christ. Et la 
foi naturelle, au sens du Docteur de l'homme, regarde comme 
indifférentes à la Religion Zes différentes manières de croire. . . . 
la foi naturelle, selon Pope, regarde comme indigne d'un homme 
de bien, de suivre une route particulière, & de se rendre esclave 
d'aucune secte' (mars 1737, pp.408-409). 

There was no doubt in this contemporary's mind that the 
standard of deism was raised by such statements’, for the only 
religious doctrines to be found were too vague and, moreover, 
often reduced to a minimum: to love god and mankind. Pope 
was also chided for having written too many verses in praise of 
reason and self-love. 

In the second essay of condemnation the writer disagreed with 
Silhouette's statement that Pope's morality prepared one for the 
acceptance of revelation. His teaching was viewed as contra- 
dicting not only Christian ethics but also the natural morality 
of classical antiquity. This critic reasoned that the aim of natural 
morality is to regulate the body and soul of man without the aid 
of revelation. However, without revelation, he continued, natural 


?he was quoting Silhouette of 
course. In English the ‘unorthodox’ 
lines are: 


Let subtle schoolmen teach these 
[friends to fight, 
More studious to divide than to unite, 
And Grace and Virtue, Sense and 
[Reason split, 
With all their rash dexterity of Wit: 
(1.81-84). 


For Modes of Faith let graceless 
[zealots fight; 
He can't be wrong whose life is in the 
[right: (iii.305-306). 

Take Nature's path, and mad 

[Opinion leave; (iv.29). 
Slave to no sect, who takes no private 
[road, 

But looks through Nature up to 
[Nature's God (iv.331-332). 
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morality can never arrive at its end. It can only go so far as to 
make man suspect his present state of corruption. Therefore, its 
purpose is to draw man's attention to the word. But the Essay 
did not offer Christian teaching as the complement to natural law: 
* “Suivez la nature, obéissez à Dieu . . . la voix de la nature doit 
être préférée". Mais si nous obéissons à Jésus Christ . . . si nous 
obéissons à l'Evangile, il faut au contraire résister au penchant 
de la nature; il faut la contredire à tout moment, parce qu'étant 
corrompue par le péché, elle ne manqueroit pas de nous porter à 
violer la Loi, & à désobéir à Dieu' (avril 1737, p.717). And Pope 
suggested, moreover, that man was not corrupt. The apologist 
quoted the line to give added proof of the Еззау 5 unchristian 
bent: *Ne disons donc point que l'homme est imparfait, que le 
Ciel a tort: disons plutót que l'homme est aussi parfait qu'il doit 
ёе... To compound the heresies, the poet's ‘system’ was 
imbued with fatalism which could only have a pernicious in- 
fluence on human behaviour: ‘Destin suivant lequel tout arri- 
veroit dans le monde par une nécessité fatale, selon le grand & 
unique but de Dieu,... Destin qui détruiroit absoluement 
toute liberté en l'homme, en soumettant sa raison à une passion 
dominante, que donneroit la nature, & que la raison, comme une 
Reine foible & impuissante, ne pourroit ni dompter, ni corriger 
(avril 1737, p.733). 

Crousaz's examination of the Silhouette translation was exceed- 
ingly thorough, for the analysis was line by line; but, at the same 
time he overscrutinized what properly defied close analysis. It 
was he who gave popular credence to the charge that the Essay 
was, in some respects, a poetic statement of Leibniz's system. 
However, it is to be noted that whenever possible he tried to 
absolve Pope from that accusation (Examen, рр.156-157; 173- 
175). Apparently, the poem served as a back-drop for him to 
assail Leibniz more effectively. But, more often than not, Pope's 
lines were linked to Leibniz's philosophy: ‘// est donc évident, 


1? Then say not Man's imperfect, Say rather, Man's as perfect as ће 
[Heav’n in fault; [ought: (1.69-7о). 
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que dans les divers degrés de la vie & des sens, il doit y avoir quelque 
part un. Etre tel que l'homme". Cette conséquence qu'il donne 
pour si manifeste i] la tire du sisteme de M. Leibnits. C'est que la 
Sagesse infinie du Createur a dá préférer entre tous les Sistemes pos- 
sibles le meilleur, & où tout seroit rempli”. Crousaz could not 
tolerate the idea that god's will was in any way limited. He was 
perfectly free to choose to create the world he created. In addi- 
tion, to believe in the principle of plenitude makes necessary 
the belief that god is the author of contradictory forces which are 
the inevitable effects from the construction of the universe: 
‘St des pertes ou des tremblemens de Terre ne renversent pas l'ordre 
prescrit par le Ciel, pourquoi l'existence d’un Borgia ou d'un 
Catalina, le renverseroit-elle ?? Ces paroles n'ont aucun sens que 
dans le sisteme Leibnicien, qui confond le moral avec le physique 
& dans lequel tout ce qu'on appelle plaisirs, douleurs, . . . vices, 
vertus .. . sont les suites inévitables d'une enchainure éternelle’ 
(Examen, p.82). 

It was basically the idea of fatality emanating from the premise 
that all must be as it is in this best of all possible worlds which 
caused Crousaz's greatest concern in his second attack upon the 
poem. Since Du Resnel had perhaps unwisely chosen to entitle 
his translation Les Principes de la morale, Crousaz viewed the 
deterministic leanings of the poem as undermining man's faith 
and conduct: “Се Systéme méne loin. Les Miracles qui s'écartent 
de l'ordre naturel, ne doivent plus passer que pour des contes. 
Il étoit impossible que quoique ce soit de tout ce qui arrive, 
n'arrivát pas, ou ne parvint pas à étre ce qu'on le voit. C'est le 


11 Of Systems possible, if 'tis There must be, somewhere, such 
[confessed [a rank as Man: (1.43-48). 
That Wisdom infinite must form 12 Examen, pp.13-14. He is quoting 
[the best, Silhouette here and not Leibniz. 
Where all must full or not 13 ТЕ plagues or earthquakes break 
[coherent be, [not Heav'n's design, 
And all that rise, risein due degree; Why then a Borgia, or a Catiline? 
Then, in the scale of reas'ning life, (i.155-156). 
['tis plain 
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fondement de ce grand Paradoxe, si répété et si recommandé, 
Tout ce qui existe est Bien. La perfection de l'Univers le deman- 
doit tel qu'il est. L'Univers ne seroit pas un ouvrage assez digne 
de Dieu, s'il n'y avoit pas des Athées, des Superstitieux, des 
Persécuteurs. . .. Quand donc on demandera à ces braves gens; 
à l'un: Combien de personnes, pendant le cours de ce mois, sont 
tombées sous votre poignard?. .. Un homme zélé pour le sys- 
téme, auroit lieu de leur expliquer: Je vous en félicite; vous avez 
grand sujet vous-méme de vous féliciter; Tout ce que vous avez 
fait est bien, & la preuve en est évidente: vous l'avez fait, & Tout 
ce qui est, est Bien’ (Commentaire, pp.339-340). 

However, using Silhouette's version for comparison, Crousaz 
was in many places quite pleased with Du Resnel's treatment of 
the poem. The abbé’s appeal to orthodoxy was called to the 
reader's attention. (Commentaire, pp.331-332), and he realized 
that Du Resnel had softened and clarified many of Pope's 
rhetorical statements. In particular, the passage on reason and 
self-love from Epistle п was considered well-expressed. Thus, 
even for all his shrewd comments on the content, he did not lack 
an appreciation for the aesthetic qualities of this verse translation: 
‘Ce qui me paroit plus sûr, c'est que le feu, l'élégance, & pour 
ainsi dire la vie, qui régne dans la Traduction, fait un véritable 
honneur à l'illustre Poète . . .' (Commentaire, p.317). 

These two works were not warmly received by the French 
journalists. Crousaz's cumbersome manner, his impetuous re- 
marks and somewhat unjustifed conclusions contributed to 
two rather boring studies. In a way, Pope and his poem had 
become sacred. Desfontaines, for one, believed Crousaz had 
gone too far in analyzing in depth a poem which was permitted 
license and thereby should be free from the close attention of 
an overly pious critic: ‘Je ne scai si la piété du Commentateur, 
trop facile à s'allarmer, ne se forme pas quelque fois des fantómes, 
& s'il y a de l'équité dans la plupart de ses réflections, qui me 
semblent de pures chicanes. Il me paroit qu'il seroit fort aisé de 
justifier M. Pope sur tous les points. Il y a de l'injustice ou du 
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moins trop de sévérité, à examiner des vers, comme les propo- 
sitions d'une Thése. La Poésie Philosophique a ses licences, 
comme toute autre Poésie", 

Such remarks went unheeded by this Swiss scholar, and the 
Commentaire was not his final work written to discredit the "Tout 
est bien'. At the age of eighty-one he contributed two articles 
to the Journal helvétique. His attitude toward Pope, however, 
had changed somewhat. In the first essay the accent was not so 
much on the English poem— which to his delight he found to 
contain lines influenced by the Scriptures—as it was on those 
people who persisted in their belief in the doctrine of fatality 
and optimism using Pope, now ‘lavé du soupçon de Fatalisme' 
(mars 1744, p.249) and ‘Disciple des Illustres Chrétiens Paschal 
& Fenelon (mars 1744, p.261)", as their authority. 

Soon after the accusations made by the Journal de Trévoux on 
Silhouette's translation and with Crousaz's attacks causing much 
ferment, Jean Baptiste Rousseau, the still exiled, but родге-абуог, 
added his own commentary to what he considered was the prog- 
ress of impiety insidiously uprooting through libertinage the 
tenets of Christianity and upon whose ruin was being built a 
new religion based upon the ideas of Spinoza and the precepts of 
materialism. The 'Ериге à Louis Racine’ (1 septembre 1737) 
was written ostensibly to praise Racine’s still unpublished poem 
La Religion (1742) which he had received in manuscript form. 
Rousseau was grateful to him for having taken a firm stand against 
irreligion, for he found everywhere the seeds of rebellion being 
sown upon the church: 


Mais en ce siécle а la révolte ouvert, 


14 Observations (14 juin 1738), p.286. 

15 the second part of this study, 
*Eclaircissement au sujet de Essai sur 
l'homme де m Pope et des critiques de 
ce méme Essai’, was printed the follow- 
ing month (рр.382-397). Here he was 
concerned with Silhouette's adverse 
remarks about his precipitous declara- 


tions on the Zssay. Included were 
critical statements on Bayle and the 
Manichean heresy. Another article 
appeared the following year in the 
Journal helvétique (avril, pp.347-358): 
*Observations de monsieur le profes- 
seur de Crousaz sur Essai de m Pope’. 
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L'Impiété marche à front découvert: 
Rien ne l'étonne, et le crime rebelle 


N'a point d'appui plus intrépide qu'elle'*. 


The studies of man (Pope's work was implied) without the aid 
of revelation was the surest way to perdition: 


Quel fil nouveau, quel jour fidèle et sûr 
Nous guideroit dans ce dédale obscur? 
Suivre à tátons une si sombre route, 
C'est s'égarer, c'est se perdre". 


Racine was more forceful in his approach than was Rousseau. 
Imbued with the spirit of Pascal, La Religion is a defense of 
Christianity. In support of his ‘proofs’ for the existence of god, 
Racine directed his argument to the essential weakness and 
deprivation of human nature where reason alone makes evident 
to man the necessity for faith and for the Bible to explain man's 
disorders and misfortunes. Finally, he tried to demonstrate the 
superiority of Christianity over other religions. 

In Canto п, where the deists are specifically rejected, Pope's 
main maxim is refuted: 


Sans doute qu'à ces mots, des bords de la Tamise 

Quelque abstrait raisonneur, qui ne se plaint de rien, 

Dans son flegme anglican répondra “tout est bien. 

"Le grand ordonnateur dont le dessein si sage, 

“De tant d'étres divers ne forme qu'un ouvrage, 

“Nous place à notre rang pour orner son tableau." 

Eh, quel triste ornement d'un spectacle si beau? 

En me parlant ainsi, tu prouves bien toi-méme 

La grandeur du désordre, et ta misère extrême. 

Quand tu soutiens que l'homme est si bien partagé, 

Dans tes raisonnemens, que tout est dérangé! 
((Жиугев,1.145). 


16 Racine, Œuvres, i.465-466. V ibid., 1.471. 
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Published with Za Religion, the ‘Epitre à M. Rousseau’ was 
another attempt to combat the doctrine of order and the state of 
perfection of man— ideas inherent in the Essay—with the theme 
of disorder and the actual state of misery of mankind. Racine, 
however, admitted that he did not read the original poem and 
that perhaps Pope's true sentiments were not those which re- 
flected the undeveloped principles of the Æssai sur l’homme 
(Œuvres, 11.88). 

When Pope received а copy of Га Religion from Racine in 1742, 
the Scotsman Ramsay, his friend and avid student of Fénelon, 
wrote to Racine to persuade him that the Æssay, far from being 
a statement of the Pelagian heresy, was a design depicting man 
since his fall (Œuvres, 1.436). Racine replied but was uncon- 
vinced by Катзау 5 good intentions. He wanted to hear from 
Pope himself. А letter, the original of which has since been 
found'#, was indeed written to Racine in English and translated 
most likely by Ramsay. It was one of the translations of this 
letter which Racine published that prompted Voltaire to question 
its authenticity. In it Pope had completely disavowed the 
unorthodox character of the Essay, and to support his denial he 
had enclosed Warburton's Vindication. The charges of Spinozism 
and Leibnizianism, Pope declared, were unfounded. He insisted 
that his thoughts were more in line with those of Fénelon and 


18 Audra, | Z Influence que je sais, ainsi que tous les gens de 


française, 


p.619. 

19 Voltaire did his best to persuade 
his readers that Pope belonged to the 
deists' cause: ‘Le fils du célèbre Racine 
a fait imprimer une lettre de Pope, à lui 
adressée, dans laquelle Pope se rétracte. 
Cette lettre est écrite dans le goût et 
dans le style de M. de Fénelon; elle lui 
fut remise, dit-il, par Ramsay, l'édi- 
teur du Télémaque . . . Ramsay l'écos- 
sais, qui voulait étre de l'Académie 
frangaise, Ramsay, qui regrettait de 
n'étre pas docteur de Sorbonne. Ce 


LXXXII/S 


lettres d'Angleterre, c'est que Pope, 
avec qui j'ai beaucoup vécu, pouvait à 
peine lire le Frangais, qu'il ne parlait 
pas un mot de notre langue, qu'il n'a 
jamais écrit une lettre en Français, 
qu'il en était incapable, et que, s'il a 
écrit cette lettre au fils de notre Racine, 
il faut que Dieu, sur la fin de sa vie, lui 
ait donné subitement le don des 
langues, pour le récompenser d'avoir 
fait un aussi admirable ouvrage que 
son Essai sur Г Homme’ (Lettres philo- 
sophiques, ed. Naves, pp.256-257). 
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Pascal”. He blamed Du Resnel’s version for the poem's bad 
name: ‘But I assure you Sir, a total Ignorance of our Language 
has not been so fatal to me, as an Imperfect Knowledge of it. 
And all the Beauties of Mons. de Resnel's versification have 
given less advantage to my Essay, than his continued Mistakes of 
my Doctrine and Reasoning have injured it'?'. 

The translator of the letter was even harsher than Pope in 
reproaching, not only Du Resnel, but the other translators for 
misconstruing his ideas: “Те puis vous assurer, Monsieur, que 
votre entiére ignorance de notre langue m'a été beaucoup moins 
fatale que la connoissance imparfaite qu'en avoient mes traduc- 
teurs, qui les a empéchés de pénétrer mes véritables sentimens. 
Toutes les beautés de la versification de M. l'abbé du Resnel ont 
été moins honorables à mon poéme, que ses méprises continuelles 
sur mes raisonnemens et sur ma doctrine ne lui ont été préju- 
diciables"?, 

Racine still remained sceptical, however, concerning the ortho- 
doxy of the poem. In a note to ‘Sur l’homme” his final judgment 
was given. He did not approve of the Essay as a poem or as a 
statement of doctrine, but he did rationalize the Tour est bien 
to fit into Christian teaching: “Га maxime fondamentale du sys- 
tème de Pope est celle-ci: Tout est bien. Puisqu'il fait cependant 
la description d'un état d'innocence, selon lui-même, rout a été 
mieux; ce qui n'empéche pas qu'il ne puisse dire encore tout est 
bien, parce que Dieu se sert des maux, ou pour punir les pécheurs, 
ou pour purifier les justes. Voilà, selon moi, la meilleure manière 
d'entendre Pope, qu'on doit expliquer favorablement, lorsqu'on 
est certain que ses intentions ont été pures. .. . Je rends Phom- 


20 it is noteworthy that Silhouette 
added extensive notes to his transla- 


?? Racine, i.446-447. What appears 
to be the first but incomplete transla- 


tion in 1742 to attempt to correlate the 
maxims of Pascal and La Rochefou- 
cauld with Pope’s. See Mélanges, i. 

21 Audra, L’ Influence française (the 
letter is reproduced on an insert with 
no page number). 
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mage que je dois à sa mémoire, sans approuver son ouvrage, qui 
n'étant qu'un amas de principes abstraits, souvent absurdes, 
quelquefois inintelligibles, à en juger par la traduction en prose 
qui doit être littérale, écrit d'ailleurs dans un style dénué d'images 
et de descriptions agréables, ne me paroit du cóté de la poésie, 
ni du cóté de la doctrine, devoir s'attirer de zélés partisans parmi 
nous (Œuvres, ii.120-121). 

Of all the textual studies made on the Zssay's translations in 
defense of Christianity, the most outspoken, desperate, and 
somewhat belated work was written by the same man who was 
to discover impiety in the Lettres persanes—the fanatic Jansenist, 
abbé Jean Baptiste Gaultier. Le Poème de Pope, intitulé Essay sur 
l'homme, convaincu d'impiété was the first and only critical study 
to include and to link Pope with Voltaire, Spinoza, the anony- 
mous author of a widely circulated manuscript ‘Examen sur la 
Religion en général, dont on cherche de bonne foi l'éclaircisse- 
ment' (1741), and the Freemasons whom he believed were the 
leaders of the grand conspiracy against the church. 

No longer was there deference—as there was on the part of 
former orthodox critics—toward Pope the poet. Disseminating 
impiety through verse was seen by Gaultier as just another tactic 
to undermine organized religion. The poet was as guilty as a 
prose author: ‘Le Poète a des privilèges, que n'a pas le Philo- 
sophe et le Théologien. On s'attend que l'on dira: C'est un Poéte; 
il ne faut pas prendre si rigoureusement ce qu'il dit. Mais n'est-il 
défendu d’être impie qu'en prose? Si le Poète fait le Théologien, 
n'est-il pas responsable de ce qu'il dit de contraire à l'analogie de 
la Foi?’ (р.з). The first part of his inquiry was devoted to giving 
the reader a catechism of natural religion whose articles of faith 
were drawn from Du Resnel's translation. Then he took certain 
phrases from both translations and juxtaposed them with state- 
ments by Spinoza: ‘Vous n'avez pas oublié, M., que le principe 
fondamental de Pope est que Tout est bien dans toute la nature & 
que tout désordre apparent est un ordre réel. Ce principe est tiré 
de Spinosa. “La nature, dit Spinosa, n'est pas renfermée dans les 
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bornes de la raison humaine, laquelle ne vise qu'à la conservation 
& à l'utilité des hommes. Mais се mot de nature, dont l'homme 
n'est qu'un petit point dit une infinité d'autres choses qui 
regardent un ordre éternel...." Ainsi parle Spinosa dont le 
raisonnement est répété dix fois dans le Poème de Pope’ (pp.54- 
55). Pope's declaration of man's state of perfection was also 
considered Spinozistic: °. . . que l’homme est tel qu'il doit être, © 
qu'un état plus parfait ne lui conviendroit point. Spinosa reconnait 
la méme chose. “Il ne convient pas, dit-il, plus de perfection à la 
nature humaine que ce qu'elle en a présentement, & que ce que 
Dieu lui en donne en conséquence des loix immuables de la 


5 9 


nature" ' (p.55). 
Gaultier did not have to seek far to find a similar statement 


expressed by Voltaire in the Lettres philosophiques where he 
argued against Pascal. It was even less difficult for Gaultier to 
slander the philosophe by calling him an ‘homme animal’ for 
having disparaged the austere pronouncements of the abbé’s 
spiritual leader”. However, Gaultier's personal dislike for Vol- 
taire as one of the propagators of the ‘pernicious system’ did not 
overshadow his relentless pursuit of the Essay's want of ortho- 
doxy. Overweening libertinage was rampant throughout: 'Le 
principe, que l’homme est tel qu'il a dá être par sa nature, anéantit 
le dogme du péché originel. . . . les libertins rejettent comme une 
absurdité, le dogme du péché originel (pp.58-59). Nor did he let 
pass Pope’s rehabilitation of the passions. The Jansenist’s stern 
reply was uncompromising: ‘La religion Chrétienne est ennemie 
des passions. Elle ne laisse attendre aux amateurs du monde que 
des chatiments éternels’ (р.105). 

Gaultier’s fury culminated with a wish—which fortunately 
never materialized—that Pope’s poem suffer the same fate as did 
the Lettres philosophiques at the hands of the authorities. Also, 
that Du Resnel’s translation still continued to be published with 


#3 Raynal remarked that this ‘écri- self to sucha bitter theological writing: 
vain enthousiaste” could only do Correspondance littéraire, i.85-86. 
harm to the church by lowering him- 
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the royal privilege and with the approval of the Académie des 
inscriptions et belles-lettres was an insufferable state of affairs. 
Furthermore, he suggested that Du Resnel repent publicly for 
having translated the ‘execrable’ English poem! 

Gaultier’s venomous attack was indeed the most scathing of 
any French criticism in denouncing Pope and the two trans- 
lations". The Journal de Trévoux’s review of Du Resnel's rendi- 
tion, when it first appeared, remained more moderate. In briefly 
reminding the public of their two previous articles, the Jesuit 
editors underscored their belief that Pope was motivated by 
only the purest intentions. Their quarrel was with the free- 
thinkers who misconstrued Pope’s statements: ‘Pouvions-nous 
étre insensibles à l'abus que l'on faisoit sous nos yeux de ses 
pensées & de son langage?’ (juillet 1737, p.1283). Not wanting 
to belittle Pope’s reputation, they proceeded to praise Du Resnel’s 
"Discours préliminaire' to Les Principes de la morale et du goiit. 
Like others of the age, they were very curious about anything 
foreign and, in particular, about everything pertaining to the 
English. But while they could appreciate the differences in 
literary conceptions, they retained their own prejudices in pre- 
ferring Du Resnel’s toning down of the Essay: “Оп conçoit donc 
sans peine qu'il a été obligé d'ajouter, de retrancher, d'adoucir, 
de rectifier méme quantité d'endroits qui nous auroient révoltés; 
& en cela, outre les agrémens qu'il nous a procurés, il a rendu à 
M. Pope le service que l'on rend à un Etranger de distinction, 
lorsqu'on se charge de l'instruire, de le présenter, & de lui ména- 
ger des entrées convenables à son mérite & à sa naissance' (juil- 
let 1737, p.1291). However, if the Journal de Trévoux believed 
that Du Resnel's success was assured because of this type of 
translation, in its impartiality, Silhouette's version served a 
purpose and merited its esteem (juillet 1737, p.1300). 

А month earlier Desfontaines had reacted very positively to 


^  Duhamel's Lettres flamandes; ou, 1752) was a more reasoned contribu- 
Histoire des variations et contradictions tion. See Palmer, pp.212-214. 
de la prétendue religion naturelle (Lille 
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the abbé’s work: ‘La traduction en Vers du Poème Anglois de 
M. Pope, intitulé, Essaz sur Г Homme, est une preuve de la res- 
source qu'un homme d'esprit et de goüt peut trouver dans l'élé- 
gante clarté & dans la douce énergie de notre langue” (Обзегуа- 
tons [8 juin 1737], p.73). He avoided any philosophical inter- 
pretation of the poem and restricted himself to literary criticism. 
In this area he was more specific than the Journal de Trévoux. 
Nevertheless, Du Resnel was credited for having made in his 
work a happy marriage between philosophical ideas and poetic 
devices: *. .. un Lecteur, individuellement bel-esprit & Philo- 
sophe, verra en général dans l'Ouvrage dont il s'agit (je ne le 
considére que dans la Traduction de M. l'abbé du Resnel) ce que 
la Philosophie a de plus grand & de plus instructif, & de temps en 
temps, ce que la poésie et le goüt peuvent préter de force et de 
grâce à des sujets aussi arides qu'élevés' (8 juin 1737, p.74). 
Unlike those with Jansenistic leanings, he praised the translator's 
treatment of the passions and quite rightly saw nothing dangerous 
in it: “Оп y fait sentir l'utilité des passions, l'usage que nous en 
devons faire, & comment elles peuvent devenir les instrumens 
de notre félicité, & des secours pour la vertu' (8 juin 1737, p.85). 

Having noted that Du Resnel had altered the English text for 
French taste, Desfontaines still found that he had retained 
numerous images which were not sufficiently removed from their 
British element. One of his main examples was the passage on 
Newton. It should be noted how much the sense of it has been 
changed in translation and, in particular, how Newton had been 
insulted: 


Des célestes esprits la vive intelligence, 

Regarde avec pitié notre foible science. 

Newton, le grand Newton, que nous admirons tous, 

Est peut-étre pour eux, ce qu'un Singe est pour nous 
(і.47-50). 

Superior beings, when of late they saw 

А mortal Man unfold all Nature's law, 
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Admired such wisdom in an earthly shape, 
And showed a Newton as we show ап Ape  (1.31-34). 


Verses like those above were responsible for even harsher 
criticism. Even for its artistic qualities, Du Resnel's adaptation 
did not enjoy universal approval among the French. In saying that 
the abbé would gain much from his creation, Formont gave a not 
uncommon judgement in a letter to Cideville: ‘il y a en effet des 
endroits bien tournés mais pour moy je trouve en général le stile 
foible et prosaique de temps en temps, trop de mots Dogma- 
tiques. On croit que cela est inévitable dans un росте didactique 
et on se trompe. Il faut Rendre ces idées avec des tours et des mots 
poétiques” (Best.D1319). Voltaire believed that Pope's meta- 
physical lines had been ‘traduits lâchement (Веві. 1746), and 
he was induced to write his own version (infra, p. 1or). 

For different reasons the critic for the Journal des savants was 
not overly excited with the аббе 5 translation. He stated that verse 
was not the proper medium for the expression of a philosophical 
system, and that this rendition was limited to the esteem of the 
‘connoisseurs, qui sentirent toutes les difficultez que le Traduc- 
teur a surmontées’. The poem was, moreover, neither а guide 
for human conduct nor was it—as Du Resnel had maintained— 
filled with profound and harsh truths which combatted the frivo- 
lous morality of the day: '. . . est-il bien vrai que la Morale de 
M. Pope soit si exacte & si sévère? Il faudroit pour cela que sa 
Métaphysique fût plus solide & pour tout dire, plus religieuse” 
(p.169). The Essai sur la critique appealed to him more, for Pope 
was essentially a poet and not a philosopher. 

Certain passages in the Essai sur l'homme, not stressed by 
other journals for their poetic achievements, were singled out 
for commendation. The Newtonian lines from the third epistle 
were deemed particularly poetic and correct (p.190): 


Considère le monde, il est aux yeux du Sage 
De la société la plus parfaite image; 
25 Amsterdam ed. (octobre 1737), 
p.185. 
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Voi ces chaines d'amour, ces liens préparés 

Pour réunir entr'eux des étres séparés. 

Au premier mouvement que reçoit la matière; 

Voi du sein du cahos éclater la lumière, 

Chaque atôme ébranlé courir pour s’embrasser, 

S'attirer tour à tour, s'unir, s’entrelasser* (9-16). 


The writer for short-lived Réflexions sur les ouvrages de littérature 
considered Du Resnel's translation important enough to com- 
ment on it, even though this periodical first appeared in 1738. 
The reviewer sided with those who rendered verse into prose, 
and he took the abbé to task for retaining too many of Pope's 
images: 


Et ce vaste Univers, mon superbe Palais, 
M'offre un Trone éclatant, dont les Cieux sont le Dais”. 


‘Les Cieux transformés en Dais de l'Univers, voilà ce qu'on 
appelle une idée véritablement Angloise: Mais le mot de Dats 
n'est point assez noble dans notre langue. . . . 


Hélas! par leur midi que ta уйе ébloüie 

Ne te séduise pas sur le jour de leur vie; 

De leur matin obscur, de leur soir ténébreux, 
Rappelle à ton esprit les momens malheureux. 


Il y a dans cette comparaison un tour véritablement Anglois*, Ze 
matin obscur des Héros, leur soir ténébreux, le jour de leur vie, sont 
autant d'idées inconnues dans notre langue, qui dans le style 


26 Look round our World; behold Formed and impelled its neigh- 
[the chain of Love [bour to embrace (iii.7-12). 
Combining all below and all 27 “Му footstool earth, my canopy 
[above. the skies' (1.140). 
See plastic Nature working to this 38 this was Du Resnel's ‘tour’. Pope 
[end, has: ‘Alas! not dazzled with their 
Тһе single atoms each to other noontide ray / Compute the morn and 


[tend, evening to the day’ (iv.305-306). 
Attract, attracted to, the next in 
[place 
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figuré ne souffre que les mots d’ Aurore & Midi’ (1738, 11.83-84). 
He also criticized Pope for being too repetitive. This defect, 
however, pertained more to the translation where the limitations 
imposed upon French rime reduced the number of suitable words 
which could be used. 

The Réflexions sur les ouvrages de littérature was the last 
periodical to devote an article exclusively to Du Resnel’s version. 
Other journals avoided giving literary or philosophical evalua- 
tions by simply mentioning the work when it appeared”. 

A new verse translation by Séré, seigneur de Rieux®, gave rise, 
however, to another wave of critical essays. Encouraged by Olivet 
to publish this version which was also favourably received by the 
président Bouhier, he was thwarted in this endeavour by the 
chancelier who personally disliked the English and who was 
highly suspicious of the poem because of Crousaz’s polemic 
studies. Séré had it printed in England where, by his own admis- 
sion, Pope appeared to be more satisfied with his translation 
than with Du Resnel’s over-paraphrased text?. To dispel any 
rumour that he might have plagiarized Du Resnel’s Езгаг, ће 
also claimed to have finished it in 1736 but deferred publication 
out of respect for the аббе. 

Although Pope’s poem contains roughly 1300 lines as opposed 
to Du Resnel’s 2000, Séré’s showed at least a trend toward a more 
literal rendition with its 1800 verses. Faithfulness to the original 
in sometimes imitating its tightness and energy was one of the 
virtues of this version indicated by the journals; but this was 
achieved, it was stated, at the expense of clarity and elegance 
which Du Resnel’s possessed*. There is no doubt that Séré 
made an attempt at self-restraint. Many of his lines can, without 
difficulty, be traced to Pope’s as is shown by the following 


29 Bibliothèque françoise, Amsterdam 31 Audra, Z’/nfluence française, 
ed. xxv.376-377. Mercure de France рр.90-91. 
(mai 1737), p.948. 32 Réflexions sur les ouvrages de litté- 
30 Essai sur l'homme de m. Pope rature (1739), xiii.67. 


(1739). 
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excerpt; but there was, on the other hand, still the tendency to 
elaborate, to explain, to delete, and to fail to imitate the precision 
of the original: 


“Адогопв Dieu; sa voix ne nous révéle pas 

Quel Bonheur nous attend au-delà du trépas, 

Mais elle allume en nous l'espérance éternelle, 

Qui d'un bonheur présent est la source fidelle. 

Ce germe fleurissant au fond de notre cceur, 

Tel qu'une Rose, y verse une suave odeur; 

L'Homme n'est point heureux, mais un jour il doit l'étre. 
Notre ӛте s'inquiéte, ardent à se connoitre; 

Mais dés qu’elle se porte à de plus hauts objets, 

De l'immortelle vie elle goûte la paix”. 


Hope humbly then; with trembling pinions sour; 

Wait the great teacher Death, and God adore! 

What future bliss, he gives not thee to know, 

But gives that Hope to be thy blessing now. 

Hope springs eternal in the human breast: 

Man never Is, but always Го be blest: 

The soui, uneasy and confined from home, 

Rests and expatiates in a life to соте? (i.91-98). 


In order to support Pope’s claim to orthodoxy, Séré has—as 
in the passage cited—set off those doctrinal lines which he claimed 
could only prove Pope a good Christian: the omnipotence of the 
creator, redemption, free-will, revelation, hope for eternal hap- 
piness, and charity. He did not want to give the impression that 
these articles of faith were missing from Du Resnel's translation, 
only that the abbé had not underscored them satisfactorily for all 
to see. 


33 Essai sur l'homme de m. Pope, alluded only to the hope for immortal 
рр.6-7. life which is plainly stated Бу Séré. 

54 Du Resnel condensed this pas- % Essai sur l'homme de m. Pope, 
sage into four lines (1.125-128). He рр.2-3. 
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The reaction of the Jesuits to Séré's defense of Pope the 
Christian was naturally positive and made evident the over- 
whelming respect they had for the Englishman: ‘. . . nous enché- 
rissons, s'il le faut, sur les applaudissements que l'on a donné 
jusqu'ici au beau génie de Pope, & nous voyons avec plaisir qu'il 
devient tous les jours moins étranger pour nous’. But they did 
not feel the need to prefer one translation to the other. 

Likewise, the attitude of the Journal des savants was to let the 
reader decide for himself; they were satisfied with reproducing 
equivalent passages from both verse renditions". We know, 
however, that the reputation of Du Resnel's translation was so 
firmly established by 1739 that Séré's enjoyed no such popularity 
even over the long run, since there was only one edition of it. 
His inability, to be sure, to procure a privilege contributed to its 
neglect in France. 

Baron Schleinitz's version of the Essay (1749) went almost 
unnoticed by the French reviewers”. He was an interesting figure 
who stated that only a German could effectively render an English 
text into French because of the affinity of the German language 
and customs to the British. Fréron summarized his unsympa- 
thetic remarks on the French: *. . . Auteur prétend qu'en général 
nous ne sommes point faits pour traduire les Anglois, & que nous 
ne devrions jamais nous en méler; qu'il est impossible que nous 
puissions penser en Anglois, & que quand nous le pourrions, nous 
n'oserions. Une antipathie naturelle, selon lui, un certain esprit 
de parti, une espéce de jalousie de nation à nation, enfin le Gou- 
vernement sous lequel nous vivons: tout répugne à cette liberté 
de penser, à ces expressions nobles & hardies qui caractérisent, 
& le distingue de toutes les autres nations’. To complicate 
matters further, Schleinitz did not translate the original poem 


36 Journal de Trévoux (février 1739), 
p.248. 

37 Amsterdam ed. (mai 1739), p.130. 

38 the Mercure de France made only 
one critical remark in its short an- 
nouncement: “ТІ seroit facile de relever 


dans sa production quelques fautes de 
goût & de Grammaire’ (octobre 1750, 
p.104). Fréron was the only critic who 
wrote an article on it. 

39 lettres sur quelques écrits de ce 


temps (1751), iv.313-314. 
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but used the German version by Brockes. The end product was 
indeed a sorry imitation. The baron even surpassed Du Resnel's 
prolixity by writing twice as many verses as did the Frenchman! 

Our interest in Schleinitz is increased by his disparaging views 
on Les Principes de la morale. His remarks only stressed the fact 
that Du Resnel had weakened or turned Pope's thought to 
coincide more with official French thinking. He declared (without 
supporting his statement) that the abbé had suppressed the fol- 
lowing passages as dangerous to the state: on the soul of animals, 
the relationship between reason and instinct, the origin of tyranny 
and of idolatry, and on the folly of those who sacrifice their liberty 
in serving tyrants. 

Fréron agreed that the abbé did not always capture the true 
meaning of Pope's lines and often recast them to suit his needs, 
but this did not make Du Resnel's translation any less attractive: 
‘Malgré ces taches, son ouvrage est lu avec plaisir, parce qu'il est 
en général élégamment écrit. S'il ne présente pas toujours les 
idées de l'original, il en offre d'autres qui peut-étre les valent 
bien’. 

The main weakness of Schleinitz's translation—even if he 
claimed to follow Pope's ideas closely— was its diffuseness and 
slackness. There were, however, isolated passages that were 
directly translated. One such couplet was the following on man: 


Sole judge of Truth, in endless Error hurled: 
The glory, jest, and riddle of the world! (ii.17-18). 


Du Resnel failed to render the first line and the second was only 
vaguely translated: 


Et toujours en discorde avec son propre cceur, 
П est de la nature & la honte & l'honneur  (ii.29-30). 


Schleinitz, too, missed the first line but succeeded with the second: 


40 Lettres sur quelques écrits de ce 
temps (1751), iv.320. 
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Champ inculte, ой le bien avec le mal abonde: 
La gloire, le jouet & l'énigme du monde". 

Fréron's judgment of these verses indicated a shift—at least 
in theory—to a preference for a more literal verse translation: 
‘Qu'ils soient persuadés qu'en traduisant quelquefois littérale- 
ment, outre l'avantage de la fidélité, ils auront celui de l'élégance 
dans leur propre langue; & que c'est souvent la seule Ғасоп de 
bien traduire“. But despite his revealing various lines where 
Du Resnel failed to translate accurately, for aesthetic reasons he 
had no doubts about which translation would survive: ‘De toutes 
ces versions, celle de M. l'abbé du Resnel, comme la plus élégante 
& la plus conforme au goût François, l'emportera toujours sur 
ses rivales' (iv.330). 

Like Schleinitz's verse version, Millot's prose rendition (1761) 
suffered the same fate when it was received by Fréron in the 
Année littéraire. Again we find the translator defending Pope 
against the accusations of impiety. Millot, at least, admitted that 
a small number of bold principles too freely expressed and sus- 
ceptible to heretical interpretation were present in the original 
poem. On the other hand, he added that Pope as a poet was 
permitted to exercise license. He was not to be judged on the 
same basis as one would judge a philosopher or a theologian®. 


1755, рр.188-189. Although the 


41 lettres sur quelques écrits de ce 
French critics sometimes referred to 


temps (1751), iv.327. 


42 (1761, viii.32); although there was 
no direct influence here on Millot or 
on the French critics at this time, 
Moses Mendelssohn and Gotthold 
Lessing had examined the Essay on 
тап in 1755 and re-evaluated the 
poem's 'philosophical' system. Their 
study, Pope ein Metaphysiker, con- 
cluded that the language of the poet, 
emotional and inexact, was hardly like 
the precise wording of the philosopher. 
Тћеп how could one seriously accept 
Pope as a philosopher with a system? 
See Rogers, ‘Critiques of the Essay 
on man in France and Germany 1736- 


Pope's system, they considered him a 
philosopher in the broadest sense of 
that word. А philosophe, a Diderot or a 
Voltaire, developed no reasoned sys- 
tem as such as did Leibniz, but more 
of a series of moral commentaries on 
man and the universe. To that extent 
Pope was a pAilosophe. At the same 
time, he was esteemed perhaps even 
more for his poetry. Desfontaines had 
stressed quite early Pope the poet, if 
only to make clear that didactic poetry 
had its right to freedom of expression 
like any other poetry. 
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His translation had the merit of being based on Pope's revised 
editions, and he also made use of Warburton's commentary. 
Thus, while his work might have been appreciated for this 
aspect alone, Fréron needed no convincing arguments that the 
poem could be viewed in the light of Christian teaching*. 
Fréron concentrated his criticism оп the translation itself. 
Quoting from the original and using Silhouette's version for 
comparison, he concluded that Silhouette's was much more 
accurate than Millot's for it had the singular merit of rendering 
Ча hardiesse et la précision de celle de nos voisins” (1761, УШ.34). 
He praised him for having made known this richness and force 
of expression which was often found to be lacking in the French 
language. Millot, it seems, had compromised the principles of 
literal prose translation by applying to his version those qualities 
of charm and elegance which were indigenous to liberal verse 
translation. 

He is, moreover, of further interest to us. Although it had been 
pointed out by Gaultier (for a different purpose), the link 
between Pope and Voltaire was demonstrated in a convincing 
manner by this later translator who indicated in his notes those 
passages which Voltaire “а copiés’ from the Essay in the Discours 
en vers sur l'homme". Bearing in mind that Pope, Britain's greatest 
neo-classical poet, and Voltaire, in France, the greatest poet of 
his age, are both men whose thoughts are listened to and pon- 
dered over as much as any contemporary in England and in 
continental Europe, partly because of their rather remarkable 
gifts for expressing themselves in literary form and partly 
because of the challenging nature of their ideas, we might now 
give our attention to Voltaire and examine his views on Pope's 
poem. 


43 the Correspondance littéraire re- their own merits: 1 novembre 1761, 
marked that the ‘immortel’ Pope had p.480. 
no need to be defended by a Christian 4 D? Année littéraire (1761), viii.40. 
apologist. АП works of genius rest on 
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CHAPTER III 
Voltaire’s reactions to the Essay on man 


The Essay on man left an indelible impression upon Voltaire’s 
thinking and works and his responses to it were mixed. While he 
generously praised the poem in admiring Pope’s brilliant lan- 
guage, which vigorously stated the most with the fewest words 
possible, and by stressing its moral utility, in some cases he saw 
that it did not stand the test of his analytical mind which per- 
meated the fine phrases and pointed to fallacious reasoning. 
There is a wide range of Voltairean criticism from his early 
declaration ‘charming’ (Best.D635) to his denunciation of the 
Lisbon earthquake era: “Tout est faux dans cet ouvrage". But 
even when he finally rejected the public interpretation of the 
Englishman’s optimism, he none the less consistently stated the 
Essay itself to be ‘le premier des poémes didactiques’. 

The period of its immediate popularization in France from 
about 1736-1740 was also the one of general acceptance on 
Voltaire’s part. Similar ideas held by Pope are evident in the 
Lettres philosophiques and the Traité de métaphysique. To a 
certain extent, the Discours en vers sur l’homme is an imitation 
of the Essay on man. Of all of Voltaire's didactic poetry, this 
poem is the closest in attitude to the Essay. However, during 
the 1740s a gradual, but sure criticism of ‘Whatever is, is right 
is advanced in Вабоис ou le monde comme il va, Memnon ou la 
Sagesse humaine and Zadig. Ву 1756 denunciations of easy opti- 
mism are manifest in the Poéme sur le désastre de Lisbonne. 


1 Havens, ‘Voltaire’s marginal com- 
ments', p.437. 
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Candide follows suit and various attacks appear after 1760 which 
culminate with the moving ‘Il faut prendre un parti ou principe 
d'action" (1772). Along with this steady stream of negative 
commentaries are Voltaire's statements which praise the Essay 
as a whole. In 1756 a few months after the publication of the 
Lisbon poem Voltaire wrote in an addition to the Leztres philo- 
sophiques: ‘L’Essai sur l'Homme de Pope me paraît le plus beau 
Poème didactique, le plus utile, le plus sublime qu'on ait jamais 
fait dans aucune langue. . . . et Pope parle en Philosophe dans ses 
admirables vers. Il dit que tout a été dés le commencement comme 
il a dû être, et comme il est”. If a contradiction is seen here in the 
light of Voltaire's other comments, one must reject it for his most 
violent remarks оп the Еззау indicated in his marginal comments, 
the Lisbon poem, and ‘Il faut prendre un parti’ were written at 
times he was moved to emotion and should perhaps be weighed 
less than those judgments made when he returned to his more 
permanent state of emotional-rational equilibrium. He con- 
sistently gave popular credence to the superiority of Pope's 
poetry, though like any critic, he had his reservations about some 
of the Englishman’s eloquent statements which in the Essay 
were open to wide interpretation. With time the facile admission 
by too many of Europe's educated of tout est bien was indeed 
insulting to the problem of man's ills. Voltaire, it will be noted, 
never ceased to find fault with such fine phrases which were taken 
out of context. But Pope had emphasized in his ‘Design’ that the 
Essay оп man concerned only man in general, and he too would 
have probably been dismayed that the essence of his poem and 
of his thought had been reduced to a cliché. 

Although the deists found some of Pope's lines useful to their 
cause, none the less, like Voltaire, he voiced in his poetry of 
discourse Newton's well-ordered universe governed by the 
laws of gravitation. Both were rationalists and empiricists in 
their affirmation of the philosophical ideas of their own era. 


2 see Barber, chap.xii. 3 ed. Naves, pp.256-257. 
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And through the inductive method both concluded that order 
was the first principle of the universe controlled by a supreme 
being. Therefore, it is not strange that Voltaire greeted the poem 
with enthusiasm during the first part of the Cirey period. 

First and foremost, he interpreted the Essay as being a state- 
ment of the natural religion of the deists, a positive and an 
optimistic doctrine, a happy substitute for Pascal's profound 
pessimism. Voltaire saw in Pope a comrade-in-arms against 
Pascal. He believed that these four epistles were a paraphrase 
of his own remarks оп ‘ce misanthrope sublime’ (Best.D915). 
Furthermore, Pope's all too obvious omission of the doctrine 
of original sin from the poem could only help spread the deist's 
cause in France. This was perhaps one ofthe reasons why Voltaire 
was so anxious to have Du Resnel translate the poem. 

Pope had first published the Essay (1733-1734) anonymously, a 
tactic which Voltaire often employed and one, in this instance, 
by which at first he was not fooled. In a brief letter to Du Resnel 
written around May 1733 he indicated that he had just received 
Pope's epistles and would send them on to him (Best.D60o). It 
does seem strange then that two months later ina letter to Thieriot 
who was in England, Voltaire questioned Pope's authorship and 
asked if the poem might be by Wollaston (Best.D631)*. In any 
case, by 24 July 1733 Voltaire adhered to his original guess 
and again wrote to Thieriot: ‘. . . dites à mr Pope que je Гау très 
bien reconnu in his essay on man. Tis certainly his stile. Now and 
then there is some obscurity, but the whole is charming ...’ 
(Best.D635). Here is the first indication that Voltaire was not 


а Best.D 609 already mentions Pope 
as the author, so it seems indeed 
bizarre that Voltaire is raising ques- 
tions here. Certainly he was not sure 
who did write it, but neither was 
anyone else. His first guess was quite 
astute compared to the various names 
given in England for the authorship of 
the poem. But that he should have sug- 


LXXXII/6 


gested the writer of the Religion of 
nature delineated (1722) as a possible 
alternative is in one way surprising, as 
mr Besterman has remarked, since 
Wollaston did not write poetry. In all 
likelihood, Voltaire linked in his 
rapid reading of the poem the deistic 
current to Wollaston's work with 
which he was familiar. 
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completely favourable to the Æssay, but he did not elaborate 
upon what these obscurities were. It was not until two years later 
that the epistles were again discussed’. 

This time they are mentioned in connection with mme Du 
Chátelet. She was busily learning English and for one of her 
readings she had selected Pope's poem. Voltaire was amazed at 
the ease with which she read the original, knowing that even for 
English readers it presented some difficulty (Best.Dg11)*. But 
to Cideville, his friend in Rouen, Voltaire considered the poem 
more seriously. He defined it simply as moral epistles in verse 
which paraphrased his own remarks on Pascal in the twenty- 
fifth letter of the Lettres philosophiques (Best.D915). Two days 
later (22 septembre 1735) he expressed to Formont, another 
Rouen friend, what was the most salient feature of the poem: 
the omission of the doctrine of original sin (Best.D916). 

But if Voltaire was favourably disposed toward the Zssay at 
this time and saw in Pope an ally against orthodoxy, he did not 
remain silent upon certain passages which plainly displeased 
him. It was Epistle rv which irritated him the most. When 
mme Du Chátelet informed Algarotti that whereas she grew only 
more satisfied with each rereading of the poem but was dismayed 
that Silhouette's translation should pass the censors unscathed 
while the Lettres philosophiques was condemned, Voltaire was 
'shocked' by these two lines which he interpreted literally: 


5 concerning the early edition of the 
Essay, Havens pointed out in ‘Vol- 
taire's marginal comments (p.431) 
that the poem found in Voltaire's 
library in Leningrad was the Gilliver 
edition of 1735. This fact coincides 
perfectly with the evidence furnished 
by the correspondence. Du Resnel 
probably never returned Voltaire’s 
early copy. If so, his silence for two 
years is understandable. But then one 
must assume that if Voltaire did not 
have access to the poem, any possible 


82 


influence of Pope on Voltaire during 
this time and which at first might seem 
apparent in the Traité de métaphysique 
(1734) or in the early English edition 
of the Lettres philosophiques is acci- 
dental. The ideas common to both 
men in these works reflect those of 
Shaftesbury and Mandeville among 
others by whom Voltaire was in- 
fluenced. 

5 mme Du Chátelet's favourite line 
was: "Ап honest Man's the noblest 
work of God'. See Best.D 1065. 
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Reason's whole pleasure, all the joys of Sense, 
Lie in three words: Health, Peace, and Competence 


(iv.79-80)’. 


In his opinion such a formula for one’s well-being was incom- 
plete, and furthermore the whole fourth epistle on man with 
respect to happiness was ‘mêlé d'idées bien fausses’ (Best.D 1012). 
In refutation he dashed off the following Auitain to Pallu: 


Pope l'Anglais, ce sage si vanté 

Dans sa morale du Parnasse embellie, 

Dit que les biens, les seuls biens de la vie, 
Sont le repos, l'aisance et la santé, 

Il s'est mépris: quoi! dans l'heureux partage 
Des dons du ciel faits à l'humain séjour, 

Ce triste Anglais n'a pas compté l'amour! 
Qu'il est à plaindre! Il n'est heureux ni sage*. 


The philosophe’s evaluation of Epistle rv is more severe іп his 
letter to madame Du Deffand. Like his original appraisal to 
Thieriot, he finds the poem swarming with ambiguous verses 
due in part, no doubt, to Pope's abstract language and his artful 
use of bold antithetical and parallel expressions which were less 
than desirable qualities for French didactic poetry. Madame Du 
Deffand, who had previously written to her favourite cor- 
respondent, believed erroneously that it was social love which 
made for Tout ce qui est, est bien. Voltaire corrects her error by 
explaining that all is well because an infinitely wise being is the 
author of it which is the essence of Epistle 1. He then proceeds 
to give his own interpretation of what he calls Pope's poorly 
named social love: ‘Ensuite il apelle amour social dans l'épitre 
derniére, cette providence bienfaisante par la quelle les animaux 


? Best.D 1065, 20 [April 1736]. ?she apparently did not read the 

8 Best.D 1004; also sent to Thieriot ^ original but rather Silhouette's trans- 

(Best.D1006) and to Algarotti (Best. lation which had just recently арреаг- 

D1065). ed. She quotes his equivalence for 
‘Whatever is, is right’. 
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servent de subsistance les uns aux autres. Mylord Shaftesbury, 
qui le premier a établi une partie de ce sistéme prétendoit avec 
raison, que dieu avoit donné à l'homme l'amour de luy méme, 
pour l'engager à concevoir son étre, et l'amour social, c'est à dire 
un instinct de bienveillance pour notre espéce, instinct trés 
subordonné à l'amour propre, et que se joignant à ce grand res- 
sort, est le fondement de la société. Mais il est bien étrange d'im- 
puter à je ne sçai quel amour social dans dieu, cette fureur irré- 
sistible avec la quelle touttes les espéces d'animaux sont portées 
à dévorer les autres. Il paroit du dessein, à cela, d'acord, mais 
c'est un dessein qui assurément ne peut étre appellé amour. T'out 
l'ouvrage de Pope fourmille de pareilles obscuritez. Il y a cent 
éclairs admirables qui percent à tout moment cette nuit, et votre 
imagination brillante doit les aimer’ (Best.D 1039, 18 mars 1736). 

Voltaire's major criticism here is with Pope's choice of words 
and in his failure to be clear in his definitions. He seems also to 
echo in part statements made in the Traité de métaphysique in 
maintaining social love to be subordinate to self-love, both 
inexorably linked to a divine plan in the creation and perpetua- 
tion of society. To him this social love is instinctive to man, 
whereas to Pope it is more a quality acquired by man, who 
through the aid of reason, realizes it to be to his benefit to channel 
his self-love for social purposes. In a way, then, this social love is 
a perfection of self-love which contributes to man's order and 
reflects the divine order of the universe. Pope attempts to merge 
two contradictory forces into one. For him self-love is the 
principle of unity for man. However, Voltaire refused to be 
deceived by the Englishman's verbal expressions. 

In these early evaluations Voltaire did not dwell upon—until 
much later—Pope’s unsatisfactory treatment of the problem of 
evil. Pope had couched it in brilliant language under the idea that 
while it is real enough, it is not in man’s power to see its ultimate 
purpose and that it is sufficient for one to have faith in god, who 
by definition is supremely good; therefore, what appears an evil 
to us is, in the grand scheme of things, a beneficial force. Such an 
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explanation Voltaire must have accepted in theory during these 
relatively happy years with mme Du Chátelet. But, in line with 
the Protestant theologian Crousaz, he was gradually to dwell 
later upon the inherent inadequacy of Pope's explanation as it 
concerns the individual. The *whatever is, is right” is not con- 
soling to the person who suffers. 

Little except general praise is uttered by Voltaire when the 
Silhouette and Du Resnel translations appeared. When the 
condemnation of the Essay precipitated by Crousaz and extended 
by the Jesuits in the Mémoires de Trévoux was published, even 
less is heard from Cirey®. One finds only a short statement 
made to the marquis d'Argens indicating Voltaire's usual an- 
noyance with the shrewd Jesuit intellectuals: *L'impertinence 
absurde des jésuites qui dans leur misérable journal viennent 
d'assurer que les Essais de Pope sur l'homme sont un ouvrage 
diabolique contre la religion chrétienne . . .' (Best.D1342, 22 juin 
[1737]). One must turn to his works to try to evaluate for this 
period the extent to which Voltaire reacted either positively or 
negatively to Pope's work. 

As mr Wade has stated, the Traité de métaphysique (1734) 
would seem at first glance to deal with what the title suggests: 
god, the soul, free-will. However, the last two chapters “Юе 
l'homme considéré comme un être sociable” and ‘De la vertu et 
du vice' deal with Voltaire's attempt to codify his own moral 
philosophy. Whereas mr Wade has advanced Bernard Mandeville 
as the main source for these chapters", Arthur Hoffman had 
suggested Alexander Pope”. Since it would be incorrect to main- 
tain that Pope influenced Voltaire at this early stage, certain 
passages in these two works are similar enough to warrant their 
being compared with the result that an affinity between the two 


10 perhaps the reason why he com- 11 Voltaire and madame Du Châtelet, 
mented so little on Du Resnel's work p.33. 
was that he wrote half of it as he later 1? Voltaires Stellung zu Pope, pp.89- 
admitted. But his silence here is no 94. 
proof that he did. 


85 


STUDIES ОМ VOLTAIRE 


men concerning some of their ideas did exist". In Chapter уп 
where man is treated as a social being, a concurrence of view- 
points comes to light in the discussion of the basic instincts of 
the animals, sexual drive and amour-propre. Man differs, says 
Voltaire, from beasts in possessing a developed natural feeling 
of kindness (bienveillance) for his race. Pope also includes these 
same principles іп expounding upon god's order (iii.109-138). 
This concern for his fellow man, however, is not enough for him 
to be a social being as we know him. To Voltaire, self-love is 
stronger than the human's propensity for the social (M. xxii.222). 

But, on the other hand, Pope makes a distinction between 
‘benevolence’, which he considers habitual, and the ‘charities’, 
the instinctive sentiments, from which benevolent acts emanate. 
And while Pope admits that man's positive social behaviour is 
derived from his viewing nature's laws and mimicking them 
through the aid of reason, Voltaire, who had little or no interest 
in Pope's third epistle, —which gives the rather traditional argu- 
ment for the origin and development of society —did emphasize 
and agree whole-heartedly with the dictum that: 


The surest Virtues thus from Passions shoot, 
Wild Nature's vigor working at the root (ii.183-184). 


Both advocated the rehabilitation and the control of the passions 
which were necessary and natural for human achievement. 
Certainly they should not be suppressed: ‘Les raisonneurs de 
nos jours qui veulent établir la chimére que l'homme était né 
sans passions, et qu'il n'en a que pour avoir désobéi à Dieu, 
auraient aussi bien fait de dire que l'homme était d'abord une 
belle statue que Dieu avait formée, et que cette statue fut depuis 
animée par le diable. L'amour-propre et toutes ses branches sont 
aussi nécessaires à l'homme que le sang qui coule dans ses 


18 in the critical edition of the Traité texts; notably, Epistle п and Chap- 
de métaphysique, mrs Н. Temple ters 11 and vim, p.xi and p.55, п.б; also, 
Patterson gives general references to p.64, n.1o. 
the resemblances between the two 
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veines .. .' (M.xxii.223). Furthermore, he states: ‘Il est donc 
trés clair que c'est à nos passions et à nos besoins que nous devons 
cet ordre et ces inventions utiles dont nous avons enrichi l'univers; 
et il est trés vraisemblable que Dieu ne nous a donné ces besoins, 
ces passions, qu'afin que notre industrie les tournát à notre 
avantage (M.xxii.224). 

There is also agreement with Pope's doctrine of contrasting 
opposites. Viewed from the proper perspective the seemingly 
negative traits in man are positive when rightly directed. For 
instance, a traditional sin like envy, an outgrowth of self-love, 
is desirable, says Voltaire, for it incites human industry in those 
that possess it to emulate others, and, as a result, adds to the 
general progress of society. Pope expressed it in this manner: 


Envy, to which th'ignoble mind's a slave, 
Is emulation in the learned or the brave; (ii.191-192). 


In a more general way the kinship between these men is ap- 
parent in their lay views on the role and position of man in the 
world. Pope maintains throughout the Zssay that god had 
placed man in the best possible place which suits his nature and 
that he must acquiesce to his state and live out his life as best 
he can with the faculties with which he is endowed. Man is 
rehabilitated, for Pope emphasizes the positive development of 
the whole human being which makes for the harmony of reason 
and the passions. His praise of man is, however, tempered. He 
also argues against anthropocentrism in relegating man to his 
proper place and in stressing the limitations of his potential. But 
in so doing, man is secure through humility in the belief that the 
creator has an ultimate and unknowable reason for having placed 
him where he did in the great chain of being: 


Is Heav'n unkind to Man, and Man alone? 
Shall he alone, whom rational we call, 


Be pleased with Nothing, or if not bless'd with АП? 


14 Wade, Voltaire and Candide, p.68. 
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The Bliss of man (could Pride that blessing find) 


Is not to act or think beyond mankind; 
No pow’rs of body or of soul to share, 
But what his nature and his state can bear (1.186-192). 


Likewise, Voltaire beseeches man to accept his lot but at the same 
time to utilize to the fullest extent what god has given him: 
‘Contentons-nous d'un partage convenable au rang que nous 
tenons dans la nature. Mais ne nous figurons pas que nous man- 
quons des choses mémes dont nous sentons la jouissance, et 
parce que nous n'avons pas ces attributs d'un Dieu, ne renonçons 
pas aux facultés d'un homme’ (M.xxii.219). 

The similarity of Voltaire's views to Pope's is less apparent in 
the final chapter of the Traité de métaphysique where he gives his 
utilitarian definition of virtue as that which is useful to society 
and vice that which harms it (M.xxii.225). He rejects here the 
absolute concepts of virtue and vice, for a deed is good or bad 
only in respect to the laws of a particular nation. Thus, because 
every nation has different manners and customs, a relativism in 
moral values results. But Voltaire does recognize that apart 
from the selfish motivation for being virtuous, virtue can be 
admired and practiced in and of itself: ‘Sans faire ici une liste 
de tous les grands hommes de l'antiquité; on sait que La Mothe 
Le Vayer, précepteur du frère de Louis хш, Bayle, Locke, 
Spinoza, Milord Shaftesbury, Collins, etc., étaient des hommes 
d'une vertu rigide; et ce n'est pas seulement la crainte du mépris 
des hommes qui a fait leurs vertus, c'était le goüt de la vertu 
méme' (M.xxii.229-230). Clearly, the important omission from 
this passage is the absence of the rigid religious codes of conduct 
as requirements for living the virtuous life. He adopts Bayle's 
thesis: that one need not be religious in the orthodox sense to be 
morally good. Pope, too, placed heavy emphasis upon lay 
morality. Though his language is not as strong as Voltaire's, he 
implies as much by his very insistence upon the concept that 
‘Virtue alone is happiness below’ and his failure to include the 
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role of ecclesiastical doctrine in human conduct. But then, Pope 
retains the fictions of virtue, goodness, and evil while minimizing 
the role of evil in saying that it is not really what it appears to be. 
He is much less specific and quite traditional in his reasons for 
the presence of both physical and moral evil: 


What makes all physical or moral ill? 

There deviates Nature, and here wanders Will. 

God sends not ill: if rightly understood, 

Or partial Ill is universal Good, 

Or Change admits, or Nature lets it fall, 

Short and but rare, till Man improved it all 
(1У.111-116). 


Definite parallel viewpoints сап be seen between the Essay 
and the twenty-fifth letter of the Lettres philosophiques (1734). 
Voltaire had suggested that the poem was close to his own re- 
marks on Pascal (Best.D915). Where Voltaire quotes his adver- 
sary as having stated that man's condition, a mass of contra- 
dictions, can be explained only by the dogma of original sin, he 
answers that, on the contrary, there is no such ‘mystery’ to man's 
state. The human гасе is as it should be: ‘... l'homme paraît 
étre à sa place dans la nature, supérieur aux animaux, auxquels il 
est semblable par les organes, inférieur à d'autres étres, auxquels 
il ressemble probablement par la pensée. Il est, comme tout ce 
que nous voyons, mélé de mal et de bien, de plaisir et de peine. 
Il est pourvu de passions pour agir, et de raison pour gouverner 
ses actions. Si l'homme était parfait, il serait Dieu, et ces préten- 
dues contrariétés, que vous appelez contradictions, sont les ingré- 
dients nécessaires qui entrent dans le composé de l'homme, qui 
est ce qu'il doit être” (M.xxii.30). Pope, too, had given a similar 
view of man, and although he refrained from criticizing the 
doctrine of man's fall from divine grace by simply omitting it, in 
principle, his concept approximates Voltaire's: 


Then say not Man's imperfect, Heav'n in fault; 
Say rather, Man's as perfect as he ought: 
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His knowledge measured to his state and place, 
His time a moment, and a point in space (1.69-72). 


Two principles in human nature reign; 

Self-love, to urge, and Reason, to restrain 

Nor this a good, nor that a bad we call 

Each works its end, to move or govern all (11.53-56). 


In another remark added to the letter in 1739 Voltaire chides 
Pascal again for believing that man's nature is essentially corrupt. 
Nothing is less manifest than that, he replies, when one uses 
reason. Aiming at the misanthrope's presumption and scorning 
him for not considering that our present state could indeed be a 
bienfait of the creator, he retorts: ‘Vous vous étonnez que Dieu 
ait fait l'Homme si borné, si ignorant, si peu heureux; que ne vous 
étonnez-vous qu'il ne l'ait pas fait plus borné, plus ignorant, plus 
malheureux? Vous vous plaignez d'une vie si courte, et si infor- 
tunée, remerciez Dieu de ce qu'elle n'est plus courte et plus 
malheureuse”. In dealing with man's arrogance, Pope had 
expressed the same sentiments in almost the same language. 
Voltaire must have had in mind the following lines from the 
Essay: 


Presumptuous Man! the reason wouldst thou find 

Why formed so weak, so little, and so blind! 

First, if thou canst, the harder reason guess, 

Why formed no weaker, blinder, and no less! (1.35-38)'. 


In the optimistic vein of this period, Voltaire made an apology 
in Те Mondain' for the Epicurean way of life and with it the 
doctrine of luxury as the necessary component of a nation's 
wealth. Though the philosopher's tone has become more frivo- 


15 ed. Naves, pp.144-145. 

16 in *Voltaire's marginal comment's 
(p.433) Havens revealed that along- 
side these lines Voltaire had written: 
‘J'ai dit cela il y a quarante ans’, 
implying that he had written his own 
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expression independently. However, 
since this particular remark was added 
in 1739, itis more than likely that Vol- 
taire was influenced by Pope here. By 
this time he was thoroughly familiar 
with the poem. 
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lous than that of the Lettres philosophiques, ‘Le Mondain’ can be 
seen as an additional attack against Pascal's despair. Here one 
views Voltaire mocking the uncomfortable existence of Adam 
and Eve in the so-called pure state of nature and further on his 
irony is unleashed upon the strict virtues preached by Fénelon 
in Télémaque. The influence of the Fable of the bees upon this 
poem is well-known". However, as far as Pope is concerned, the 
French poet's unbridled Epicurean optimism is quite unlike the 
Englishman's constant plea for moderation and for a state of 
equilibrium in human behaviour. Although Pope in France was 
labelled the modern Lucretius, this can be considered correct 
only in the sense that the Zssay, like the De rerum natura, called 
for man to cast aside religious superstition and to refrain from 
trying to find reasons for the inexplicable. Nothing could be a 
sorrier statement than to say that Pope echoed Lucretius's 
materialistic doctrine. Likewise, the supposed stoic optimism of 
the Essay had no authority over “Ге Mondain' which is strictly 
French in tone and spirit and mirrors the refined libertine tradi- 
tion of Saint-Evremond. 

This is not the case with the Discours en vers sur l'homme, 
which of all the works of Voltaire associated with those of Pope, 
is the closest to the Essay on man. Originally, the first two 
epistles were given the title of ‘Epitres sur le bonheur’. The 
remaining five were published separately, then grouped to- 
gether and finally were given their present title in 1752. In a letter 


17 see Morize, L’ Apologie du luxe au 
XVIII* siècle, and Wade, Voltaire and 
madame Du Chátelet, p.25. 

18 since it is outside the scope of this 
inquiry to expound upon the similari- 
ties of some of Voltaire's other works 
with Pope's, опе can refer to Hoff- 
man's Voltaires Stellung zu Pope which 
attempts rather superficially and un- 
critically to correlate the ‘Temple of 
fame’ with the ‘Temple de l'amitié 
and the ‘Temple de la gloire’ and has 


done the same with the Dunciad as 
it concerns the ‘Temple du goût’, ‘Le 
pauvre diable', and ‘Les Chevaux et 
les anes’. In the case of the Essay and 
the Discours en vers sur l’homme, 
Hoffman has pointed out many related 
passages in these works. The present 
study has included a selection of 
pertinent examples from both Hoff- 
man's work and Ducháteau's Pope et 
Voltaire. 
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by Voltaire dated 23 janvier [1738], one finds that four of the 
seven poems were written in 1737". 

Perhaps one of Voltaire's reasons for having written these 
epistles in the first place was his desire to surpass—if not the 
Essay on man—the inadequate translations of it. Voltaire be- 
lieved that only a poet could translate another poet, and even 
at that the real flavour of the foreign poem could never be ren- 
dered. He implied then that it was best if the translator-poet 
wrote his poem in imitation of the original. Also, his own 
remarks to mme Du Deffand on Pope's Epistle rv could have 
caused him to write his own version (Best.D 1039). There can be 
no doubt that the Essay served as a point of departure for him 
as certain passages іп the Discours reveal the Englishman's 
authority. But even more important, by Voltaire's own admis- 
sion, the Essay had influenced to a large extent the sixth dis- 
course, 'Sur la nature de l'homme'. Although he was willing to 
point out his affinity to Pope's study, he was quick to show that 
his own avoided what he believed were the eternal didacticism 
and the abstract reasoning sustained by the forced comparisons 
in the Zssay (Best.D1697). To this extent he remained original 
even though the basic themes and even some of his expressions 
сап be found іп Pope”. La Harpe compared the two poets and 
noted the discrepancies between the styles”. In manner, Voltaire 
approached more accurately Pope in the ‘Poème sur la loi natu- 

1 M.ix.380 gives 1734 as the date the manner in which long tested 
when the first three epistles were truths were expressed. In his ‘Conseils 
written; 1737 for the remaining four. а M. Helvétius sur la composition et 
However, such an early date for the sur le choix du sujet d'une еріте 
first three seems out of the question in morale’ (1738) he stated: ‘En poésie 
the light of Voltaire's letter to crown didactique, il faut prouver d'une 
prince Frederick (Best.D1432) which manière neuve des choses non-seule- 
states that four of them had been ment que les hommes ont intérêt à 
written during the preceding year. savoir; mais il est bien plus heureux 
Also, the remaining three were written d'avoir à leur prouver ce qu'ils pensent 
in the course of 1738 according to the déjà, c'est-à-dire ce qui est bon au plus 
correspondence. grand nombre’ (M.xxiii.3). 

20 originality of ideas was not the 21 Lycée, xxiii.299. 
important thing to Voltaire but rather 
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relle’ where a level of high seriousness is maintained. With the 
Discours the style is quite varied from the familiar to the elevated 
with the transitions between the two lacking, at times, circum- 
spection. This critic did give credit to Voltaire's imaginative 
treatment of the subject. But the freedom of English poetic 
construction was far removed from the French restrictions. 
Consequently, Voltaire could not imitate the severe and tight 
Popean couplets which at times included two complete ideas. 

What he borrows from Pope are essentially the grand principles 
required for man's pursuit of happiness: awareness and acqui- 
escence to his condition, humble submission to god, not re- 
nunciation but moderation in the realm of the pleasures and the 
necessary practice of charity (4ienfaisance)*. He accepts Pope's 
treatment of the passions and sees, as did his forerunner, in self- 
love the main motivating force for human action. Amour-propre 
was interpreted by pessimists like Pascal as the major passion 
preventing man from loving god. With the eighteenth-century 
philosophical moralists, it becomes the beneficial force in man 
which, though it makes us love ourselves, transforms itself into 
social love and finally into love of the deity. But the importance 
of the Discours and the Essay is that happiness is not dependent 
upon revealed religion but upon oneself and one's state of being. 
Thus, Voltaire's poem repudiates the general orthodox belief that 
‘l’homme, sans Religion, est alors vraiment malheureux'*. This 
is not to say that the Discours and the Essay do not project 
religious feeling. Their tone is religious—but for a natural 
religion. Pope expressed it this way: 


Slave to no sect, who takes no private road, 
But looks through Nature up to Nature's God; 
(iv.331-332). 
Even though Voltaire’s epistles were filled with some daring 


statements for the time, they were also written with a definite 
compromise in mind. His letters seem to testify that he wanted to 


22 Mauzi, p.236. 23 Observations (4 juin 1738), p.227. 
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express nothing that would embarrass his position, or that of 
officialdom*. He had asked Argental and others to read carefully 
his manuscripts and to look for passages that might offend. 
When the epistles were finally published separately, they were, 
of course, printed without his name. Here he was not successful, 
however, for as Desfontaines stated in his critical review of the 
first three epistles, his style betrayed him”. 

Unlike Pope, there was no attempt on his part to write such 
a lengthy discussion on man in general, but rather on the nature 
of and quest for happiness. The major tenets for his first epistle, 
‘De l'égalité des conditions’, can be traced to Pope’s Epistle ту 
on happiness. Voltaire, it will be remembered, concentrated upon 
this one and consequently, even though he was to disagree with it, 
the rather commonplace themes were incorporated into his poem. 
This epistle develops the thesis that a balance exists between the 
fortunes and misfortunes of the various social states of man which 
renders everyone equal with respect to happiness. Felicity is to be 
found everywhere, but nowhere completely. The second pro- 
position advanced is that bliss is attained only through a balance 
of reason and the passions. Finally, since every man is suited to 
his proper station in which only this harmony can exist, it does 
not behoove him to complain about his position; rather, he 
should submit, be content, and give thanks to his master?*. 

In the Lockean manner Voltaire bases his argument upon the 
doctrine of the senses by stating: 


Les mortels sont égaux, leur masque est différent. 
Nos cing sens imparfaits, donnés par la nature, 


“іп particular see Best.D1526, tions. After her host had read to her 


D1678, and Отбот. 

25 Observations (4 juin 1738), p.217. 

26 Voltaire's ideas here were not 
always favourably accepted by others. 
For instance, mme de Graffigny, who 
was visiting Cirey during this period 
(Dec. 1738), was not convinced by his 
argument on the equality of condi- 
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this epistle she remarked in a letter: 
‘Elle est aussi bien raisonnée et ver- 
sifiée, qu'elle puisse l'étre; mais si j'en 
savais faire, je lui prouverais bien 
qu'on n'est pas heureux dans toutes 
sortes d’états’ (Best.D1686). She was, 
of course, thinking of her own un- 
fortunate position. 
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De nos biens, de nos maux sont la seule mesure. 

Les rois en ont-ils six? et leur áme et leur corps 
Sont-ils d'une autre espéce, ont-il d'autres ressorts? 
C'est du méme limon que tous ont pris naissance; 
Dans la méme faiblesse ils trainent leur enfance? 

Et le riche, et le pauvre, et le faible et le fort, 

Vont tous également des douleurs à la mort (i.8-16)*. 


But the general principle that all humans are equally disposed 
to felicity was expressed by Pope and illustrated by Voltaire along 
similar lines: 


Order is Heav'n's first law; and this confessed, 
Some are, and must be, greater than the rest, 
More rich, more wise; but who infers from hence 
That such are happier, shocks all common sense. 
Heav'n to Mankind impartial we confess, 

If all are equal in their Happiness: 

But mutual wants, this Happiness increase; 

АП Nature's diff'rence keeps all Nature's peace. 
Condition, circumstance is not the thing; 

Dliss is the same in subject or in king, (іу.49-58). 


Tout état a ses maux, tout homme a ses revers. 

Le malheur est partout, mais le bonheur aussi. 

Ce n'est point la grandeur, ce n'est point la bassesse, 

Le bien, la pauvreté, l'áge már, la jeunesse, 

Qui fait ou l'infortune ou la félicité (1.120-131). 
Voltaire adhered closely to Pope's lines in writing that happiness 
is too elusive to be fixed to material values: 

Ah! du destin d'autrui ne soyons point jaloux; 

Gardons-nous de l'éclat qu'un faux dehors imprime. 


27 Hoffman (pp.64-65) cites Pope’s Pope does not use Locke’s argument 
lines (iv.15-18, 49-58) as being similar here to express equality. 
to Voltaire's general theme; however, 
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Tous les cœurs sont cachés; tout homme est un abime. 

La joie est passagère, et le rire est trompeur. 

Hélas! oà donc chercher, oà trouver le bonheur? 

En tous lieux, en tous temps, dans toute la nature. 

Nulle part tout entier, partout avec mesure, 

Et partout passager, hors dans son seul auteur (1.148-155). 


Fixed to no spot is Happiness sincere. 
"Tis nowhere to be found, or everywhere, 
"Tis never to be bought, but always free (iv.15-17). 
ог 
Take Nature's path, and mad Opinion's leave. 
All states can reach it and all heads conceive; 
Obvious her goods, іп no extreme they dwell; (iv.29-31)*. 


In concluding this first discourse Voltaire echoed Pope's poetic 
expressions of Epistle 11 concerning man's imperfect nature as 
being the proper mixture of reason and the passions: 


Le ciel, en nous formant, mélangea notre vie 

De désirs, де dégoûts, de raison, de folie, 

De moments de plaisirs, et de jours de tourments: 

De notre étre imparfait voilà les éléments; 

Ils composent tout l'homme, ils forment son essence; 

Et Dieu nous pesa tous dans la méme balance (i.161-166). 


Love, Hope, and Joy, fair pleasure's smiling train, 

Hate, Fear, and Grief, the family of pain, 

These mixed with art and due to bounds confined, 
Make and maintain the balance of the mind: 

The lights and shades, whose well-accorded strife 

Gives all the strength and colour of our life (ii.117-122). 


Pope climaxed his first epistle with an exhortation for man to 
submit to his nature and maker. His reasoning for this was based 


28 cf. Pope's iv.61-62, 65-66, 97-98 
where the same idea is stated. 
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upon his belief in the principle of order permeating the universe 
and that everything has its proper place and function in the 
great chain of being from the slightest organism to the divinity. 
Voltaire never did believe in the fullness of the chain for it defied 
scientific demonstration. But he, nonetheless, adhered to the idea 
of subordination both in its theological and social meanings. 
Although he did not come close to Pope here in the final version 
of the first discourse, he did express a similar viewpoint in two 
variants: 


Possédons sans fierté, subissons sans murmure 
Le sort que nous a fait l’auteur de la nature; 
Mortel en quelque état le ciel t'ait fait naitre, 
Sois soumis, sois content, et rends gràce à ton maitre 
(M.ix.387, vers 160). 
Pope wrote: 


Cease then, nor Order Imperfection name: 

Our proper bliss depends on what we blame. 
Know thy own point: This kind, this due degree 
Of blindness, weakness, Heav’n bestows on thee. 
Submit—In this, or any other sphere, 

Secure to be blest as thou canst bear: (1.281-286). 


The second epistle, ‘De la liberté”, was written as part of the 
debate on free-will which Voltaire and crown prince Frederick 
carried on during the latter part of 1737 and the beginning of 
1738? and was sent along with ‘De l'inégalité parmi les hommes’ 
to him. Voltaire knew well the German prince's unyielding pen- 
chant for the doctrine of absolute necessity as regards human 
action, and his own position toward the metaphysical problem 
of how much freedom man possesses was clearly the opposite 
to that of the partisans of fatum. Like the existence of his belief 
in a supreme being, Voltaire's proof" for а limited freedom of the 


29 Мах.386: ‘Seconde leçon’, vers 31. ^ explained mainly іп Best.Dr432, 
30 their respective positions are 11459, and 01482. 
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will was in the last analysis based upon faith. Frederick was 
quick to point out the flaws in Voltaire's rational argument, but 
the philosophe simply replied that in spite of well-grounded 
objections to free-will, like those against the existence of god, he 
could not help but believe in the existence of a supreme being and 
up to a certain point in free-will (Best.D 1432). 

What Voltaire meant by limited free-will in this poem had 
been previously expressed in the Traité de métaphysique where 
he exposed Locke's sentiments on the subject: freedom to be 
able to do what one wills. Voltaire could not abide the notion of 
fatality, for man under this system is reduced to a thinking 
automaton devoid of moral responsibility: 


L'oppresseur insolent, l'usurpateur avare, 

Cartouche, Miriwits, ou tel autre barbare, 

Plus capable enfin qu'eux, le calomniateur 

Dira: “Те n'ai rien fait, Dieu seul en est l'auteur; 

“Се n'est pas moi, c'est lui qui manque à ma parole, 
"Ош frappe par mes mains, pille, brûle, viole’ (11.57-62). 


This was the same objection raised by Crousaz and others of 
the Essay on man who were convinced that Pope was arguing 
for fatalism. The religious moralists could only see pernicious 
consequences for humanity if such a principle were to be seriously 
accepted. Such an indictment of the English poem would seem at 
first to deny any parallel to Voltaire's second epistle. In part this 
is true, for Pope never makes a statement as direct as Voltaire's: 


Qui concoit, veut, agit, est libre en agissant: 
C'est l’attribut divin de l'étre tout-puissant; (ii.3 1-32). 
However, one may interpret the following lines by Pope as a 


defense of self-determination whereby man is motivated by 
reason and self-love: 


Self-love, the spring of motion, acts the soul; 
Reason's comparing balance rules the Whole. 
Man, but for that, no action could attend, 
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And, but for this, were active to no end: 

Fixed like a plant on his peculiar spot, 

To draw nutrition, propagate, and rot; 

Or, meteor-like, flame lawless through the void, 
Destroying others, by himself destroyed (ii.59-66). 


Reason the bias turns to good from ill, 
And Nero reigns a Titus, if he will (1.197-198). 


These couplets clearly show Pope's belief in man's responsibility 
for his own deeds, and that, along with Voltaire, freedom of 
action is man's own doing. 

In any case, it is not possible that Pope influenced Voltaire in 
this epistle. Though a similar viewpoint is seen concerning the 
doctrine of Zre-arbitre within the realm of the passages dis- 
cussed, it was Locke to whom Voltaire turned for inspiration. 
There is, nevertheless, the final message of the ‘supreme sage’ 
near the end of this discussion which urges man to direct his 
freedom towards active benevolence insuring felicity: 


Sür de ta liberté, rapporte à son auteur 

Ce don que sa bonté te fit pour ton bonheur. . . . 

Sois sage pour toi seul, compatissant pour lui; 

Fais ton bonheur enfin par le bonheur d'autrui (ii.127-136). 


Pope made the same plea in equating true happiness with charity: 


Self-love thus pushed to social, to divine, 

Gives thee to make thy neighbour's blessing thine. 

Is this too little for the boundless heart? 

Extend it, let thy enemies have part: 

Grasp the whole worlds of Reason, Life and Sense, 

In one close system of Benevolence: 

Happier as kinder, in whate'er degree, 

And height of Bliss but height of Charity (iv.353-360). 


No parallel can be drawn between the third discourse, ‘De 
l'envie', and the Essay on man. Pope did not treat this subject 
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here but reserved his personal judgments and attacks upon his 
more virulent critics for the Dunciad. Voltaire, however, took 
the opportunity ruthlessly to pursue his enemies, notably Des- 
fontaines, ‘ce fripier d'écrits que l'intérét dévore’ (iii.92). But 
if ‘De l'envie has little connection with the Essay, it is not the 
case with Pope, the persecuted author, who is very much present. 
Voltaire empathized with him as he did upon other occasions 
when under attack. Here he placed Pope among those superior 
writers and thinkers who had suffered calumny through the 
various misinterpretations of their works. Pope, of course, was 
accused of impiety: 


Malebranche est spinosiste, et Locke en ses écrits 

Du poison d'Epicure infecte les esprits; 

Pope est un scélérat, de qui la plume impie 

Ose vanter de Dieu la clémence infinie, 

Qui prétend follement (О le mauvais chrétien!)*! 

Que Dieu nous aime tous, et que tout est bien (iii.85-90). 


The fourth discourse deals with the attainment of happiness 
through moderation in the realms of study, ambition, and the 
pleasures. Even though the theme of the just mean permeates the 
French poem, there is little to indicate that Voltaire was directly 
influenced by Pope's expression. However, there is a decided 
resemblance in their views when Pope speaks in the first epistle 
of man's limitations which recalls to mind Montaigne's attack 
upon man's pride in the area of knowledge? 


Say first, of God above, or Man below, 
What can we reason, but from what we know? 
Of Man what see we, but his station here, 


31 Voltaire added іп 1775 a note to comme des calomniateurs l'ont dit’ 
these lines: “L’optimisme de Platon, (М.іх.397, n.1). 
renouvelé par Shaftesbury, Boling- 82 Audra, L’ Influence française, 
broke, Leibnitz, et chanté par Pope en  pp.466-480. The ‘Apologie de Rai- 
beaux vers, est peut-être faux; mais ce mond Sebond' inspired Pope to a 
n’est pas assurément un systémeimpie, great extent. 
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From which to reason, or to which refer? 

Through worlds unnumbered though the God be known, 
"Tis ours to trace him only in our own. 

He, who through vast immensity can pierce, 

See worlds on worlds compose one universe, 

Observe how system into system runs, 

What other planets circle other suns, 

What varied Being peoples every star, 

May tell why Heav'n has made us as we are. 

But of this frame the bearings, and the ties, 

The strong connections, nice dependencies, 

Gradations just, has thy pervading soul 

Looked through or can a part contain the whole? (1.17-32). 


Lo! the poor Indian, whose untutored mind 
Sees God in Clouds, or hears him in the wind; 
His soul proud Science never taught to stray 
Far as the solar walk, or milky way; (1.99-102). 


The bliss of Man (could Pride that blessing find) 

Is not to act or think beyond mankind; 

No pow'rs of body or of soul to share, 

But what his nature and his state can bear (1.189-192). 


For all his respect for the arts, natural sciences, and Newtonian 
physics, Voltaire remained reserved in that he saw too many 
questions about the universe that were then unanswerable. It 
would be best if man would respect the unknown in spite of the 
recent scientific advances made by Réaumur, Maupertuis, and 
others whom he discusses here: 


Au bord de l'infini ton cceur doit s'arréter; 

Là commence un abime, il le faut respecter. 

Réaumur, dont la main si savante et si süre 

А percé tant de fois la nuit de la nature, 

M'apprendra-t-il jamais par quels subtils ressorts 
"éternel Artisan fait végéter les corps? 
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Pourquoi l'aspic affreux, le tigre, la panthére, 
N'ont jamais adouci leur cruel caractére; (iv.11-18). 


Vous avez arpenté quelque faible partie 

Des flancs toujours glacés de la terre aplatie. 
Dévoilez ces ressorts qui font la pesanteur; 

Vous connaissez les lois qu'établit son auteur. 
Parlez, enseigne-moi comment ses mains fécondes 
Font tourner tant de cieux, graviter tant de mondes; 
Pourquoi vers le soleil notre globe entrainé 

Se meut autour de soi sur son axe incliné; 
Parcourant en douze ans les célestes demeures, 
D'oà vient que Jupiter a son jour de dix heures. 
Vous ne le savez point: votre savant compas 
Mesure l'univers, et ne le connait pas (iv.49-60). 


Voltaire first adopted in ‘De la modération en tout’ a familiar 
nautical metaphor which was also used by Pope to express the 
passions as the winds which set the ship (man) into motion. The 
figure had been used before by Montaigne, Charron, Fontenelle, 
and Nicole?. One cannot be certain whether Voltaire chose it, 
as Pope had done, from his readings of the French moralists or 
from the Essay or perhaps from Du Resnel’s translation itself. 
Whatever the case may be, Voltaire had reservations about the 
image for he later deleted this passage: 


C'est du cœur des humains la grande passion [Ambition] 

Sans doute elle est utile, et son зошће rapide 

Sur la mer de ce monde est le vent qui nous guide: 

Il faut des passions; mais retenez, grands dieux, 

De ces vents déchainés le cours impétueux 

(M.ix.407, vers 72). 

How different is Voltaire's expression from Pope's which main- 
tains tightly the bold antithesis between reason and the passions: 


33 Wade, *A Favourite metaphor of 84 but the later used it in prose form 
Voltaire’, pp.330-334. in Zadig. 
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On life's vast ocean diversely we sail, 
Reason the card, but Passion is the gale; (ii.107-108). 


Du Resnel had gone even further in amplifying Pope's couplet 
into eight lines: 


La vie est une mer, ой sans cesse agités, 

Par de rapides flots nous sommes emportés! 

La Raison que du Ciel nous eümes en partage, 

Devient notre boussole au milieu de l'orage: 

Et son flambeau divin, prompt à nous éclairer, 

A travers les écueils, peut seul nous rassurer: 

Mais de nos passions les mouvements contraires, 

Sur ce vaste Océan sont des vents nécessaires: (ii.133-140). 


Another passage in Voltaire's discourse which was later omitted 
suggests a close affinity to the Englishman's plea for man to 
follow nature to achieve happiness. Both, having proclaimed 
man's nature good, consider the hope of moral progress to be 
intimately linked, along with the passions, to reason (right judg- 
ment). Man's salvation comes from living his life fully, but 
prudently, on all levels by taking advantage of his versatility. То 
follow nature then is to develop actively one's whole being: 


Un dieu qui prit pitié de la nature humaine 

Mit auprès du Plaisir le Travail et la Peine: 

La Crainte l'éveilla, l'Espoir guida ses pas, 

Ce cortége aujourd'hui l'accompagne ici-bas (iv.133-136). 
Ne nous en plaignons point, imitons la nature; 

Elle couvre nos champs de glace ou de verdure; 


Tout naît au printemps, tout mürit dans l'été; 
Livrons-nous donc comme elle à la diversité*. 


Yes, Nature's road must ever be preferred; 
Reason is here no guide, but still a guard; (ii.161-162). 


35 a variant of lines 136 ff., M.ix.408. 
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Take Nature's path, and made Opinion's leave; 
All states can reach it, and all heads conceive [happiness]; 
(iv.29-30). 
If Voltaire's fourth discourse is spiritually linked to the Essay, 
his fifth, ‘Sur la nature du plaisir’, has much in common with 
Pope's second and fourth epistles, for they both deal with placing 
the passions in their proper perspective by further urging their 
moderate use. They argue that these elemental forces— so neces- 
sary to man—cannot be dogmatically classified as harmful or as 
the result of any spiritual deprivation. Rather, they are god's 
gifts to him. Only in the sense that man upsets his precarious 
balance in pursuing the pleasures in the extreme (the same goes 
for reason) does man 'sin' and can the passions be considered 
dangerous. Abuse of his natural faculties is one thing; however, 
the emotions themselves are not bad. Making his claim to origi- 
nality and drawing upon his own experience at Cirey, Voltaire 
proposes the thesis that all agreeable physical sensations prove 
the existence of a benevolent supreme being. When he sent this 
epistle to Frederick (July 1738), he stated: ‘Je m'étonne que 
parmi tant de démonstrations alambiquées de l'existence de dieu, 
on ne soit pas avisé d'apporter le plaisir en preuve. Car, physi- 
quement parlant, le plaisir est divin, et je tiens que tout homme 
qui boit de bon vin de Tokai, qui embrasse une jolie femme, qui, 
en un mot, a des sensations agréables, doit reconnaitre un étre 
supréme et bienfaisant; voilà pourquoi les anciens ont fait des 
dieux de toutes les passions; mais comme toutes les passions nous 
sont données pour notre bien-étre, je tiens qu'elles prouvent 
l'unité d'un dieu car elles prouvent l'unité de dessein’ (Best. 
D1558)**. 
Voltaire permeates this fifth discourse with denunciations of all 
extremist positions, but in particular those of Calvin, Pascal, and 


?* to count d'Argental (Best.D1691) — sophiquement parlant, mais théologi- 
he was careful not to bring theology quement parlant il sera divin d'y 
into this poem: ‘Il est trés vrai que le renoncer. Avec ce correctif on pourrait 
plaisir a quelque chose de Divin, philo- ^ faire passer l'épitre, car tout passe’. 
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the Stoics who tried to impose their onerous beliefs for strict 
conduct upon others which could only cause dissension. For, 
like Pope, the philosophe accepts man as ће is. He knew well that 
to attempt to prevent human beings from enjoying their natural 
gifts would result in dire moral consequences than to offer his 
own moderate position for acceptance. Voltaire, however, is 
more direct in aiming his attack against his contemporaries, the 
Jansenists: 


Chez de sombres dévots l'amour-propre est damné; 
C'est l'ennemi de l'homme, aux enfers il est né. 
Vous vous trompez, ingrats, c'est un don de Dieu méme 


(v-47-49)- 


Pope limits his discussion by insisting upon the omission of all 
moral judgments concerning the two elemental forces comprising 
man. They are simply stated and accepted: 


Two principles in human nature reign; 

Self-love, to urge, and Reason, to restrain; 

Nor this a good, nor that a bad we call, 

Each works its end, to move or govern all: 

And to their proper operation still, 

Ascribe all Good; to their improper, Ill (ii.53-58). 


Pope's all-important doctrine of love beginning with the self 
and progressing on to embrace all mankind was similarly restated 


by Voltaire: 


Tout amour vient du ciel: Dieu nous chérit, il s'aime; 
Nous nous aimons dans nous, dans nos biens, dans nos fils, 
Dans nos concitoyens, surtout dans nos amis: 

Cet amour nécessaire est l’âme de notre âme; 

Notre esprit est porté sur ses ailes de flamme (v.50-54). 


Not man alone, but all that roam the wood, 
Or wing the sky, or toll along the flood, 
Each loves itself, but not itself alone; 
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Each sex desires alike, till two are one. 
Nor ends the pleasure with the fierce embrace; 
They love themselves, a third time, in their race. 


Both men concur that if the misguidance of the passions results in 
evil, there can be no great actions without them®: 


Pleasure, or wrong or rightly understood 
Our greatest evil, or our greatest good (ii.91-92). 


The surest virtues thus from the passions shoot (ii.103). 


Oui, pour nous élever aux grandes actions, 

Dieu nous a, par bonté, donné les passions: 

Tout dangereux qu'il est, c'est un présent céleste; 
L'usage en est heureux, si l'abus est funeste (v.55-58). 


In repetition of the theme of moderation in all things, Voltaire 
again urges man to flee the asocial examples of those who in their 
religious and moral beliefs would want to suppress the whole 
man. He was, of course, addressing his remarks to Pascal and his 
followers: 


Mais que, fier de ses croix, vain de ses abstinences, 

Et surtout en secret lassé de ses souffrances, 

Il condamne dans nous tout ce qu'il a quitté, 

L'hymen, le nom de pére et la société: 

On voit de cet orgueil la vanité profonde; 

C'est moins l'ami de Dieu que l'ennemi du monde; 

On lit dans ses chagrins les regrets des plaisirs. 

Le ciel nous fit un cceur, il lui faut des désirs. 

Des stoiques nouveaux le ridicule maitre 

Prétend m'óter à moi, me priver de mon étre (v.65-74). 


37 jii.119-124; cf. iv.361-370. Pensées philosophiques (1746): e. g. ‘il 
38 Diderot's views on the role of the n’y a que les passions, qui puissent 
passions аге similar to Pope'sand Vol- élever l'àme aux grandes choses’ 


taire’s, although he expressed them (Репѕёет). 


later. 
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Pope's thoroughly social view of man would not permit him to 
accept any religious fanatic's strict set of rules of conduct that 
would drown the race in inaction and deprivation: 


In lazy Apathy let Stoics boast 

Their Virtue fixed; ’tis fixed as in a frost, 

Contracted all, retiring to the breast; 

But strength of mind is Exercise, not Rest: (ii.101-104). 


No caverned Hermit, rests self-satisfied. 
Who most to shun or hate Mankind pretend, 
Seek an admirer, or would fix a friend (iv.42-44). 


In the sixth discourse, 'Sur la nature de l'homme', Voltaire, 
by his own admission, imitated closely certain sections of Pope's 
first and second epistles. However, in his letter то Argental 
(Best.D1746), he implied that it was his purpose to render the 
English poet's ideas in a more palpable manner. As in the other 
epistles, his style here is light and personal. Although Voltaire 
believed Pope's poem in general to be sublime, he, nevertheless, 
found his phrasing harsh and forced. Pope did balance his 
didactic passages with descriptions to make his points less dry, 
but this did not suit Voltaire who was more cavalier in his 
treatment of such an exalted study as man. He added: ‘Pourquoy 
ne sera t' il pas permis à un Frangais de dire d'une maniére guaie, 
et sous l'envelope d'une fable, ce qu'un Anglais a dit tristement 
et séchement dans des vers métaphisiques traduits lachement’ 
(Best.D 1746). 

After having opened the poem with a hommage to Pope and to 
Leibniz as the ones who have wisely chosen the middle path 
for man, he proceeds to question the former's concept of the 
universal chain of being which to him resisted demonstration 
and thus is essentially a fiction: 


Montre-moi, si tu peux, cette chaine invisible 
Du monde des esprits et du monde sensible; 
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Cet ordre si caché de tant d'étres divers, 
Que Pope aprés Platon crut voir dans l'univers (vi.27-30). 


If he disagrees with the English poet on this point, he develops 
his attack against man's pride but in a more witty manner and 
under the guise of a Chinese fable which considers that ‘non sunt 
omnia facta pro hominibus (Best.D1634). Throughout the re- 
mainder of this discourse Voltaire repeats essentially what Pope 
had maintained, among other principles, in Epistle 1: that man is 
suited to his proper place and should then accept this and cease 
to question the unalterable. Voltaire's entire argument in some 
parts comes so close to Pope's that the latter's influence is 
undeniable”: 


Rien n'est grand ni petit: tout est ce qu'il doit être. 
D'un parfait assemblage instruments imparfaits, 
Dans votre rang placés demeurez satisfaits (vi.96-98). 


Then say not Man's imperfect, Heav'n in fault; 
Say rather, Man's as perfect as he ought: (1.69-70). 


Nature to these, without profusion kind, 

The proper organs, proper pow’rs assigned; 

Each seeming want compensated of course, 

Here with degrees of swiftness, there of force; 
All in exact proportion to the state; 

Nothing to add, and nothing to abate (1.179-184). 


But if Voltaire agrees that everything is as it should be, he refrains 
from concluding with the over-generalization that *whatever is, is 
right'. Avoiding any metaphysical speculation, he advises man— 
as he did all his life—to do the best with what he has at his disposal: 


Observons ce qu'il [le monde] est, et recueillons le fruit 
Des trésors qu'il renferme et des biens qu'il produit 
(vi.161-162). 
39 there are too many textual simi- тап, pp.32-38 and pp.73-75 respec- 


larities to include them all. See those tively. 
mentioned by Duchateau and Hoff- 
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In concluding this epistle, Voltaire emphasizes the wordliness 
of his message by adding his own self-portrait. He offers his 
readers the example of the well-balanced social individual who, 
though wracked at times with physical and mental pain, is the 
inquisitive lover of the arts and sciences, deist, and disabused in 
his awareness of the transitoriness of the state of happiness“: 


Pour moi, loin des cités, sur les bords du Permesse 
Je suivais la nature, et cherchais la sagesse; 

Et les bords de la sphére ой s'emporta Milton, 

Et de ceux de l'abime ou pénétra Newton, 

Je les voyais franchir leur carriére infinie; 

Amant de tous les arts et de tout grand génie, 
Implacable ennemi du calomniateur, 

Du fanatique absurde, et du vil délateur; 

Armé sans artifice, auteur sans jalousie; 

Adorateur d'un Dieu, mais sans hypocrisie; 

Dans un corps languissant, de cent maux attaqué, 
Gardant un esprit libre, à l'étude appliqué. 

Et sachant qu'ici-bas la félicité pure 

Ne fut jamais permise à l'humaine nature (vi.183-196). 


Throughout these six discourses Voltaire has established the 
main secular principles for human happiness based upon the 
prudent fulfillment of man's nature and has denounced any 
extremist position in human conduct which would impede, if 
not destroy, its development. In renouncing himself to the 
limits of human understanding and capabilities, in submitting 
to a benevolent providence, and in moderating his faculties in 
the realm of the pleasures, Voltaire crowns his treatise on man 
with the seventh discourse, ‘Sur la vraie vertu’. For true virtue 
he proposes bienfaisance, а word borrowed from the works of 
the benign abbé de Saint-Pierre and meaning charity toward 
one's fellow-being. 


40 crown prince Frederick saw in the allegorical description of Cirey (Best. 
fourth epistle ‘Sur la modération’ an D1621). 
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Originally addressed to Louis Racine in direct reply to his 
poem, ‘Sur la grace’, which had spoken of morality under the 
oppressive doctrine of Jansenism but had not really defined 
virtue, Voltaire later deleted these opening lines and retained 
only those pertaining to the writers of classical antiquity and to 
the Christian fanatics in general. His reference to Christ 
(Thomme-Dieu', vers 33) could have been an attempt on Vol- 
taire's part to give the poem more of an orthodox tone, for this 
line was commented upon with disfavour by crown prince 
Frederick who believed the insertion unfitting for the French 
philosophe and thought it was included out of condescension 
toward the Jesuits (Best.D1515). While this allusion might have 
been used to please the opposition, stylistically it was to Voltaire’s 
advantage to place it where he did. Christ’s mute reply to Pilate’s 
question, ‘What is truth’, served only to illustrate further to 
Voltaire’s readers what he had consistently maintained: that such 
quests for the unknowable were in a way a waste of time and that 
his own dictum 'Aimez Dieu, ..., mais aimez les mortels’ 
(vers 44), was enough for man to follow. 

However heavily Voltaire might have leaned upon the concept 
of Christian charity, he gave it a utilitarian importance. Re- 
vealed religion would have man seek salvation by means of the 
theological and cardinal virtues, and while these are excellent 
precepts for individual conduct, said Voltaire later in life, they 
have no relationship to one's neighbour“. For him only those 
actions which are socially oriented can be called virtuous. Thus, 
the conduct of the priests, hermits, and other ardent religious 
believers who live apart from society is questioned, for these 
people are of no use to the community: 

Le ciel puisse bénir sa piété profonde! 

Mais quel en est le fruit? quel bien fait-il au monde? 

Malgré la sainteté de son auguste emploi, 

Ce n'est n'étre bon à rien de n'étre bon qu'à soi (vii.25-28). 

41 Dictionnaire philosophique, ‘Vertu’, 


M.xx.573-574. 
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One's Christian beliefs have little to do with the deeds of the 
virtuous man who practices beneficence. Voltaire only repeats 
in a different way what Bayle had established in the Pensées 
diverses sur la cométe (1682): that religious faith is no rule for 
human conduct. But he goes a step further in declaring mankind's 
duty to be fraternal and in offering bienfaisance as the supreme 
social virtue: 


Ce mot est bienfaisance: il me plait; il rassemble, 

Si le cœur en est cru, bien des vertus ensemble. 

Petits grammairiens, grands précepteurs des sots, 

Qui pesez la parole et mesurez les mots, 

Pareille expression vous semble hasardée; 

Mais l'univers entier doit en chérir l'idée (vii.121-126). 


Pope too is a poet of beneficence. А benevolent providence 
rules the universe, and man's quest for happiness is equated with 
his observance of charity. Although his doctrine of love is 
imbued with its Christian counterpart, his moral code is con- 
spicuously divorced from the more formal tenets of religiously- 
orientated ethical principles. Even for the radical doctrines of 
certain lay moralists, his sympathy is lacking for their fault lies 
in immoderation: 


In lazy Apathy let Stoics boast 

Their virtue fixed, "tis fixed as in a frost, 

Contracted all, retiring to the breast; 

But strength of mind is Exercise, not Rest: (ii.101-104). 


Such rigid precepts cannot be considered universally applicable. 
With Pope, as it is with Voltaire, to steer beyond a temperate 
system of ethics would defeat his aim. For those who consider 
themselves to be the arbiters of a world-wide code of conduct 
their laws must be few indeed and appeal to all. 

Voltaire's kinship to the Essay оп man in his works was never 
to be closer than with the Discours en vers sur l'homme. However, 
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his own remarks concerning the English masterpiece are to be 
found in rare frequency throughout the correspondence soon 
after the completion of his own doctrinarian poem. His com- 
ments are made in passing about Pope in general. For instance, 
he declared to Martin ffolkes, one of his British acquaintances, 
that Pope, along with Shakespeare, Addison, Dryden and New- 
ton, had been one of his English masters (Best.D 2890, décembre 
1743), and in another letter he regretted that the age of Pope, 
Swift, Steele and Locke had passed (Best.4240, 27 mars 1752). 
To madame Denis, he admitted that he identified with Pope 
who, like himself, had often been treated unfairly by critics. 
He found solace in his own moments of anguish that Pope did 
not meekly stand by and be calumniated. Rather, he fought back 
with ‘bec et ongles’ as Voltaire called it (Best.4950)*. Again his 
statement about the Æssay on man being Че premier des poèmes 
didactiques” is repeated in another letter (Везг.5172). Such а 
work, he believed, could only have been written in an atmosphere 
of ‘heureuse liberté’ (Best.5 тоо). 

Voltaire's praise of Pope was never to be so extravagantly 
expressed as it was by a now unidentified soldier-poet who, 
during the war of 1741, sent to France's leading poet his own free 
translation of Pope's ‘Ode on solitude’ and a eulogy written at 
the French camp at Tongre. Though aspiring young writers 
often sent their works to Voltaire for comment, that this man 
sent his to him was only natural. At the time (1746) he was the 
only living writer in France who was identified with Pope. This 
soldier's encomium of Pope, however exaggerated it may be, 
stresses those features for which he was commonly known to 
Frenchmen. He was the lover of reason, purger of prejudice, and, 
above all, the embodiment of a philosophe: 


Philosophe immortel, peintre de la nature, 
Amant de l'harmonie et rival d'Epicure, 


# more than once Voltaire defended ^ particular see ‘Des mensonges im- 
Pope against the unfair abuse which he primés’, M.xxiii.436, and supra, p.100, 
had received from his enemies. In n.31. 


112 


POPE'S ESSAY ON MAN 


Sous ton pinceau brillant l'aimable vérité 

Pénétre nos esprits des feux de sa clarté, 

L'homme dans tes écrits apprend à se connaitre 

А dépouiller l'orgueil qu'il tiroit de son étre, 

Mais ce n'est point assez que ton esprit ardent 

De son àme orgueilleuse ait montré le néant, 

Tu luy fais voir encor quelle est son ignorance, 
Des dieux qu'elle a forgés quelle fut l'impuissance, 
Tu luy fais concevoir par quels degrés affreux 

Les objets les plus vils montérent pis qu'aux cyieux; 
Ah! Lors que dévoilant ces mystéres sublimes 

Ton ceil de la nature a percé les abysmes, 

Quand ton esprit vainqueur chassant l'illusion 
Détruit les préjugés, fait aimer la raison, 

Quel homme transporté de ton heureux systéme 
Ne s'écrira-t-il pas Pope ETOIT DIEU LUY MEME (Best.3137). 


While the admirers of Pope saw fit to link him with Voltaire, 
the French philosophe began to declare himself more openly 
against what was assumed to be the optimistic doctrine of the 
Essay on man. His criticism of the poem deals not with what he 
had consented to in the Discours en vers sur l'homme (the essential 
role of the passions, pride the dominating passion, man's nature 
proclaimed good with reason as the moderating force, doctrine 
of love), but rather with what he had not bothered to agree or 
disagree heretofore: Pope's solution to the existence of both phys- 
ical and moral evil which to Voltaire was no answer at all. Perhaps 
in considering the grand scheme of things one might be tempted 
to see a positive resolution to what seems a chaotic world. But 
Pope's formula remains an abstraction and does not solve the 
individual's dilemma. 

Voltaire continued to praise the aesthetic merits of the poem 
and its moral usefulness to humanity. However, from Zadig 
(1747) to nearly the end of his life, he consistently and inde- 
fatigably disputed the validity of the concluding line of Epistle 1, 
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‘One truth is clear, Whatever is, is Right’ and its primary axiom, 
"АП partial Evil, universal Good'. While his objections are repe- 
titious down in some cases to the same wording, they are found 
in the philosophical tale, the didactic poem, the essay, in defi- 
nitions, and in his letters. The tone of his criticism also varies 
from that of politeness steeped in irony to outright indignation. 

In Zadig ou la destinée the angel Jesrad echoes Pope's deistic 
creed in his attempt to persuade Zadig not to question the ways 
of providence which are incomprehensible to man, but rather to 
have faith in him. There is no chance, everything is regulated 
according to nature's immutable laws directed by a benevolent 
supreme being. There is no evil, insists Jesrad, from which some 
good does not emanate. Finally, this world is only one out of 
millions created by god to mirror his infinite diversity. While 
Zadig finally submits to and worships providence, he does so 
with reluctance and is left emotionally, if not intellectually, 
dissatisfied: ‘Mais, dit Zadig’. With this ‘but’ Voltaire expressed 
man's constant frustration. He himself offers no solution, but 
the seeds of his disagreement with Pope are evident, even though 
he still appears to have faith in philosophical optimism. 

With Ze Monde comme il va, he continues to undermine in a 
charming way Pope's views. Babouc, knowing that he has to 
make an account of the city Persépolis to Ituriel, is fearful that it 
will be destroyed, even though he has become fond of its people 
who, while being light-headed, slanderous and vain, are at the 
same time polite, gentle and charitable. Would Ituriel destroy 
Babouc's statue simply because it is not made from the purest 
metals and stones? No. Thus, Persépolis is saved, but the point 
is made that ЧЁ all is not well, all is tolerable' (M.xxi.16). Voltaire 
sees and accepts the world as it is. 

Similarly, the French master underscores that what might be 
accepted as truth for what is beyond the human experience is 
certainly not necessarily valid empirically. This opposition of 
the transcendental and wordly views as they concern optimism 
is found in the conclusion to Memnon ou la sagesse humaine (1749). 
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Memnon, who foolishly thought he could be perfectly wise, fails 
in his attempt to renounce women, to drink and eat moderately 
and to be careful with his money. Duped by love, having lost 
an eye and his money, he is visited one evening by a genie who 
tells him about the graded worlds in the universe. Perfection 
exists in one of these celestial bodies but not on earth. Then, 
says Memnon, these poets and philosophers are quite wrong in 
maintaining the 'all is well'? Not when one considers the arrange- 
ment of the entire universe, replies the genie. Poor Memnon 
will believe that when he is no longer blind in one eye! And unlike 
Zadig there is no acquiescence on Memnon's part to a kind pro- 
vidence who is not even included in the tale. 

The most objectionable remarks made about the Essay on man 
lie outside of Voltaire's then published works and are found in his 
own marginal comments to the poem. George Havens has 
established that they were made soon after the Lisbon earth- 
quake when Voltaire was composing the ‘Poème sur le désastre 
de Lisbonne'. His comments are centered mostly around Pope's 
inadequate treatment of the problem of evil. For instance, along- 
side a couplet from Epistle 1, “Апа all the question (wrangle e'er 
so long) / Is only this, if God has placed him wrong?’, Voltaire 
has ‘No, but why he made him so miserable’ (p.434). The 
philosophe’s other statements which are concerned in great part 
with the first epistle show that he gave the poem a quick reading 
and was angered by Pope's over-generalizations*. How different 
is his attitude now compared to the deference with which he 
treated Pope in the ‘Poème sur la loi naturelle’ written in 1752. 
But in reality Voltaire's opinion has not greatly changed since 
he had always admired Pope with reservation. In this work 
written against La Mettrie's doctrine of materialism in Ze 


43 he made also some stylistic com- device in the second discourse, ‘De la 
ments. For example, Pope was chided liberté”, where an angel intervenes to 
for including angels in this ‘rational’ reveal to the philosophe that man 
poem. However, he did not consider ^ possesses moral freedom. 
it in bad taste in 1739 to use the same 
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Souverain bien, it is Pope, the moralist and inimitable poet, who 
is honoured in the 'Ехогде': 


Nos premiers entretiens, notre étude première, 
Etaient, je m'en souviens, Horace avec Boileau. 
Vous y cherchiez le vrai, vous y goûtiez le beau; 
Quelques traits échappés d'une utile morale 
Dans leurs piquants écrits brillent par intervalle: 
Mais Pope approfondit ce qu'ils ont eflleuré; 
D'un esprit plus hardi, d'un pas plus assuré, 

Il porta le flambeau dans l'abime de l'étre; 

Et l'homme avec lui seul apprit à se connaitre. 
L'art quelquefois frivole et quelquefois divin, 
L'art des vers est, dans Pope, utile au genre humain 


(M.ix.441). 


This poet of tolerance with seemingly strong deistic tendencies 
was still Voltaire's principal authority for his own attempt to 
popularize the idea of a supreme natural law common to all men 
and with it the plea for the state to assure its citizens that the 
doctrine of tolerance should be propagated. A critic has long 
since suggested that Voltaire in several isolated places followed 
Pope's argument and was generally influenced by him“. With 
the ‘Poème sur le désastre de Lisbonne’ the situation is entirely 
different, even though the two poems were published together. 

Shocked by the Lisbon earthquake of 1 November 1755, 
Voltaire replied immediately to Pope’s famous axiom with this 
‘sermon’. He still revered ilustre Pope but reasoned that opti- 
mism imbued with fatalism could lead to a passivity with moral 
man. If all is well, then what can the individual do? Such an 


44 Crowley, p.277, n.1; p.279, n.33- 
34; p.281, n.44, 46, 48; p.282, п.бі; 
p.283, n.65; p.285, n.91. Louis Racine's 
La Religion served also as a support 
for Voltaire’s poem. Like most 
Catholics he believed in a natural law, 
but unlike the philosophe, that it was 
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complemented by revelation. Some 
of the lines from the Discours are also 
very close to those in Za Religion 
which Voltaire pointed out in his 
‘Conseils à m. Racine sur son poème 
de la Religion par un amateur de belles- 
lettres’ (1742). See M.xxiii.177-180. 
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absolute statement whether it referred to the metaphysical or 
the physical worlds had little to offer or to console man at his 
level. Since man's intellectual powers are limited, then who would 
dare to concoct philosophical systems and to place upon them 
the stamp of truth when they obviously do not speak the truth 
for common experience. Іп his mortal disagreement with this а 
priori formulation three essential points come to the foreground. 
Pope glided over the facts provided by empirical knowledge. 
Voltaire perhaps would have hoped that he still lived in order 
to withdraw his statement: ‘Si Pope avait été à Lisbonne aurait-il 
osé dire, tout est bien?' (Best.5939). Secondly, Voltaire shows 
an inveterate distrust of all metaphysical systems. He confessed 
to count de Tressan: *D'ailleurs je ne vois guère que charlata- 
nisme; et excepté les découvertes de Newton et deux ou trois 
autres, tout est systéme absurde. L'histoire de Gargantua vaut 
mieux’ (Best.6937). Thirdly, itis Voltaire the moralist who makes 
the ultimate judgment. He insists upon amelioration. Man must 
try to better himself, to be actively engaged in reducing the 
amount of evil. The English, German and French optimism of 
1756 had come too dangerously close to inaction. 

The preface to the Lisbon poem provides the reader with a 
general summary of the fame and infamy of the English poem up 
to now. Stressing the major conclusions given by the theologians 
who were convinced of Pope's impiety, he draws upon Crousaz's 
Commentaire for some of the major arguments“: If all is well then 
human nature has never been corrupted. Hence, Christianity 
is struck at its very foundation, for there has never been any need 
for a redeemer. If this is the best possible of all possible worlds, 
one cannot hope for a better future“. If all the evils to which man 


55 he had a copy of the book in his 
possession, now in Leningrad. His 
disagreement with the chain of being 
theory follows Crousaz's reasoning. 

46 the first half of this statement 
refers to Leibniz and was never uttered 


by Pope, but the two men were linked 
together in these disputes. Voltaire 
himself does not always distinguish 
between them. Actually, there is no 
evidence that Pope learned anything 
from Leibniz. See Moore, pp.84-102. 
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is subjected are for an ultimate good, all civilized men have been 
wasting their time and are wrong in searching for the origin of 
physical and moral evil. In his opinion no one has satisfactorily 
solved this enigma, and he agrees with Bayle who modestly 
suggested there might be hope for a better future. Finally, not 
being responsible for our own acts, we are merely the wheels 
which serve to run the great machine if Чез malheurs de tous les 
particuliers ne sont que la suite de cet ordre général et néces- 
saire . . .' (M.ix.467). 

However, here in his fight to demolish the insulting tout est 
bien, Pope is treated with deference. His theodicy which had 
become much too popular was simply no explanation. Further- 
more, the message of Epistle 1 had been transformed over the 
years to the point where it was no longer tenable: “Роре avait dit 
Tout est bien en un sens qui était trés-recevable; et ils [the partisans 
of Pope and Leibniz] le disent aujourd'hui en un sens qui peut 
être combattu” (M.ix.468). His indignation, therefore, is not 
aimed so much at Pope, but rather at his followers and the inac- 
curate interpreters of his poem—the German fatalists, the 
Genevan pastors with their smug optimism— who had by now 
canonized the dictum. He insists that he is not combatting Pope 
‘qu’il a toujours admiré et aimé: il pense comme lui sur presque 
tous les points; mais, pénétré des malheurs des hommes, il 
s'éléve contre les abus qu'on peut faire de cet ancien axiome 
Tout est bien. ТЇ adopte cette triste et plus ancienne vérité, recon- 
nue de tous les hommes, qu’il y a du mal sur la terre’ (M.ix.468). 
On the other hand, to Argental he admits attacking Pope but 
with admiration (Best.6122). This does not mean that one false 
statement in the poem condemns the entire work. He had just 
remarked that Pope's celebrity had been partly due to the noto- 
riety given him by his enemies. More sane criticism judged the 
poem differently. The work as a whole and its popularity among 
the enlightened have triumphed over critical excesses. Voltaire's 
reasons are not centered, of course, around ‘Whatever is, is 
right’, but around the Essay’s ‘respect pour la Divinité, la résigna- 
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tion qu'on doit à ses ordres suprémes, la saine morale, la tolé- 
rance, qui sont l’âme de cet excellent écrit” (M.ix.467)". 

In the Correspondance his attack against the tout est bien and 
the meilleurs des mondes possibles is consistent and heavy from 
the end of 1755 to 1760 when he apparently thought he had 
finished his task at the epistolary level“, and when Candide had 
taken a firm hold on the reading public. The horrors of the Seven 
years' war which included the wanton devastation of territory 
and the killing of thousands of young men confirmed still more 
to Voltaire that the order of things was indeed perverted to the 
extent that evil dominated over good. It must have vexed him 
to find the stalwart duchess of Saxe-Gotha believe that the prin- 
ciples of optimism were still valid when her own lands were 
ravaged by the invading armies. In his many ironical letters to 
her he tried to persuade her that Pope's saying was false: 'Voilà 
déjà le quart de Prague en cendres. On ne peut pas dire encore: 
tout est bien, mais cela ne va pas mal; et avec le temps l'optimisme 
sera démontré ...' (Best.6600). But the duchess always clung 
to the doctrine and found solace in it. In one letter she partly 
repeated Rousseau's reply to the Lisbon poem and partly ex- 
pressed her own feelings: “©... on devroit à mon avis changer la 
phrase, et ne plus dire, tout est bon mais le tout est bon. Nous le 
voyons sans cesse qu'une chose peut étre mauvaise à certains 
égards, par partie, pour tel ou tel individu et étre bone dans son 
ensemble, pour le but général... ... j'ai vus des échantillons 
de battailles, des viscitudes humaines, des contrastes singuliers, 
j'ai vus souffrir les autres, j'en ai gémis et j'ai eu ma grosse part 

47 his approbation of the moral part апа Characteristics which are cited. 
of the Essay concerned the mutal See M.ix.465-466. 
interdependance of public and private 48 there аге innumberable letters 
interests: ‘That Reason, Passion, that include these two clichés: Best. 
answer one great aim; / That true Self- 5942, 5950, 6056, 6110, 6116, 6118, 
Love and Social are the same’ (iv.396- 6122, 6160, 6166, 6172, 6222, 6230, 
397). He was convinced that the partie 6292, 6430, 6600, 6673, 7220, 7256, 
physique and the partie morale of the 7285, 7433, 7453, 7576, 7617, 7707, 


poem were taken nearly word for 7754, 7987, 8048, 8390. 
word from Shaftesbury's Moralists 


119 


STUDIES ON VOLTAIRE 


à tous les maux et suites de la guerre. Aprés cette rude épreuve 
de douleur et d'infortune je hais la guerre un peu plus encor que 
de coutume et n'admire pas moins les décrets Divins de cette 
sage et bone providence’ (Best.675 1)“. 

Even at the height of his quarrel with the 'absurd system” 
Voltaire never denied that the Englishman was the better poet. 
To Thieriot he remarked in April of 1756: ' Је ne fais pas de si 
beaux vers que Pope, mais ma maison est plus belle que la 
sienne . . .' (Best.6148). And in the chapter ‘Des beaux-arts en 
Europe’, a part of the Essai sur l’histoire générale of 1756, Pope's 
greatness as a poet was attributed to the Essay on man. Had not 
it been for that work he would not have been comparable to 
Dryden. It was the moral studies in depth of the English poets 
which he believed warranted their merit (M.xiv.560). 

This suggests that in Candide, where the philosophe dealt a 
decisive blow to optimism, only the popularized metaphysical 
aspect of the Essay is ridiculed but not the other features of the 
poem. Many critics have attempted to see Voltaire satirize more 
specifically either Pope or Leibniz. André Morize maintained 
that it was Pope's optimism masked by the jargon of Wolff 
and Leibniz which Pangloss utters. He regarded the influence of 
Pope as being the crucial element in Voltaire's condemnation”. 
On the other hand, Lanson believed it was German optimism 
which was the target: Те but est de démolir l'optimisme. Il se 
présentera donc dans sa forme la plus ridicule, dans l'outrance et 
le jargon de la métaphysique allemande: on le prendra dans 
Leibniz, et non dans Pope, auquel la pensée de Voltaire allait 
naturellement: la raison d'art écarta Anglais, trop clair et sensé” 
(p.151). Voltaire did not spare Pope in the sense that he repre- 
sented along with Leibniz the main philosophical current of 
thought of that era. Had it been another system which dominated, 
he would have waged war on it in a like manner. Therefore, his 


49 а detailed letter explaining her 50 Candide, p.xiii. 
preference for Leibniz's system is to 
be found in Best.7335. 
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combat is a general one against all metaphysics. One finds in 
Candide a censure of a combination of ideas and phrases in vogue 
drawn from many sources and known as optimism, 

When he returned to a more detailed examination of the Essay 
in the ‘Parallèle d'Horace, де Boileau, et de Pope’ (1761), ће 
made evident the superiority of Pope the poet by comparing the 
unique English poem in general terms with J. B. Rousseau's 
insipid *Allégorie'. However, he did not fail to single out the line 
which caused him so much chagrin and which he continued to 
undermine: 


АП partial evil a general [universal] good. 
Tout mal particulier est le bien général. 


‘Voilà un étrange bien général que celui qui serait composé des 
souffrances de chaque individu: Entendra cela qui pourra. 
Bolingbroke s'entendait-il bien lui-méme quand il digérait ce 
système? Que veut dire: Tout est bien? Est-ce pour nous? non, 
sans doute. Est-ce pour Dieu? il est clair que Dieu ne souffre pas 
de nos maux. Quelle est donc au fond cette idée platonicienne? 
un chaos, comme tous les autres systémes; mais on l'a orné de 
diamants' (M.xxiv.224-225). 

In several other articles which appeared up through 1772, 
Voltaire repeated much the same argument against the ever 
present zout est bien. His language, however, is stronger and his 
impatience is clearly manifest. In ‘Puissance, toute puissance” 
the world is a theatre of physical and moral evil and the ‘all is 
well’ becomes a ‘silly joke’ in light of such evidence (M.xx.297). 
He writes that it is a ‘délire déplorable’ in ‘Sur l'athéisme' 
(M.xxvi.320) and а ludicrous kind of consolation in ‘Bien, tout 
est bien’ (M.xvii.585). The most rousing article written on the 
subject accused the propagators of optimism of being charlatans, 
for their private lives were indicative of the reality that all 
certainly was not well: 'Shaftesbury, qui mit ce conte à la mode, 
était un homme très malheureux. J'ai vu Bolingbroke rongé de 


51 Sareil, Essai sur Candide, p.42. 
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chagrins et de rage, et Pope, qu'il engagea à mettre en vers cette 
mauvaise plaisanterie, était un des hommes les plus à plaindre 
que j'aie jamais connus, contrefait dans son corps, inégal dans son 
humeur, toujours malade, toujours à charge à lui-méme, harcelé 
par cent ennemis jusqu'à son dernier moment. Qu'on me donne 
du moins des heureux qui me disent: Tout est bien’. 

Voltaire's over-all opinion of the Zssay reflects two different 
evaluations, the purely aesthetic and the philosophical. A heavy 
emphasis is placed upon the moral merits of the poem which 
surpassed, he felt, but did not overshadow the faulty argument 
of Epistle r which tried to justify the existence of evil. As we have 
seen, the philosophe’s early criticism was one of general but not of 
blind praise. The ‘Boileau d'Angleterre’ radiated the taste of that 
age and Voltaire showed his respect in imitating and in translating 
him without, however, losing his own individuality. The Essay 
also represented to him new, fresh thinking. After all, it was the 
first poem of its kind to give a ratiocinative (as much as poetry 
can be) picture of the universal man which partly displayed the 
spirit of Newton. Although it was not Pope's intention to under- 
mine the basic doctrines of Christianity, he was, nonetheless, 
viewed as a fellow deist by Voltaire. Naturally, the clamor raised 
by the theologians over the Essay added to Pope's being labelled 
а philosophe among the French philosophes. His ‘Universal prayer’, 
the ‘pater anglais’, only confirmed this still more. However, 
Voltaire was the first to detect the poem's omission of the dogma 
of man's fall and the implications which that omission yielded. 
On the other hand, the very eclectic nature of the Essay revealed 
a priori thinking which Voltaire later specifically combatted. But 
this did not destroy his admiration for Pope as a poet. 


52 П faut prendre un parti ou le prin- 
cipe d'action', M.xxviii.5 35-536. 
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CHAPTER IV 
Fontanes 5 translation and the later French reaction 


By 1778: all of Pope's major works had been translated into 
French. Considerations of Pope the poet were now thoroughly 
manifest in La Harpe's review of the Œuvres complètes. Although 
this particular critic—at the time in high repute— did not offer 
any new insights or evaluations in judging Pope's works, he did 
shift emphasis in drawing upon Voltaire's early popular ap- 
praisals and changing them sufficiently to offer a more reserved 
opinion of the Englishman's poems. Where Voltaire had con- 
sidered the Rape of the lock superior to Boileau's Lutrin, La Harpe, 
in giving the excuse that his master had perhaps been overly 
enthusiastic because he had known Pope personally and from a 
willingness to express politeness above more thoughtful crit- 
icism, placed Boileau's poem above Pope's*. La Harpe simply 
had no feeling for Pope's wit. His general remarks on (һе Essay, 
however, were consistent with Voltaire's. Without question this 
poem was his masterpiece and the main reason for his great 
reputation in France. Pope's originality was emphasized to the 
extent that the Frenchman wished to dissociate as much as 
possible the Essay from the De rerum natura whether it be for 
differences in doctrine or for reasons of poetry: 'Il n'a eu, à 
proprement parler, aucun modèle chez les anciens ni les modernes; 


1 the year of Voltaire's death and the ? Fréron's son's L’ Année littéraire 
rather late date for the Œuvres com- ^ stressed Voltaire's partiality for Eng- 
plètes d Alexandre Pope. It was not lish works in order to make it appear 
until this time that a privilege for such that his pronouncements were less 
an enterprise was given; ап indication, valid (1779, v.308-309). 
therefore, that Pope was now con- 
sidered a ‘safe’ poet with officialdom. 
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car, quel rapport де la mauvaise physique d’Epicure, mise en vers 
par Lucréce, & ornée de quelques beaux morceaux de poésie 
descriptive; quel rapport entre cet amas d'erreurs, quelquefois 
brillantes, $ un ouvrage tel que celui de Pope, où la philosophie la 
plus sublime a pris le langage de la plus belle poésie? 

La Harpe showed further independence from Voltairean crit- 
icism when he firmly supported the doctrine of philosophical 
optimism. His position on this subject made evident that the sage 
of Ferney's rigorous campaign to combat the complacent philos- 
ophy of the Essay did not succeed in destroying the validity of 
this doctrine for many Frenchmen: “Оп objecteroit en vain que 
l'optimisme n'est qu'une hypothése comme tant d'autres. C'est 
du moins la plus belle solution du grand probléme de la nature 
humaine (la révélation mise à part). C'est une idée très-élevée, 
que Pope a embellie des couleurs de l'imagination". 

Although a disciple of Voltaire, Fontanes also was to depart 
from the philosophe’s position by upholding Pope’s dictums. His 
criticism of Candide expressed in the introductory essay to his 
translation of 1783* was mild indeed to his later denunciation 
which, however, was balanced by an appreciation for Voltaire's 
literary talent: ‘Cependant, il faut l'avouer, Candide est une des 
productions ой Voltaire a le plus outragé la décence et la morale 
publique. Il semble y peindre à plaisir toutes nos miséres, pour 
mieux insulter l'homme et la Providence elle-méme. Il prodigue 
la plaisanterie; mais sa plaisanterie méme a quelque chose d'amer, 
et laisse dans l'áme un sentiment de tristesse. S'il est permis de 
rire un moment'*, 


? Mercure de France (mai 1779), 
p.155. 

4 Mercure de France (mai 1779), 
рр.155-156. 

5... quoiqu'on aime à rire avec 
Pangloss & Martin, il est plus doux 
peut-étre de s'élever & de s'attendrir 
avec Pope & Platon, il me suffit de 
savoir que leur systéme honore la 
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Providence & console l'Homme, pour 
que je l'adopte avec transport, & que 
je remercie, comme des bienfaiteurs, 
ceux qui l'ont annoncé au monde’: 
Nouvelle traduction de l’Essai sur 
l'homme, р.б. 

6 Traduction de l’ Essai sur l'homme 
(2nd ed. 1822), pp.8-9. 
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In line with the declarations made by the Mercure de France, 
the Année littéraire had a high regard for Pope's poem and 
explained exactly why he was a great poet: ‘C’est le plus impor- 
tant et le plus célébre de tous les ouvrages de Pope. Son talent 
particulier étoit d'embellir la métaphysique des couleurs de 
l'imagination. Les profondes spéculations renfermées dans ce 
poéme feroient honneur au plus grand philosophe; dans le style 
& dans les détails on reconnoit un grand poéte. On admire sur- 
tout cette précision rigoureuse & philosophique, cette force 
& cette justesse... d'expression, cette élégance continue qui 
jamais ne laissent apercevoir la géne de la versification & la tyran- 
nie de la rime. Pope n'a point de supérieur dans l'art difficile 
d'égayer & d'orner des matières arides & abstraites” (1779, 
v.312-313). But the article added that the poem had indeed lost 
some of its vogue among French readers, for Pope appeared to 
be sometimes obscure and fatiguing. This lack of popularity 
did not mean, however, that the Essay was any less esteemed 
as one of the great poems of all time. The Eloisa to Abelard and 
Windsor forest’, it seems, supplanted the reader's interest for the 
Essay. In those works Pope was the pure poet joining together 
for those of the most accute classical sensibilities, good taste 
and an inimitable poetic imagination under restraint. According 
to the continuators of Fréron's journal, who echoed Voltaire's 
pronouncement of the early 1730s, he was the *. . . poëte le plus 
sage, le plus correct et le plus ingénieux qu'ait produit l'Angle- 
terre' (1799, v.329). However, such a sweeping statement—so 
often repeated in the past—only kept the name of Pope alive in 
a general way. 

It was Fontanes's ‘Discours préliminaire’ to his translation 
which added to and solidified Pope's good reputation for the last 
two decades of the century. The essay favourably examined the 
English poem not only for its content but also for its poetics, 


? Fontanes, for once, was influenced 
by this particular descriptive poem in 
his Forét de Navarre. 
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compared it with those didactic works of both ancient and modern 
poets and found Pope, this ‘homme de bien’ who, Fontanes said, 
made use of Pascal's genius with the spirit of Fénelon, unique 
in the history of literature. His insights were not unlike La 
Harpe's: ‘Sa gloire redouble encore, aprés l'examen de Lucréce, 
d'Horace, de Despréaux & de Voltaire: les trois premiers ne lui 
avoient point donné le modéle de l'Essai sur l'Homme; & le 
dernier n'a fait tout au plus que l'égaler. Pope reste donc créateur 
de ce genre”. And the Zssay was, in spite of its imperfections’, 
Че plus beau Traité de morale qui existe encore' (p.20). 

Pope was then more than the modern Lucretius or a modern 
Horace. Fontanes insisted upon Pope's superiority over the 
ancients when he found Lucretius to be the more limited poet 
because the De rerum natura exposed a system of physics and an 
imperfect system of ethics. The Essay enriched by the Christian 
tradition was a fresh and vital expression of time-honoured 
ideas. Its moral precepts were truer and more acceptable. Pope, 
Fontanes believed, approached more the philosophical outlook 
of Horace with his principle of fleeing all excesses in the realms 
of art and morality (p.26). 

For other reasons Pope was different from his worthy rivals 
in France— Boileau and Voltaire. He found Despréaux to be less 
profound, less inclusive in the treatment of moral subjects. As a 
poet, however, his style was considered more correct, his taste 
more excellent than that of his English imitator. On the other 
hand, Voltaire was rightly depicted as trying to capture for 
France England's decided prominence in philosophical poetry. 
He wanted to be (and was, of course) the ‘philosophe des gens 
du monde’ (p.30). Fontanes, though, sensed the inherent weak- 
nesses of Voltaire's poetry and decided that at best he could only 
have equalled Pope but never could he have surpassed him. 


8 Nouvelle traduction de l’Essai sur devices like the antithesis which 
l'homme, p.35. appeared forced and unnatural (zdid., 
° Fontanes criticized Pope for p.19). 
repeating too often the same rhetorical 
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There was not, he was convinced, to be found in the philosophe’s 
poetic works—for fear of shocking his sensitive public—the 
bold and vigorous statements common to the Zssay. Their 
dissimilarities were further noted by the comparison drawn be- 
tween the spirit of the two countries. Both poets ideally repre- 
sented their respective national traits: ‘Les Anglois, dont le 
caractére pensif se plait dans la solitude, portent dans leurs 
ouvrages une sensibilité réfléchissante et les trésors d'une lente 
méditation: la profondeur, l'énergie, l'élévation & l'originalité 
restent donc à Pope. Mais Voltaire développe une philosophie 
plus aimable, plus claire, quelque fois méme plus vraie, qui se 
proportionne mieux à toutes les intelligences. Ses contrastes ont 
plus d'effet, de choix, de goût. . . . Peut-être sa raison n'est pas 
toujours aussi forte que juste. On voudroit qu'il eût mêlé plus 
souvent à l'éclat de ses images, quelques teintes de cette mélan- 
colie qui nous attache aux Poésies Angloises' (pp.29-30). 
Fontanes turned to the art of translation in his discussion of 
Pope as a translator of Homer. A convinced supporter of ren- 
dering faithfully in verse, he could praise the Englishman's 
manner of translating with a creativity that only comes from true 
poetic genius, for Pope did not hesitate to change, correct, or 
embellish his model where he judged it appropriate to do so. 
But in no way did Fontanes consider himself an equal of Pope 
or Voltaire. He simply desired to render into French from Pope's 
English verse with an accuracy which no translator before him 
had consistently achieved. When the remark was made that 
Pope's art was in expressing the most in the shortest possible 
statement, his concern was to capture the author's style rather 
than give a French explanation of the poem's content. То 
elongate or to clarify his lines would only disfigure the image of 
the original: “ J'ai donc marqué toutes les liaisons, imité toutes les 
formes, saisi tous les mouvements. Ceux qui entendent la langue 


10 he commented extensively on the Апу additions made upon the original 
poem's philosophy in the footnotes. ^ were pointed out. 
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de Pope verront que, si son talent disparoit dans mes vers, le 
caractère de sa Philosophie s'y retrace fidèlement” (p.43). 

But other changes were made. Fontanes wished to add more of 
a flow to and to vary the rhythm of the Popean couplets because 
the Englishman had been criticized for having written verses in 
a too even manner. Pope's technical terminology pertaining to 
philosophy was also reduced to a minimum: *. .. un semblable 
Poéme en permet l'usage, et non labus. Je n'ai pu me donner à 
cet égard la liberté des Ровгез Anglois, qui bravent toutes les lois; 
persuadé, comme je le suis, qu'on ne peut trop orner les idées 
abstraites d'expressions sensibles et lumineuses' (p.44). 

Certain images were still considered foreign to noble poetry. 
Pope's “Апа hence one master Passion in the breast/Like Aaron's 
serpent, swallows up the rest’ (ii.131-132) was termed more 
bizarre than correct (p.88). This comparison was dropped and 
another was added: ‘Et souvent dans nos cceurs, que sa loi déter- 
mine,/Sur les autres, en Reine, une seule domine”, Likewise, 
Fontanes changed another of Pope’s similes when he wrote “Tel 
aux feux du soleil se márit le poison’ to replace ‘As heav’n blest 
beam turns vinegar more sour’ (1.148). 

Aside from frequent concessions to French neo-classical taste, 
Fontanes still could boast of having ‘copied’ Pope. Indeed, his 
translation is only about twenty-five lines longer than the original. 
Du Resnel’s version was commented upon with disfavour for it 
represented that which Fontanes tried to avoid: ‘La version de 
l'abbé du Resnel n'est plus estimée des véritables Gens de Lettres. 
La force resserrée de Pope y disparoit trop souvent sous la 
foiblesse diffuse. Le feu de sa Poésie s'éteint dans la longueur des 
expressions les plus froides & les plus communes: son éclat, sa 
rapidité, ses idées mémes ne sont plus' (p.44). He did not deny 


H when the revised version appeared Tel, sur les bords du Nil, le serpent 
in 1821, Fontanes still thought the [du prophéte, 
expression was bizarre but he claimed Des images orgueilleux confondant 
it had ‘éclat’ and ‘énergie’ and sup- [les défis, 
planted his original with: Seul dévora l'essaim des serpens de 

[Memphis. 
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that the abdé’s work was elegant and that there were many worthy 
passages, but he believed that the Essai sur la critique was more 
successful. Silhouette's version, he felt, although it was inelegant, 
did more justice to the Æssay on man because it was exact. 

When the translation was reviewed by numerous critics, their 
reactions to it and to Fontanes's pronouncements in the intro- 
ductory essay were mixed. The reviewer for the Correspondance 
littéraire found the rendition to fall short of what was expected 
from this promising writer. Fontanes was reproached for not 
having connected the thoughts of the English poet and for even 
having failed to render the exact meaning of some lines. The over- 
all opinion was unfavourable: *... en conservant toute la 
recherche, toute la monotonie de l'original, il n'en a que rarement 
l'énergie et la clarté. Quoique l'ouvrage porte l'empreinte d'un 
travail long et pénible, on est étonné d'y voir encore d'extrémes 
négligences et des impropriétés d'expressions tout à fait cho- 
quantes' (aoüt 1783, p.352). He did not elaborate on what 
Fontanes's faults were, but he did praise the preliminary dis- 
course which surpassed, he believed, the quality of the translation. 
It was implied that Fontanes's particular talent lay in prose 
writing and criticism rather than in poetry. The parallel drawn 
between Pope and Voltaire was particularly liked (aoüt 1783, 
p.352) 

La Harpe's criticism was more flattering”. Admitting that there 
were errors in the version—errors which he urged Fontanes to 
correct—he conceded that the beauties of this rendition domi- 
nated any weaknesses that it contained. Among the lines esteemed 
the most were those near the conclusion of the second epistle: 


Cependant des mortels Souveraine volage, 
Errante à nos regards sur un léger nuage, 
L'opinion, qui charme, & qui trompe toujours, 


12 Fontanes had honored La Harpe They were later to work together in 
in the ‘Discours preliminaire by founding the Mémorial historique, 
calling him the French Quintilian. politique, et littéraire. 
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De ses rayons changeans scait embellir nos jours. 
Ам défaut du bonheur, l'homme en a l'apparence: 
Ses vceux sont ses trésors. L'invisible espérance, 
Qui daigne, à nos cótés, voyager ici-bas, 

Veille encor, prés de nous, au moment du trépas: 
C'est elle, qui sans cesse, au banquet de la vie, 

Telle qu'un hóte aimable, en riant nous convie, 

Et verse en notre coupe un délire éternel, 

Le réve du bonheur est un bonheur réel: 

Au désir qui n'est plus le prompt désir succède. 

Et ce n'est point en vain que l'orgueil nous posséde: 
Le vuide [vide] du bon-sens par lui seul est rempli”. 


According to La Harpe, the verses above revealed beyond a doubt 
Fontanes's talent as a poet: ‘Voilà des vers digne du bon siècle; 
voilà la perfection du style”. 

What is perhaps of more interest to the reader is that La Harpe 
reversed his earlier judgment concerning philosophical opti- 
mism and reiterated Voltaire's denunciation. Although he was 
the only critic to revive the old argument, this translation came 
at a most opportune moment since a devastating earthquake had 
recently occurred. La Harpe, however, was not indignant. It 
would seem that fashion demanding new ideas was enough to 
discredit the validity of Pope's optimism. He simply stated with 


18 Pope has: One prospect lost, another still we 
Meanwhile Opinion gilds with TE сут [gain; 
[varying rays And not a vanity is giv n in vain; 
Those painted clouds that beautify (1.283-290). 
[our days; While Fontanes's lines might make 
Each want of happiness by Hope for good poetry, they are removed 
[supplied, from Pope's verses. This is, however, 
And each vacuity of sense by Pride: an isolated example of extensive 
These build as fast as knowledge can elaboration. 
[destroy; 14 Mercure de France (septembre 


In Folly’s cup still laughs the bubble, 1783), p.107. 
Џоу: 5 3 February 1783 at Calabria, Italy. 
It killed an estimated 50,000 people. 
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reverence toward Pope the poet that his principles were un- 
tenable: *. . . quoique Pope raisonne fort éloquemment en vers, 
son Ouvrage justement admiré des connoisseurs, est trop austére 
pour la multitude, en méme-temps que son systéme est trop chi- 
mérique aux yeux des philosophes". 

The remainder of the article was devoted to pointing out 
particular faults of the translation. Whether it be for mistrans- 
lating, errors in taste or failure to render in places the precision 
of the original lines, Fontanes was not spared criticism. The 
following couplet was considered to be removed from the 
brevity and force of his model: 


Lui qui seul a les droits, le nom d'étre pensant 
Se plaindra-t-il toujours, s'il n'est pas tout puissant? 


Shall he alone, whom rational we call, 
Be pleased with nothing, if not blessed with all?" 


The /ournal de Paris, after giving a brief history of past trans- 
lations of the Essay and mentioning Voltaire's argument against 
optimism, concentrated upon the aesthetic aspect of Fontanes's 
work and compared it to Du Resnel's and Silhouette's. Like 
every other review, this one found Du Resnel's version clear but 
lacking precision. The critic admitted, at least, that it was per- 
haps impossible to achieve both lucidity and conciseness in a verse 
translation. In aiming at exactness Fontanes was seen to turn 
better his lines; but, in so doing, he was accused of the opposite 
faults of his predecessor. Basically, his rendition was dry and 
obscure and the train of thought was not as easy to follow as it 
was in Du Resnel's (по.233 [août 1783], p.962). It was not denied 
that Fontanes was a distinguished versifier. His skilful para- 
phrase of the chain of being passage from Epistle 1 which Du 


15 Mercure de France (septembre content de rien, s'il n'a tout obtenu? 
1783), p.103. Mercure de France (septembre 1783), 
17 1.187-188; La Harpe gave a more p.109. 
literal translation for this line: *N'est 
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Resnel had rendered in a ‘clumsy’ manner by comparison was 


cited: 


Vois la terre & les airs & les eaux s'animer! 

La matiére en travail se háte d'y germer. 

Des esprits & des corps vois la chaine s'étendre, 
S'élever, s'abaisser, remonter, redescendre! 

Degrés universels ой rien n'est désuni! 

Quels termes opposés! le néant! l'infini! 

Dieu commence: aprés lui, l'Ange, l'Homme & l'Insecte. 
Chaque Etre est entouré de bornes qu'il respecte. 

Si de l'Ange, un moment, l'Homme usurpe les droits, 
L'insecte nous atteint: la Nature est sans loix; 

Sa marche, avec terreur, s'arréte interrompue: 

Qu'un anneau se détache, & la chaine est rompue”. 


See, through this air, this ocean, and this earth, 
АП matter quick, and bursting into birth. 
Above, how high progressive life may go! 
Around, how wide! how deep extend below! 
Vast chain of Being, which from God began, 
Natures ethereal, human, angel, man, 

Beast, bird, fish, insect! what no eye can see, 
No glass can reach! from Infinite to thee, 
From thee to Nothing!— On superior pow'rs 
Were we to press, inferior might on ours: 


18 Du Resnel has: 


Dans le vague des airs, sur la Terre, 
[dans l'onde, 
Voyez en mouvement la nature 
[féconde, 
Travailler sans relâche à peupler 
[P Univers; 
Parcourez, rassemblez tous les Etres 
[divers, 
Commencez par le Dieu qui leur 
[donne la vie; 
Quel spectacle étonnant! quelle 
[chaîne infinie, 
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Esprits purs dans les Cieux, 
[Hommes, Poissons, Oiseaux, 
Habitans de la terre, & des airs & des 
[eaux, 
Insectes différens que l'ceil découvre 
(à peine. 
Brisez un des anneaux qui forment 
[cette chaine, 
De l'assemblage entier l'équilibre 
[est perdu, 
Et tout dans le chaos se trouve 
[confondu (1.349-360). 
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Or in the full creation leave a void, 

Where, one step broken, the great scale's destroyed: 

From Nature's chain whatever link you strike, 

Tenth or ten thousandth, breaks the chain alike (1.233-246). 


In a similar vein the reviewer for the /ournal encyclopédique 
praised the poetic excellence of these verses written by Fontanes. 
And Du Resnel’s translation continued to suffer side by side with 
the new version”. 

Pope was still labelled philosophe along with honnête homme 
and poète, but the trend was to accentuate his poetry and to 
minimize discussion of his philosophy. That he, like other 
reviewers, saw in Pope the closest counterpart in England to 
Boileau and that the translator had relatively little to change in 
his poetry to accommodate it to French taste reflected this 
tendency. Nevertheless, opinions were expressed which enlarged 
the general adverse criticism of the philosopher-poet. Many of 
the points of disagreement had, of course, been voiced before. 
It was now, however, no longer a case of Pope's being un- 
christian or atheistic, but rather the situation of a Christian poet 
who was unaware of the consequences intrinsic to his contra- 
dictory ‘system’: 'Il est vrai que son systéme conduit à la fatalité, 
& que la fatalité conduit à l'athéisme; mais ces conséquences 


19 Du Resnel’s famous passage 
(11.123-142) concerning the utility of 
the passions was deemed superior but 
‘outre qu'il est plutôt une paraphrase 
qu’une traduction, il s’y trouve un 
trop grand nombre de vers prosaiques 
pour qu’on ne sente pas d’avance que 
tout avantage va étre pour M. de Fon- 
tanes’: Journal encyclopédique (aout 
1783), pp.69-70. The Almanach des 
muses also favoured Fontanes’s ver- 
sion. It had the merit of ‘la difficulté 
vaincue’ (1784, p.257). A short poem 
by the chevalier de Parny was printed 
earlier in the Almanach (1784, p.136) 


which lauded Fontanes's translation 
at the expense of Du Resnel's: 


Du Resnel, dans ses foibles rimes, 
du Poéte de la raison, 

a délayé les vers sublimes 

& la mále précision. 

Dans sa froide et pále copie, 
vainement de l'original, 

on cherchoit l’âme & le génie; 

le lecteur disoit: tout est mal. 
Mais c'est Pope qui vous inspire, 
Pope a frappé vos vers heureux, 

& la critique doit vous dire, 

qu'à présent tout est pour le mieux. 
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auroient fait horreur à un philosophe aussi religieux que Pope. 
L'éternel tient la chaine, & il l'adore; s'il ne s’apperçoit pas qu'il 
l'enchaine lui-même & l’anéantit, l'erreur est dans des consé- 
quences qu'il ne voit point, la vérité & les loix de ce Dieu sont 
dans son cœur”. 

The academician Gaillard, who has а moderate claim to fame 
for having censored Le Mariage de Figaro in 1783 and for having 
written a lengthy Histoire de François Тет, did not bring his 
conservative tendencies to bear upon Pope or the new trans- 
lation. He avoided discussing the tired controversy about philo- 
sophical optimism and focused his energies on the value of 
Fontanes's rendition and the ‘Discours préliminaire. Com- 
pletely impartial himself in maintaining the long-established 
tradition of scholarship which characterized the Journal des 
savants, Gaillard gave highlights from the translator's intro- 
ductory remarks and commented upon them with favour: “Tou- 
jours l'expression heureuse, toujours des traits nouveaux dans 
des sujets usés”?!, His judgment of the translation was typical: “Оп 
souhaiterait quelquefois que M. de Fontanes eüt pris plus d'espace 
pour développer ses mouvemens sans contrainte, & avec l'aisance 
& la grâce qui lui sont propres’ (p.676). Several passages partic- 
ularly esteemed by Gaillard were cited, but there were always 
certain words or phrases that shocked him; not necessarily 
because Fontanes was being too literal but because he yielded, 
at the expense of clarity, too much to classical discrimination: 
"Les vers suivans sont fort beaux: 


Des habitans muets fendent le sein des eaux; 

La voix d'un peuple ailé réjouit les berceaux; 

Vois l'abeille, avec art, sur l'herbe envenimée, 
Pomper, en voltigeant, sa liqueur parfumée. 

Vois ourdir l'araignée! Elle vit à la fois 

Dans tous les fils tremblans qu’entrelassent ses doigts. 


20 Journal encyclopédique (août 1783), ?! Paris ed. (avril 1784), pp.674-675. 
р.75. 
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Compare au vil instinct qui рай le gland du chêne, 
De ce noble éléphant la raison presque humaine!” 


Nous n'aimons pas ce у instinct qui рай: le gland du chêne; l'expres- 
sion n'est ni tout-à-fait assez claire, ni sur-tout assez harmo- 
nieuse; mais le Poëte se relève dans le vers suivant'?. 

Out of the mainstream of these generally favourable articles 
on Fontanes's work were two bitter essays in the Année littéraire 
which seem to belong more to the era of the immediate popu- 
larization of the Essay in France than to the end of the century. 
The first article denounced many of Fontanes's blanket state- 
ments; in particular, that Pope was the head of the moralists and 
that the Essay was Че plus beau Traité de morale qui existe 
encore’. This was too much for a pious critic to bear: *N'est-ce 
pas là, Monsieur, une véritable déclaration de guerre. ... Au 
fonds, de quoi s'agit-il? On ne conteste point au Poéte Anglois 
beaucoup de bonnes qualités, qui lui ont acquis tant d'estime & 
d'admiration chez les étrangers, aussi bien que chez ses compa- 
triotes. Qu'il occupe une place distinguée sur le Parnasse Britan- 
nique, nous ne pensions pas à l'en faire descendre. Mais qu'on 
nous le donne comme un Docteur irréfragable, qu'on le mette à 
la téte des Moralistes, en vérité, cela est trop fort, & nous ne 
sommes pas plus disposés а le souffrir, que ne l'étoit Boileau à 
reconnoitre Chappelain, pour le roi des beaux esprits” (1783, 
vi.146-148). 


22 Of hearing, from the life that fills How Instinct varies in the 
[the flood, [grov'ling swine, 
To that which warbles through Compared, half-reas'ning 
[the vernal wood: [elephant, with thine: 
Тһе spider's touch, how (i.215-222). 
[exquisitely fine! Even Du Resnel, for all his use of 
Feels at each thread, and lives circumlocution, partially rendered 
[along the line: ^ Pope's concrete example 'grov'ling 
In the nice bee, what sense so swine’ with ‘Pourceaw’ (1.330). 
4 [subtly true 23 Paris ed. (avril 1784), pp.679-680. 
From pois'nous herbs extracts the 
[healing dew; 
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Repeating Crousaz's argument, pointing to Samuel Johnson's 
observations, and denigrating Warburton's 'forced' Christian 
interpretation of the Æssay, the present polemicist adopted 
Racine's view that Pope's system was principally deistic. To 
him and to others before him Pope's justification in Epistle 1 of 
the ways of god to man without making use of revelation was 
irreligious. If this alone would not convince the faithful to 
disregard the Englishman's authority, numerous contradictions 
were pointed out to show how weak indeed the argument of the 
poet of reason could be: ‘M. de Fontanes trouve cette Epitre [11] 
le mieux approfondie, l'imagination, selon lui, y brille moins, 
mais la raison y a plus de force. Pour moi, Monsieur, je n'ai rien 
vu de bien profond dans tout cela: seulement j'ai remarqué avec 
étonnement la peinture frappante que l'Auteur nous fait des 
passions, & sur-tout de celle qu'il reconnoit comme la maitresse, 
& qui semblable au serpent d'Aaron, engloutit les autres. . . . 
Sans doute il étoit fort à craindre que les hommes ne comba- 
tissent avec trop d'ardeur contre ces funestes penchants qui les 
tyrannisent avec tant de violence. . . . Il est vrai qu'il dit quelque 
part qu'il faut modérer ses passions, & il semble n'étre le pro- 
tecteur que de celles qui poursuivent quelque chose d'honnéte. 
Mais c'est justement ce qui fait de son systéme un vrai chaos; 
une proposition est aussi-tót détruite par une autre, & vous ne 
pouvez compter sur aucun principe” (1783, vi.162-164). 

The above remark was typical of the comments offered in the 
remainder of the article which pursued Pope's inconsistent state- 
ments. But the reviewer's hostility did not end there. The efforts 
of the translator were belittled. Was there really a need for 
another version? Delille was even advised not to publish his 
translation, especially after the great success he had with the 
Georgiques. If he tried to prove that all is well, his reputation 
would be impaired (1783, vi.181). 

The tone of the second article was set when the anti-philosophe 
stated that verse was foreign to metaphysics and that one of the 
ills of the century happened to be didactic poetry. Furthermore, 
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all of the praise which Fontanes had bestowed upon the philo- 
sophical minds of the day were pitted against his negative re- 
marks: ‘Selon lui, M. а” Alembert est un Ecrivain célèbre dont le 
Jugement peut détruire ou fonder les réputations. En bien, M. d' Alem- 
bert n'est pas en état d'apprécier Lucrèce. M. Marmontel est un 
de nos littérateurs du premier ordre: malgré cela il n'est pas assez 
habile pour sentir s'il y a un but moral ou non dans l'Epitre de 
Boileau au Docteur Arnaud' (1785, vii.33). Neither did he like 
the idea of placing Pope in the same category with Horace, Virgil, 
Racine and Boileau. But justice was found in Fontanes's com- 
parison of Pope with Voltaire, even though the parallel, he 
claimed, could only interest a few people who were able to read 
the English poet in the original. 

The translation itself was criticized for falling short of the 
principles stated by Fontanes in the Introduction. Calling into 
question his censure of Du Resnel's diffuse rendition, the reviewer 
preferred the abbé’s because of its elaborations and clarity. Fon- 
tanes's version, he believed, did not measure up to the earlier 
translation. Verses which betrayed Pope's rigorous terseness 
were quoted: 


Réveille-toi, Milord! laisse aux Grands la mollesse, 

Les riens ambitieux, l'orgueilleuse bassesse! 

Ah! puisque du berceau descendant au cercueil, 

Les Mortels autour d'eux ne jettent qu'un coup d'ceil, 
Fixons les traits changeans de l'Homme qui s'échappe!” 


Where in the original does one find the equivalents for 'riens 
ambitieux’, ‘mollesse’? And the sense of the last three lines is 
quite different from its English counterpart. 


24 Awake, my St. John! leave all Than just to look about us and to 
[meaner things [die) 
To low ambition, and the pride of Expatiate free o'er all this scene of 
[Kings. [Man; (1.1-5). 
Let us (since Life can little more 
[supply 
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In maintaining the still prevalent concept of /e боп goût Бу 
giving circumlocutions for some of Pope's words or phrases 
which Fontanes reasoned ran counter to the high seriousness of 
the subject, he carried this principle at times to the extent of 
being pretentious. The reviewer noted that Pope's ‘coach and six’ 
(iv.170) became ‘un Palais mobile ой s'assied l'Opulence' (1783, 
vii.52). The rendition of the prosopopoeia of nature from the 
third epistle was considered to be well below the quality of 
Fontanes's model (1783, vii.60-62). Although he only increased 
the total number of verses by two, many embellishments—even 
whole lines— were introduced. To mention only a few examples 
‘Que du chien qui te sert l'amitié vigilante’, l'abeille pudique’, 
‘vivantes [cités] and *Chargent de leurs moissons leurs villes 
souterraines’ are not in the Essay: 


Thus then to Man the voice of Nature spake— 
*Go, from the Creatures thy instructions take: 
Learn from the birds what food the thickets yield; 
Learn from the beasts the physic of the field; 

Thy arts of building from the bee receive; 

Learn of the mole to plow, the worm to weave; 
Learn of the little Nautilus to sail, 

Spread the thin oar, and catch the driving gale. 
Here too all forms of social union find, 

And hence let Reason, late, instruct Mankind: 
Here subterranean works and cities see; 

There towns aerial on the waving tree. 

Learn each small Peoples's genius, policies, 

The Ant’s republic, and the realm of Bees; 

How those in common all their wealth bestow, 
And Anarchy without confusion know; 

And these for ever, though a Monarch reign, 
Their sep'rate cells and properties maintain. 

Mark what unvaried laws preserve each state, 
Laws wise as Nature, and as fixed as Fate’ . . . (iii.171-190). 
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La nature instruit l'homme, & lui parle en ces mots: 
Va, cours étudier les mceurs des animaux! 

Que du chien qui te sert l'amitié vigilante 
Interroge, pour toi, les vertus de la plante! 

Cueille les fruits vermeils becquetés par l'oiseau; 
Vois le ver, en fils d'or arrondir son réseau; 

La taupe ouvrir la terre; & l'abeille pudique 

Pétrir, du suc des fleurs, son palais symmétrique! 
Le nautile l'instruit, comme un nocher savant, 

À voyager sur l'onde, entrainé par le vent. 
Connois des animaux la diverse police, 

Pour bátir de tes loix le tardif édifice! 

Là, s'élévent dans l'air de vivantes cités, 

Que portent les rameaux doucement agités. 

Sous tes pieds, les fourmis, sages républicaines, 
Chargent de leurs moissons leurs villes souterraines: 
Tous leurs biens sont égaux; chacune a son emploi. 
Là, d'une monarchie établissant la loi, 

Sous son toit parfumé l'abeille retirée 

Accroit, séparément, sa richesse assurée. 

Son code est l'union, l'égalité, la paix; 

Dicté par la nature, il ne change jamais. 


Fontanes was not a writer to let constructive criticism go un- 
heeded. As a result, his second version of the Essay published in 
1821 was a great technical improvement over the one of 1783 and 
showed that he took much care in preparing it”. Judging by the 
only two but significant reviews which it received, one realizes 
that the translator's efforts were not in vain. 

Writing for the /ournal des savants Raynouard devoted an 
article to the revised version and treated it solely from a literary 
point of view. Excerpts from Delille’s work which had just 


25 it is, however, a longer work: 
Fontanes added about 150 lines in 
attempting to give more clarity. 
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appeared were cited along with those from Du Resnel's rendition 
and the other translations*. Raynouard based his evaluation on 
how well the translators dealt with the three main difficulties 
which the Æssay presented: conciseness of expression, the danger 
of weakening through versification Pope's moral system, and the 
insufficiency of the French language to reproduce much of Pope's 
idiom”. Of all the versions he agreed that Fontanes's had the 
virtue of capturing the Englishman's brevity. The following 
eight lines from the original had been paraphrased into fourteen 


by Du Resnel and Séré: 


Shall burning Etna, if a sage requires, 

Forget to thunder, and recall her fires? 

On air or sea new motions be imprest, 

Oh blameless Bethel! to relieve thy breast? 

When the loose mountain trembles from on high, 

Shall gravitation cease, if you go by? 

Or some old temple, nodding to its fall, 

For Chartres' head reserve the hanging wall? (iv.123-130). 


Delille, while he did not add to his model's eight verses, inter- 


preted Pope in this manner: 


Faut-il qu'aux cris de Pline un volcan sous la terre 
Assouplisse ses feux, éteigne son tonnerre! 

Dieu doit-il, des saisons changeant l'ordre éternel 
Rendre l'hiver plus doux pour le jeune Bethel! 
Malgré la pesanteur, faut-il que sur ta téte, 

D'un toit prét à crouler Dieu suspende le faite! 
Que ce dóme ébranlé se soutienne dans l'air, 

Et réserve sa chute à l'infame Charter! 


26 the translation by Mancini-Niver- 
nois did not produce much criticism 
but Raynouard compared some of its 
verses quite favourably with Fon- 
tanes's and Delille's. The Mercure de 
France reviewed it in 1798 when his 
Mélanges de littérature en vers et en 
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prose appeared. The rendition was 
placed between Du Resnel's and Fon- 
tanes's which meant that it was not 
as elegant as the former's nor as precise 
as the latter's. See Mercure de France 
(mars 1798), pp.279-288; 332-338. 

27 Paris ed. (août 1821), p.470. 
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Fontanes Was more literal: 


Quoi! l'Etna, pour un sage, oubliant son tonnerre, 
Rappellera ses feux échappés de la terre! 

Faut-il que, s'épurant pour le juste Bethel, 

L'air, chargé de poisons, cesse d'étre mortel! 

Qu'un roc demi-pendant, qui menace ta téte, 
Raffermi tout-à-coup, dans sa chute s'arréte! 

Ou qu'un temple vieilli, tout prét à s'écrouler, 
Attende, en succombant, Charters pour l’accabler!?s 


АП the translators were guilty of denaturing Pope's thought 
through their elaborations, paraphrases, or misinterpretations. 
An important line in question was ‘But vindicate the ways of God 
to тап” (1.16) which states the author's intent. ‘Vindicate was 
incorrectly rendered 'vengeons'. Of course such a mistrans- 
lation misleads the reader as to Pope's aim which is to justify god's 
ways to mankind. Du Resnel had translated the line falsely: 
'Essayons de venger les lois de l'Eternel'. Delille also took 
‘vindicate’ in the sense of ‘avenge’: ‘Et vengeons l'Éternel des 
vains discours des hommes'. Only Fontanes, after making the 
same mistake (‘Vengeons, à leurs regards, les décrets éternels’) 
saw the error and gave the correct meaning in the revised version: 
‘Osons justifier les lois de l'Eternel” (p.473). 

With his appreciation for the poet's language Raynouard 
stressed the problem which the translator faced in rendering into 
French those expressions which were unique to Pope's language. 
The only recourse the renderer had was to find equivalents for 
them. Naturally, that quality of lively grace associated with the 
Englishman was lost. A particularly difficult passage was: 


Let Earth unbalanced from her orbit fly, 
Planets and Suns run lawless through the sky, 


28 Journal des savants (Paris ed.), 
aoüt 1821, pp.471-472. 
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Let ruling Angels from their spheres be hurled, 
Being on Being wrecked, and world on world... 
(1.251-254). 


If Raynouard found these lines less demanding for the translator 
(p.476), the French versions certainly fell below the original. 
Failing completely to seize Pope's energy manifested by the 
words ‘fly’, ‘lawless’, ‘hurled’ and ‘wrecked’, Delille created this 
feeble rendition: 


Que la terre un instant quitte sa région, 

Le soleil sans appui sort de son tourbillon, 

Rien ne balance plus les sphéres vagabondes; 
Les mondes affaissés s'écroulent sur les mondes. 


Fontanes captured more the dash characteristic of Pope's style in 
the first edition: 


Que la terre, au hasard de son orbe élancée, 

Par l'air qui la soutient ne soit plus balancée; 
Les planétes soudain, le soleil étonné 

S'égarent en désordre, et l'ange détróné 

Laisse échapper d'effroi leurs rénes vagabondes; 
Et les mondes brisés retombent sur les mondes. 


But in the revised edition the image resulting from ‘unbalanced’ 
was omitted. He supplanted it instead with another figure, Ја 
lune et le soleil détróné', which the French critic believed was 
equal to the beauty of the English expression: 


Que la terre un moment s'éloigne de sa route, 
La lune et le soleil, abandonnant leur voûte, 
S'égarent en désordre, et, comme eux détróné, 
L'ange qui les conduit, dans leur chute entrainé, 


Laisse . . . (p.477). 


In spite of the frequent changes made upon the text, Fontanes's 
work still comes the closest to Pope's by comparison with the 
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other verse translations. Raynouard had mentioned that Delille's 
version would perhaps be more popular because it was an imita- 
tion rather than a translation which revealed the poet whose 
imagination had elaborated upon the Englishman's ideas and 
images and adapted them to French. Fontanes's Æssar, however, 
remains essentially a translation which is, relatively speaking, 
the most consistent in not falsifying Pope's thought and the 
brevity of his style. At the same time, his somewhat lifeless lines 
failed to grasp the brilliance of the original. 

In most cases when Fontanes took liberties with the poem, he 
did so out of his right as a poet. There were, however, changes 
made upon the revised work which cannot be traced to literary 
license. Chaussard, a personal friend of Fontanes, discussed the 
reasons for these additions and omissions in his lengthy article 
written for the Revue encyclopédique”. He lamented that Fontanes 
had compromised his career as a follower of the philosophes in 
the realm of letters when he became interested in politics”. 

His service to France reached its apex at the time Napoleon 
appointed him grand maítre of the university. But with the 
Restoration Fontanes fell into disfavour and certain lines in the 
new version reveal his disillusionment with public life. Chaus- 
sard was taken aback to find Fontanes using the translation to 
express his disappointments: ‘C’est avec un indicible regret que 
j'ai rencontré dans la seconde édition ce vers qui n'est ni dans la 
première, ni méme dans le texte original: 


L'amour de la patrie est un beau fanatisme"!, 


30 Fontanes tried to withdraw from 
circulation all of his earlier works: 


29 Fontanes censored the ‘Discours 
préliminaire” of 1783 along with some 


of the notes to the translation. Іп the 
later edition, his praise of Diderot was 
entirely deleted and the commendation 
given to 4 Alembert and the Encyclo- 
pédie was truncated. I have already 
mentioned his harsher criticism of 
Candide: supra, p.124. 


Revue encyclopédique (janvier 1822), 

р.113, n.1. As a result, the 1783 Essai 

is very rare. 
31 Кеуце 


1822), p.370. 


encyclopédique (janvier 
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Going beyond the limits of a strict literary analysis of this 
rendition®?, Chaussard took the opportunity to support the neo- 
classical school of poetry which at this time was being under- 
mined by the new poets with their ‘uncontrolled’ use of the 
imagination. It had become common practice to tear down the 
gods of form. Except for lord Byron’s well-known defense, Pope 
was denigrated in England. Boileau—and all that he represented 
—was challenged in France. Speaking of both poets with equal 
respect, this critic stood firm by them and argued that the crea- 
tions of the genre romantique could not be compared to the 
established classical works: ‘Et que vient-on opposer а de pareils 
chefs d’ceuvre? Les monstres du genre romantique. Certes, il peut 
offrir des compositions charmantes, et je serai le premier a y 
applaudir; mais elles seront toujours inférieures aux grandes 
compositions classiques. Le chant des Syrénes n'est pas celui des 
Muses' (p.376). 

If it was his opinion that Pope was the greatest English poet, 
the belief that he was also the most satisfying, purest, and the 
most useful of the poétes-moralistes was none the less comple- 
mentary. Nor was it without purpose that Chaussard borrowed 
one of lord Byron's statements to place at the head of this essay, 
for Byron seemed to best express what Pope had come to repre- 
sent for many Frenchmen: “Не is the moral poet of all civiliza- 
tion; and as such let us hope that he will one day be the national 
poet of all mankind’ (p.109). 

Chaussard continued to build upon Pope's image. Elaborating 
upon Fontanes's evaluation of the English philosophical optimist 


32 like Raynouard, Chaussard dis- ^ топе et à la sécheresse, dans lesquelles 
cussed the relative merits of both Delille tombe quelquefois: Il est vrai 
Delille’s and Fontanes’s translations. que, par cela même, Fontanes ёпегуе 
He favoured Fontanes but, unlike ^ quelquefois la vigueur de l'original, 
Raynouard, found him to be more а substitue la grâce à la force, colorie се 
poet than a translator: ‘Ses formes sont qui n'est que dessiné, achève ce qui 


plus appropriées à celles de notre n’est qu'indiqué ... il marche à côté 
langue, il la manie avec une extrême Яе Pope, en rival et non en copiste’ 
souplesse; il sait échapper à la mono- — (p.362). 
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and his system, he gave Pope the title of Че Socrate des poètes’ 
for having codified in simple dictums the more cumbersomely 
expressed truths of the philosophers. Citing Voltaire's line from 
the ‘Poème sur la loi naturelle’ ("L'art des vers est, dans Pope, 
utile au genre humain”), he did not hesitate to place the Essay 
second only to the Gospel as a catechism of ethics because it was 
based on the soundest and the most necessary attitude toward life: 
‘Il faut s'élever au dogme sublime et consolant de l'immortalité, 
ou tomber dans l'abime sans fond du matérialisme et de la fatalité. 
En sortant de lire Pope, on se trouve meilleur, plus résigné à son 
sort, plus attaché à ses devoirs, plus bienveillant envers ses sem- 
blables, plus satisfait de soi-même’ (janvier 1822, p.120). 

Chaussard's comprehensive review article on these later trans- 
lations spared nothing to maintain the best of the French 
eighteenth-century images of Pope. То be sure, the article is 
defensive. The Essay was on the wane and commented upon by a 
person who lived in the past and who refused to support the new 
literary theories that were soon to dominate. But our interest is 
in Pope and he has triumphed over all the critical excesses leveled 
at the philosophical content of the Essay up to this point, for in 
the final analysis the poem was judged on its own aesthetic and 
moral merits which overshadowed the doctrinal ambiguities of 
the first epistle. The philosopher of Twickenham, admired by all 
the philosophes and detested by a relatively small fanatical group 
which could never attack his art—only the universality of his 
message that threatened to break all boundaries set by religious 
sects—had evolved into the fortunate ‘friend of humankind’. 
The basis for it was the Essay. Pope unwittingly became what he 
himself had stated: 


"Twas then, the studious head or gen'rous mind, 
Follow’r of God or friend of humankind, 

Poet or Patriot, rose but to restore 

The Faith and Moral, Nature gave before; 


Relumed her ancient light, not kindled new; 
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If not God's image, yet his shadow drew: 

Taught Pow’r’s due use to People and to Kings, 
Taught nor to slack, nor strain its tender strings, 

The less, or greater, set so justly true, 

That touching one must strike the other too; 

Till jarring int'rests of themselves create 

Th' according music of a well-mixed State. 

Such is the World's great harmony, that springs 

From Order, Union, full Consent of things! 

Where small and great, where weak and mighty, made 
То serve, not suffer, strengthen, not invade, 

More pow’rful each as needful to the rest, 

And, in proportion as it blesses, blest, 

Draw to one point, and to one centre bring 

Beast, Man, or Angel, Servant, Lord, or King (iii.283-302). 


It so happens that the above lines were imitated by an anony- 
mous poet who crystallized this picture of Pope and called upon 
Frenchmen during the Revolution to seek guidance in his sane 
pronouncements”. 


33 Almanach des muses (1792), xiii.83. 


CONCLUSION 


The present inquiry has traced the fortunes of the Essay in France 
up to 1822 through the periodicals which reacted to the trans- 
lations. Although the journals were largely responsible for 
creating the fame of Pope, Voltaire must be given the credit for 
first bringing to the attention of his readers either directly 
through his works or indirectly through friends like Du Resnel 
the importance of the English poem as a source of popularized 
ideas for the philosophical movement and as a masterpiece to be 
imitated for its wealth of perfected forms. Except for the details, 
the bulk of positive criticism upon Pope in general and his poem 
in particular can be traced back to the philosophe’s statements. 
If for the sake of art and deism the link forged between the two 
men was, in effect, Voltaire's doing, that bond was never broken 
as far as the critics were concerned—even when it was quite 
obvious to all that he had rejected the metaphysical aspect of the 
Essay—because his denial of philosophical optimism did not 
negate the profound respect he had for the poet. Here he revered 
the more timeless and indisputable messages of the work which 
the later reviewers were to stress: the plea for tolerance, demand 
for moderation in all areas of human endeavour, and regard for 
the divinity. 

The Zssay has also served to demonstrate the progress made 
in the art of translation. Without French, the universal language 
of the eighteenth century, Pope would not have been known to 
the extent that he was throughout Europe’. The people, however, 


1 but all the main European coun- langues, savoir: anglois, latin, italien, 
tries contributed translations which françois € allemand. Тһе Spanish 
were probably based on the French translation by Antonio Palazuelos did 
ones: Essai sur | Homme, poëme philo- пої appear until 1790. 
sophique par Alexandre Pope, en cing 
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who could read English well and make comparisons with 
the original would have found it difficult to find the real Pope 
in translation. No one succeeded in equalling his perfection of 
form and diction and that particular ability to formulate con- 
sistently so many verbal treasures in so short a space. As the later 
critics were quite aware, the art of the Essay was, more often 
than not, disfigured in what might be better termed imitations or 
adaptations. Du Resnel—with the aid of Voltaire's talent for 
versification—expressed real poetic ability. And taking into 
account what was considered to be a good translation at that 
time, his expressed the French spirit best. In Silhouette's prose 
copy Pope's talent was completely lost, although his thought 
was, on the whole, accurately rendered. 

When the excitement over the poem's philosophical import 
had died away, when, indeed, the insistence on the part of some 
Frenchmen to view the poem as an affirmation of deistic or other 
principles antagonistic to Christianity had evolved into a general 
acceptance of the poem, the aesthetics of the work came into its 
own and the translator paid more attention to the art of Pope's 
poetry. While Pope came the closest of any English poet to the 
French neo-classical ideal, Fontanes still debated whether or not 
to use this or that word, for he was a staunch, even ardent, sup- 
porter of the old school. His attempt to render accurately, how- 
ever, was sincere and, despite the numerous manifestations of 
individuality, his version may be thought of as the most success- 
ful of all in presenting Pope's condensed style. 

We have also witnessed numerous portraits of Pope. The 
fanatic Gaultier saw him as a disturbing Christian heretic. As a 
defender of the faith, he ignored the Englishman's poetry. The 
other less obstreperous supporters of organized religion repre- 
sented by the /ournal des savants, the Année littéraire and the 
Journal de Trévoux could still esteem the “Boileau d'Angleterre 
while criticizing the ‘philosophe de Twickenham’. The two 
images later merged into the ideal moral poet for civilized man. 

We did not observe in this study the almost complete dis- 
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crediting of both Pope the philosopher and Pope the poet. 
Taine's brutal commentary belongs to another era in which the 
unprecedented fame achieved by the English poet in France is 
all but buried in negatives. But even he could appreciate the 
magnificent structure of the Essay on man. 
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